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THE SATYRIC DRAMA. 

I. Its origin. Like all the dramatic products of the Greek 
genius, the satyric drama carries us back to the festivals and 
worship of Dionysus. The joyous rites of the wine-god called 
forth all the mimetic instincts of the race, and the worshippers 
fancied themselves to be followers in his train, and impersonated 
his favourite attendants. But all along, there seem to have 
been two aspects of these festivals, a joyful and a sad ; for had 
not Bacchus himself had his adverse, as well as his prosperous 
times ? and were not the wealth and fertility of spring-tide — 
which the god symbolized — tempered and chastened by the 
gloom and seeming barrenness of winter ? The wine-god, too, 
was the dispenser both of joy and sorrow to his votaries ; hence 
his praises were sung sometimes in an exalted, sometimes in a 
minor key. Doubtless, too, there would be corresponding differ- 
ences -between his winter and his spring festivals : and the 
joyousness of the dithyramb would be at times exchanged for a 
sadder and more subdued tone. 

These early celebrations were, it would seem, accompanied by 
the singing of a choir of Satyrs — semi-monstrous shapes of men, 
disguised in goat -skins, and presided over by an elder or leader 
known by the generic title of Silenus, who represented the imme- 
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diate attendant and guardian of the youthful god. But there 
was no attempt at acting, in the proper sense of the term, and 
no dialogue : cp. Ath. xiv. 630 C avveaTrjKe de koi ^arvpiKfj Traa-a 
iroirja-ts t6 naXaiop €K xopS>v, ws Koi fj totc rpayt^hia' dicwrfp ovdc 
vTroKpirhs ei^oVf — and Aristotle distinctly implies that the satyric 
drama was more * orchestral' (6pxrj<TTiK(aTipa) than Tragedy 
proper : see Poet. ch. iv. § 18. Song and dance were the two 
features of the representations, which were of a religious and 
ceremonial character. 

However, just as Horace connects the growth of the rough 
Fescennine dialogue with the early religious festivals of the 
country-people (Epp. ii. i, 145), so by degrees the Satyrs gained 
the use of their tongues, and filled up the intervals of dancing 
with homely jests : * versibus altemis opprobria rustica fudit.' 
These, like all early mimetic efforts, were doubtless what Aris- 
totle calls * improvised * (avrocrxcdmoTiiccJi/), native Greek wit and 
repartee taking the place of written dialogue. It was not till 
later, till the time of Arion (c. 625), that Satyrs were introduced 
tfiiMcrpa XiyovTfs (Suidas), the metre used being in all probability 
the rapid tetrameter, and not the more sober and staid iambic 
(Ar. Poet. ch. iv. § 18). The style of language employed is 
described by Aristotle (ibid. § 17) as fitxpol fivOoi and Xi^is ycXoia : 
as yet there was no attempt at tragic dignity or fUyfOos, a change 
which was not to come for some time (o^c aTrea-tfivvvOri), 

Thus the satyric drama was the earliest and simplest form of 
a complete play, and all later dramatic efforts proceed from 
it as from their source and fountain-head. Aristotle (Poet, 
ch. iv. § 17-8) establishes very clearly that the satyric form 
of drama was the earliest. His words are : to fiiyeOos (i. e. 
of tragedy) cic fuKp&p fivBap Koi Xc^ewr ycXoias, Sid rh iK <raTO- 
piKoG lACTapoXeiK, 0^6 anfaefiPvvBi], t6 t€ fiirpop cic rerpafUrpov 
lafip€7op €ytP€TO, t6 flip yap irpmrop T€Tpap,€Tp<o i\pS>PTO SiA t6 
aarupiK^K Kal hpy^aT\.KiaTipav cTkcu t^k iroiTiaiK: and Pho- 
tius, explaining the phrase ovbtp npos t6p Aiopva-op, says: t6 
Trp6<T0€p fls TOP Aiopvaop ypd<f>0PTC9, tovtois fiyapiCoPTO, anep Kai 
2aTvptKh AcycTo. jjforepoK S^ jL€TafidvT€S €is t6 TpayuSias yp<4+€iK, 
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Kara fUKp6v €is fivBovs Ka\ iaropias €Tpafnf(rav,firiK€Ti rov 0«ov fivrffiopfv- 
ovTd. These passages prove that from satyric drama to tragedy 
is but a fieraffaatt from one form of drama to another which is 
its logical development and outcome, and that the former repre- 
sented the original and genuine drama, with its distinct and 
direct reference to Dionysus. The satyric play thus moves 
strictly along the old lines, while tragedy represents the attempt 
to infuse a more serious and literary tone into the old materials. 
The latter, indeed, as time goes on, more and more supplants its 
parent ; which, by degrees, assumes an archaic character, and 
presents the appearance of an anachronistic survival, until, by 
the time of Euripides, we feel that the spirit which once animated 
it is evaporated. 

II. Its literary history. In due course, as we see, the rustic 
improvisation assumes a literary character, and becomes a 
regular play, being what Demetrius of Phalerum calls TraiCovaa 
rpay<abia. We know practically nothing of the details of this 
transformation, although the names of Choerilus and Pratinas, 
both contemporaries of Aeschylus and Sophocles, are mentioned 
in connection with it. Anyhow, Aeschylus and Sophocles and 
Achaeus and Euripides we know to have written satyric plays, 
and a few titles and fragments remain, though the Cyclops is the 
only complete specimen. Thus we have the AvKovpyos and the 
Aiovva-ov Tpoffioi, to remind us of the Dionysiac origin and cha- 
racter of this form of drama : the 2<^('yl ^^^ ^opKlbfs touch the 
same note as the Cyclops itself, with their element of legend and 
wonder-working. The coarse ribaldry of these dramas may be 
seen from the fragments of the Aeschylean 'OaroXoyot, and a 
few verses in a similar vein will be found in the * Axatwv IvWoyos 
of Sophocles. It has sometimes been urged that the Alcestis of 
Euripides is to be regarded as a satyric or pro-satyric drama, 
partly because, in the argument of the piece as contained in the 
Vatican MS., we are told that Euripides ran second to Sophocles 
with the Kprnraaiy 'AXKfjLalonv 6 bih ^'ax^idoy, Trj\«l>os, and^AXici;<rTiff, 
whence it is inferred that this latter play is to be regarded as a 
satyric drama completing the tetralogy ; and partly because of the 
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farcical element of Heracles, these words being added by the 
anonymous author : rh be bpafia KonfUKonTepav f^ci rrjp Karaa-Ktvfiv, 
But G. Hermann seems right in disputing its claims to this posi- 
tion ; for on similar grounds the Antigone of Sophocles with its 
humorous watchman might be claimed as satyric: perhaps in 
this instance the satyric play may have been the T^X€<^of, 
one of the phrases in which is criticised by Aristotle as 
dirpencs (see Ar. Rhet. iii. 2, lo, and cp. the use of the same 
phrase in Cyclops, 1. 86). It is interesting to find in Aristo- 
phanes Plutus U. 296 sqq. an obvious parody of a satyric 
play, the characters chosen being the Cyclops and Circe. 
No doubt the Odyssey, with its large apparatus of demi-gods 
and monsters, was a rich storehouse for the writer of satyric 
plays. 

What was the object of these sing^ar farces ? Paley argues 
(Eur. vol. iii. p. 553) that *they are not to be regarded in 
the light of our modem farces, that is, as jocose effusions ex- 
pressly designed to relieve the weight and the pathos of three 
consecutive tragedies ; but they were retained in the best days of 
the Athenian stage, as types of the true ancient Tpvya>8ia, the 
vintage-song' : and again (ibid, note), he maintains that 'though 
satyric dramas may have afterwards served for amusement, yet 
they were not originally designed for this end.' Horace perhaps 
might be claimed as a witness for the opposite view : A. P. 220 
sqq. * Carmine qui tragico vilem certavit ob hircum, Mox etiam 
agrestes Satyros nudavit et asper Incolumi . gravitate iocum 
tentavit eo, quod Illecebris erat et grata novitate morandus 
Spectator functusque sacris et potus et exlex.* Modem criti- 
cism, however, would appear to be justified in supposing that, 
in its essence and motive, the satyric play represented the 
conservative element in the drama, and that in reality the 
spectator, so far from having performed his religious duties at 
the conclusion of the trilogy, was only then in a position to 
enter upon them. 

in. Its characteristics. The satyric drama, if the Cyclops be 
a characteristic specimen of it, holds a distinct position of its 
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own, and is clearly differentiated both from its offspring, tragedy, 
and also from comedy. As might be expected from its history, 
it has more affinity with the former than with the latter. Its 
subjects and plots are such as might, with almost equal pro- 
priety, be handled by the tragedian; and the tone which 
pervades it is far removed from the rough and ready jesting 
of the Older or the delicate innuendo and suggestiveness of 
the Newer Comedy. It possesses, however, very marked and 
characteristic * dramatis personae,* and its Chorus, with their 
wild Siictwty, is a stranger to tragic boards. The scenery is 
peculiar and unique : instead of the royal palace with the 
conventional three doors, we see green fields and feeding flocks, 
and trees and streams and rocks^-a veritable rustic back- 
ground, which reminds the spectator of the old days of impro- 
vised dialogue, and open country dancing-grounds. But the 
chief difference which we are able to note between the satyric 
and other forms of drama lies in its language and metre. Here 
the remarks of G. Hermann (Praef. p. xiv) are worth quoting : 
* Quum enim non in eo versaretur poesis satjrrica, ut graves 
personas risui et contemptui exponeret, sed ut servata earum 
dignitate satyrorum petulans lascivia hilaritatem excitaret, con- 
sentaneum erat, ut sermo in universum idem esset qui in tragoe- 
dia, sed admitterentur etiam verba loquendique formae ex 
quotidiano usu petitae, numerique versuum aliquid de severitate 
legum quae tragoediis propriae sunt remitterent.* Many words 
and forms of this kind occur throughout the play, and are referred 
to in the notes. Such are a-iKiwiSf trav\ov<rdaif rvpbs oniasy the 
use of diminutives such as avOpimiov^ KvicKmnoVf dpdpoyirlaKos, and 
words such as aKapSafiva-treiv, xP^t^'^^^^^^h anofivKTeoPy &c. In 
scansion, the rule of the cretic is by no means strictly observed : 
only, however, in the case of the less dignified personages is this 
license permitted. Accordingly such verses as 120, vofiddcs* 
QKovei 8* ovbh Qudctff ovdevos, are put into the mouth of Silenus, 
or the Satyrs, or the Cyclops himself: cp. 11. 331 and 672. In 
1. 304 even Odysseus is made to utter a cretic : SKis bi Ilpidfxov 
yaC exripaxr 'E\Xa8a, — but the elision goes some way towards 
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softening the harshness of the metre. Again, in the Cyclops, 
we find a free use of the anapaest, and that not only in proper 
names. Even the tragedians employ it at the beginning of a 
verse, a very common position in the Cyclops (11. 25, 91, &c.) : 
sometimes the foot consists of two words, as in the later tragedy 
(11. 183, 229, 230, 445, 590). Sometimes it is found in the 
middle of a verse, in the case of a proper name, as in 11. 177, 
273, 581, 582, 590. All these are licenses tolerated even in 
tragedy, and are accordingly found in the speeches of Odysseus 
no less than in those of the Satyrs and the Cyclops. Those 
anapaestic feet, however, which occur in the middle of a verse, 
although not in a proper name, are never admitted in the speeches 
of Odysseus ; such are 11. 154, 232, 234, 242, 274, 558, 560, 562, 
566, 582, 588, 637, 646, 647, 684. But, even in these instances, 
there is an obvious effort on the poet's part to soften the harsh- 
ness ; the anapaests occur either in one word, or in two words 
which necessarily go together, e.g. v. 588 

The only passage where the MSS. give an anapaest to a tragic 
personage is in 1. 260, where Odysseus says, eVfi KaT(\rj<t>6rf a-ov 
XdOpa ncoiXap to ad. But possibly the text is corrupt, for, as G. 
Hermann observes, * nihil offensionis in anapaesto esset, si haec 
alius quam Ulixes diceret, quem oportebat tragicis numeris 
loqui.' 

THE MYTH OF THE CYCLOPS. 

[The materials for the following section are freely borrowed 
from Miss Harrison's Myths of the Odyssey, and Wilhelm 
Grimm's Sage von Polyphem (in Abhandl. der Konigl. Akad. 
der Wissenschaften, Berlin, 1857).] 

The story of a blinded ogre is found in many countries and 
among many peoples, both Aryan and non- Aryan ; although the 
Greek version of it differs considerably from all others and is 
eminently characteristic in all its features of the Greek mind. 
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I. Non-Greek forms of the legend. It would be tedious to 
follow Grimm through all his list, but the following is a typical 
specimen, and is taken verbatim from Merry and Riddell*s 
Odyssey I-XII, p. 547, ed. 1876. It belongs to the Oghuzians, 
a mixed tribe of Turks and Tartars, and is entitled * How Bissat 
slew Dep€ Ghoz.' 

This Dep^ Ghoz was the son of a nymph by an Oghuzian 
shepherd. He was bom with a single eye on the crown of the 
head, and in his earliest childhood gave such dangerous tokens 
of his native savagery, that he was driven from the house of the 
Khan Aruz, where he had been brought up. Then came his 
mother, who placed a ring on his finger, which made him arrow- 
proof and sword-proof. After this he lived in a cave and preyed 
upon the people, who could offer no resistance, as none could 
wound him. So they made a compact to give him for his food two 
men every day, and five hundred sheep, with two servants to cook 
his victuals. Sons of families were drawn by lot to supply him, 
among them the sons of Aruz ; the youngest son, Bissat, deter- 
mines to avenge his brothers. Bissat shoots several arrows at Depd 
Gh5z, who thinks a fly has touched him. At last he espies Bissat, 
catches him up, and puts him in his leathern boot, intending to 
eat him at supper time. Bissat cuts his way out of the boot, 
comes to the sleeping giant, and plunges a red-hot knife into 
his eye, and hides among the sheep in the cave. Dep^ Ghoz 
knows he is there, and sits at the cave door to catch him as he 
passes. But Bissat dresses himself in a ram*s skin, and when 
the giant clutches him he slips through, leaving the skin behind. 
* Art thou free ? * cries Depd Ghoz. * My God has delivered me,' 
answers Bissat. Dep^ Gh6z offers Bissat a ring which will 
make him proof against sword and arrow ; but the ring returns 
to its master, and Bissat is only saved because it slips off his 
finger. Then Dep^ Gh6z decoys him into his treasure-house, 
intending to bring down the roof on his head and crush him ; 
but Bissat calls on God, and seven doors suddenly fly open, so 
that Bissat escapes. ' Death cannot touch thee ! ' the giant ex- 
claims. Then he tries to induce him to take up a sword that 
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cut through everything it touched, but once more Bissat is saved. 
Dep^ Ghoz asks Bissat of his home and parentage. * My home/ 
he answers, * is in the south ; the name of my father is " Not-to- 
be-caught behind " ; my mother is daughter of Kyghan Aflan ; I 
am Bissat, son of Aruz.* The giant supplicates for his life, 
alternating prayers with threats ; but Bissat makes him kneel 
down like a camel, and with the giant's own magic sword hews 
off his head. 

Here is another form of the story, taken by Grimm from a 
Latin book called * Historia septem sapientum,' by the Monk 
John of the Abbey of Haute Seille, in the diocese of Nancy, 
written between 1184 and 12 12. 

A famous leader of a band of robbers goes with his comrades 
to steal the treasures of a giant. They find the giant absent 
from home, but he soon returns with nine others, and catches 
the robbers at their work. They divide the captives among 
them, the captain and nine of^ his comrades falling to the share 
of the giant who owns the house. He boils and eats the nine 
men, reserving the captain till the last because he is too thin. 
The giant suffers from weak eyes, and the captain, having his 
permission to attempt a cure, seethes together sulphur, pitch, 
salt, and arsenic, and pours them, when melted, into the giant's 
eyes. Furious with pain, the blinded giant lays about him with 
his club, hoping to kill the robber captain, who is forced to creep 
up a ladder and to hang all day and night by his hands from 
the hen-perch. When he could hold on no longer, he hides 
among the sheep, and manages to slip between the legs of the 
giant, who was guarding the door, by covering himself with the 
skin of a ram, and fastening horns upon his head. The giant, in 
pretended admiration at his cleverness, g^ves him a gold ring, 
which, by its magical power, forces him to cry out, *Here I 
am 1 ' * Here I am ! ' The giant follows the sound of the cry 
into the forest, dashing himself against the trees, but gaining 
on the runaway; who, in despair, finding that he cannot 
pull off the ring, bites off the finger— ring and all— and so 
escapes. 
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There is also an Esthonian legend, to the effect that one day a 
farm bailiff was sitting casting buttons. The Devil appeared to 
him, and asked him what he was doing. * Casting eyes,' said 
the man. * Cast me a good large pair,* said the Devil. There- 
upon he melted plenty of lead, and persuaded the Devil he must 
bind him fast, in order to be able to put in his new eyes. * What 
is your name ? * tlie Devil asked. * My name is Issi (Self).' * A 
very good name too,' said the Devil. Then the man poured the 
melted lead into his eyes, and when the Devil fiUed the air with 
his complaints, and people asked him *Who did it?' he could 
only answer * Issi teggi * (Self did it). And every one laughed 
and said, *Then youVe only Self to thank for it !' 

In all these three stories, there are several points of resem- 
blance to the Greek myth : the night and day spent by the man 
hanging from the hen-roost, the method of the blinding, the 
inkling possessed by the giant of bis impending fate, the ruse of 
escaping in a sheepskin, and the device of Ourir (reproduced in 
the Esthonian tale)— all these features remind us of the Hellenic 
form of the story. 

But the Greek Polyphemus himself appears in various lights 
at the various epochs of the national literature. There is the 
Cyclops of Homer, of Hesiod, of Euripides, and of Theocritus : 
and each of the impersonations has distinguishing traits. 

II. The Homeric Cyclops (Odyssey, Book IX). — Tearing them- 
selves away from the land of the lotus-eaters, Odysseus and his 
companions come to the land of the Cyclopes, * a froward and a 
lawless folk, who, trusting to the deathless gods, plant not aught 
with their hands, neither plough ; but, behold, all these things 
spring for them in plenty, unsown and untitled, — wheat, and 
barley, and vines, which bear great clusters of the juice of the 
grape, and the rain of Zeus gives them increase. These have 
neither gatherings for counsel nor oracles of law, but they 
dwell in hollow caves on the crests of the high hills, and each 
one utters the law to his children and his wives, and they 
reck not one of another^.' The Greeks land on an island 

* These giant-robbers lack social virtue, so that they become for Greek 
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which lies off the coast ; and early one morning row them- 
selves across to the mainland, where they soon espy the haunt 
of Polyphemus, a cave * lofty and roofed over with laurels'; 
wherein *a man was wont to sleep, of monstrous size, who 
shepherded his flocks alone and afar, and was not conversant 
with others, but dwelt apart in lawlessness of mind. Yea, for he 
was a monstrous thing and fashioned marvellously, nor was he 
like to any man that lives by bread, but like a wooded peak of 
the towering hills, which stands out apart and alone from others.' 
Odysseus, with twelve picked shipmates and a goat-skin of 
* dark wine and sweet,' the gift of Maron, somewhat rashly makes 
his way to the cave. The Cyclops is not within ; but there are 
rich and tempting cheeses, and lambs and kids in abundance. 
His company bid Odysseus enrich himself with the spoil. How- 
beit he * hearkened not (and far better would it have been), JDUt 
waited to see the giant himself, and whether he would give him 
gifts as a stranger's due * — a most disastrous delay. Soon the 
monster returns home, and is busy with his milking ; until at 
length he espies the strangers, whom he asks of their business. 
They tell him that they are Agamemnon's men from Troy, and 
have been driven out of their course by contrary winds, and beg 
him to receive them as suppliants and strangers, in the name of 
Zeus the stranger's god. But the godless Cyclops heeded not 
their prayer. * Out of his pitiless heart he answered me not a 
word, but sprang up, and laid his hands upon my fellows, and 
clutching two together dashed them, as they had been whelps, 
to the earth. . . . Then cut he them up piecemeal, and made 
ready his supper.' The next day the horrid scene is repeated ; 
after which the giant goes forth, replacing the huge boulder 
which senses for door. Then the man of many counsels matures 
his plan of revenge, and prepares the fatal dub which is to blind 
the monster. The Cyclops returns, and Odysseus proffers him 
bowl after bowl of the dark wine, which * thrice in his folly he 
drank to the lees,* imtil at last it gets about his wits. * Then did 

political writers the type of primitive barbarism, when the family was the 
only social unit (cf. Plat. Laws, iii. 680 B, and Arist. Polit. i. i, 7). 



> MYTH OF THE CYCLOPS, 1 5 

I speak to him/ says Odysseus, * with soft words : " Cyclops, 
thou askest me my renowned name. Noman (OJrif) is my 
name, and Noman they call me." ' * Noman,' replies the monster, 

* will I eat last in the number of his fellows, and the others before 
him ; that shall be thy gift.' The moment for decisive action is 
now come : the Cyclops, heavy with wine, falls asleep. The 
pointed stake is heated in the ashes, and thrust into his eye, 
while Odysseus from his place aloft turns it about, ' as when a 
man bores a ship*s plank with an auger, while his fellows below 
spin it with a strap, which they hold at either end, and the auger 
runs round continually.' Polyphemus' cries of pain gather 
together the other Cyclopes from every side : they ask the mean- 
ing of the noise. Polyphemus answers from out the cave : * My 
friends, Noman is slaying me by guile, nor at all by force.' 

* And they answered and spake winged words : ** If then no man 
is violently handling thee in thy solitude, it can in no wise be 
that thou shouldest escape the sickness sent by mighty Zeus. 
Nay, pray thou to thy father, the Lord Poseidon." * But the 
Cyclops, * groaning and travaihng in pain,* heeds them not, 
thinking only of revenge. He sits in the entry of the cave, with 
arms outstretched to catch his tormentors. Odysseus shall de- 
scribe his own cunning : * This was the counsel that showed best 
in my sight. The rams of the flock were well nurtured and thick 
of fleece, great and goodly, with wool dark as the violet. Quickly 
I lashed them together with twisted withies, whereon the Cyclops 
slept, that lawless monster. Three together I took : now the 
middle one of the three would bear each a man, but the other 
twain went on either side, saving my fellows. Thus every three 
sheep bare their man. But as for me, I laid hold of the back of 
a young ram who was far the best and the goodliest of all the 
flock, and curled beneath his shaggy belly there I lay, and so 
clung face upward, grasping the wondrous fleece with a steadfast 
heart.' At length the morning dawns, and the rams hastened 
forth to pasture, while their lord felt along the backs of all the 
sheep as they stood up before him ; and last of all comes forth the 
favourite ram of Polyphemus, to which the hero is attached. 
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There is a moment's delay at the door, while the Cyclops gently 
chides his * dear ram ' for being the last to go forth. And so the 
Greeks escape and hurry on board their ship ; while Odysseus, 
from a safe distance, taunts the monster. And the Cyclops 

* brake off the peak of a great hill and threw it at us, and it fell 
in front of the dark-prowed ship.' Once again the foolhardy 
hero — in spite of the expostulations of his company— addresses 
the monster and tells him his real name — Odysseus. The 
Cyclops then remembers the ancient oracles of Telemus, and 
sees in his fate the fulfilment of prophecy. As a last resort, he 
prays to his father Poseidon, that he will do all hurt to Odysseus. 

* Then once again he lifted a stone, far greater than the first, 
and with one swing he hurled it, and he put forth a measureless 
strength, and cast it but a little space behind the dark ship, and 
all but struck the end of the rudder. And the sea heaved 
beneath the fall of the rock, but the wave bare on the ship and 
drave it to the further shore.' And so they escaped. 

III. The Euripidean Cyclops, The features of the monster 
are little changed. He and his comrades are still the * one-eyed 
children of the Ocean God * ; they dwell * on a wild Aetnaean 
rock,' and still consume the * impious and abominable meal.* 

* The lapse of five centuries,' remarks Miss Harrison (p. 19), *has 
not taught them to know in their ungracious land the " Bromian 
wine," the " Bacchic dew of joy-inspiring grapes." It is curious 
how to the Greeks this ignorance of the taste of wine and inability 
to resist it seemed so specially characteristic of the typical bar- 
barian, whether Centaur or Cyclops. We need scarcely say 
that in the hands of Euripides the Cyclops loses nothing of his 
scepticism. Something of sophistic subtlety is added to the old 
rude blasphemy. It is strange to hear the stupid giant expound 
at length his brutal logic : 

* Wealth, my good fellow, is the wise man's god ; 
All other things are a pretence and boast. 
"What are my father's ocean promontories, 
The sacred rocks whereon he dwells, to me? 
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Stranger, I laugh to scorn Jove's thunderbolts. 



The wise man's only Jupiter is this, 
To eat and drink during his little day, 
And give himself no care. And as for those 
Who complicate with laws the life of men, 
' I freely give them tears for their reward * (11. 316 sqq.). 

From the Cyclops of Euripides we get indeed less of howling 
and whooping, more of articulate speech, but his manner of life 
is the same. As the play was a satyric drama (the only one 
left us), naturally the scene of the wine-cup is emphasised, 
to the honour of the god Dionysos/ We hear nothing in the 
play of the escape beneath the ram. * It would, no doubt,' 
says Miss Harrison (p. 23), *have been a diflScult subject 
for scenic representation ; also it had no special Dionysiac 
significance.* 

IV* The Theocritean Cyclops (Idylls vi and xi). — The 
monster is now much more civilised, and appears as the lover 
of the sea-nymph Galatea* * I fell in love with thee, maiden, on 
the day when first thou camest with my mother, and didst wish 
to pluck the hyacinths from the hill, and I was thy guide on the 
way. But to leave loving thee when once I had seen thee, 
neither afterward nor now at all have I the strength, even from 
that hour. But to thee all this is nothing; by Zeus, nay, nothing 
at all' (Id. xi. 25-9). Another legend tells us how Galatea 
loved the river god Acis, and how the jealous Cyclops crushed 
him beneath a mighty rock : but this is a later version of the 
story. 

V. The Hesiodic Cyclopes, In place of the Homeric Poly- 
phemus, we now have three Cyclopes, Brontes, Steropes, and 
Arges ; the children of Ouranos and Gaia. Homer's Cyclopes 
are unsocial herdsmen, mortal in their manners and customs ; 
they eat cheese and milk. Hesiod's, but for their one eye, are 
very like to the gods. Homer's Cyclops defies Zeus himself, and 
lives in open rebellion ; Hesiod's are diligent a nd o rderly crafts- 
men, who forge the thunderbolts of Zeo^, ^nd , nu^st^lfli«refore 






\. 



l8 MYTH OF THE CYCLOPS. 

needs obey him, though they are still high-hearted. Their forge was 
placed either at Aetna or the Aeolian Islands, or sometimes at 
Lemnos. 

* Recently,' observes Miss Harrison (p. 26), *oiir attention 
has been drawn to another race of Cyclopes, who may have 
been the ancestors of both the Homeric and Hesiodic giants, 
and who claim our reverence as the legencfary fathers of Greek 
architecture. Most peoples who have a past, and whose past 
has left them vast masses of masonic structure, are wont to 
attribute such monuments to some pre-existing, half-daemonic 
race of giants, whose strength surpassed that of the pigmies of 
later days. Such a tradition prevailed among the Greeks ; at 
Tiryns, at Mycenae, were huge masses of stone-work, which it 
seemed to the men of modem times mortal hands could never 
have upreared ; so they fabled that the Cyclopes built them, 
often under the direction of some Greek hero, as the wild sea- 
giant Poseidon raised the walls of Troy to the sound of Apollo's 
lyre.' Sometimes these Cyclopes are autochthonic ; sometimes 
a hero brings them from foreign lands. Their most familiar bit 
of work — wrought possibly in the day of Homer himself—- 
arc the famous lions that guarded the gates of Mycenae.' 
'It is not hard to see that at the root of all these three 
Cyclopes there lies the one thought, diverse though its forms 
may be, of mighty nature-forces, existing before man and, 
in the earlier stages of his civilisation, beyond his power 
to control. These forces are akin to the gods (hence the 
parentage assigned both by Homer and Hesiod), because 
they are mightier than man. But they are not wholly god- 
like, because they are formless, unmeasured, uncouth' (Miss 
Harrison, p. 28). The characteristic of one eye is by no 
means common to the Polyphemus of many lands ; although 
in late authors and late artists it is a distinct attribute. Homer 
rather implies than states the fact. ' Possibly the great round 
burning eye is a sort of symbol of world-wide vision, of 
piercing sight, an attribute of lingering godhead in the inferior 
daemon.' 
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In conclusion, the student may be referred to the interesting 
series of plates in which Miss Harrison gives us the artistic 
treatment of the myth. 
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Full particulars as to the MSS. and early editions of Euripides 
will be found in the preface to KirchhofTs edition. The two 
chief MSS. of the Cyclops are : 

(i) Codex Palatinus ; in the Vatican library, of (perhaps) the 
fourteenth century. It contains some of the plays of Sophocles, 
several of Euripides, and three of Aeschylus. There are no 
scholia, and not many glosses or various readings. In many of 
the plays marks of interpolation are apparent. It would seem 
that at the beginning of the sixteenth century this MS. belonged 
to the famous Greek scholar Marcus Musurus*, to whom it came 
from a person named KdpXof, on whom Musurus has some 
verses. 

(ii) Codex Florentinus sive Laurenttanus : in the Laurentian 
library at Florence, of the fourteenth century, written in various 
hands. It contains six tragedies of Sophocles, the Works and 
Days of Hesiod, eighteen plays of Euripides, and three of 
Aeschylus. It has been freely corrected throughout by a 
later hand. 

My friend Mr. T. W. Allen, Fellow of Queen's College, has 
been good enough to examine and collate both of these MSS. 
He is of opinion that Codex Palatinus is rather of the fifteenth 
than the fourteenth century, and that the corrections are in a 
rather later hand. Of the Codex Laurentianus he says, * Saeculi 
ut mihi et Bandinio videtur XIV, satis bene scriptus. Exstant 
in prima pagina annotationes nonnuUae ad possessorem libri 
aliquem pertinentes, quas videas apud Bandinium ; ceterum ab 
eis consequitur codicem ante annum 1348 esse scriptum.' In an 

^ At the end of the book is this note : 

X« Julii M.D.XI. Venetiis. Musuri. 
B !Z 
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Appendix will be found a collection of passages from Mr. Allen's 
collation » 

The text of this edition is based mainly upon that of W. 
Dindorf. 

In preparing this edition, I have used the following works, 
among others : 

G. Hermann's edition, 1838. 
Paley's Euripides, vol. iii. 
KirchhofTs Euripides, 2 vols. 1855. 
Hintner*s Euripides* Kyklops, Czemowitz, 1871. 
Wieseler's Scenische und Kritische Bemerkungen zu Euripides* 
Kyklops. 
Miss Harrison's Myths of the Odyssey. 
Casaubon de Poesi Satyrica. 
Shelley's translation of the Cyclops. 
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IIoKv<l>r}nos' €vpo)P d^ bovXtvovras ckcc tovs 2aTvpov£, otvov dovs 
apvas rffiiWt Xafipdvtw Koi yaXa nap" avT&p, ivKpavtls d* o 
IIoXv<^i;/Lios (fiTci TTjv alriav Ttjs t&v iHi^p eicffiopri<r€(x>s, 6 SeiXijvof 
be TOP ^ivov \^ar€vovTa icaraXa/Sciy ^O't. 
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'H )3po/xt6, 8to <r^ fivplovs Ix^ irovovs 

vvv x&T iv riPji Tovfxdv rjia-BivcL bifxas" 

Trpo^Tov fxkv rfviK ifjLfxavfis "'Hpas vtto 

NtJjbw^ay SpeCas ^^AtTTwv VX®^ Tpof^iois' 

iTTCtra d' d/x<^l yrjy€vf} fiixV^ bopos 5 

ivhi^ios <r^ 'JTofil irapainnaTri^ y€yii>s 

'EyKeXoSor ircai; fxioTiv 6€vi)v bopl 

iKTciva. <^ip Ko), tovt' Jdwz; oi;ap A^ya> ; 

ov /ma Ar, ^ttcI Kal (tkvIC ib€L^a BaKxl<a, 

Kol vvv iK^CvOOV fl^CCoV i(aVT\& TtSvOV' IO 

iit^l yap "'Hpa <rot y^ros TvpOTiviKbv 

XjiarQv iir^pa-^Vy m obrjO^lrfs fiaKpAv, 

iyoi> Trv$6fX€V09 (tvv T€KVOL(n vavaroXQ 

<r40€V Kara f^rryo-ti/. iv itpiiixvri 6' aicp^ 

avTos kafiiav rfiOvvov &fjL<l>rjp€S bopv, 15 

TTalbis T ^pcr/xot; rjfxevoi, ykavKijv &\a 

poOloKTL \€VKalvovT€s, iCl'''ovv (T, &va^> 

rjbrj bi MaXias ttXyio-lov 'TTCTrXevKoray 

&TrrjkL<iTris iz/e/noy iixirveiia-as bopl 
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i^ipakev fjfxas rrivb* iy AlrvaCap irirpaPy 20 

tv* ol ikovoiTt^s Ttovrlov Traib€S O^ov 

Ki;KXa)7r69 olKOvtr ivrp ipr^y! avbpOKTovot, 

Toiroiv ivhs krj(l>64vT€S ia-fxkv iv b6fWLs 

bovkoc KoXovai b' avrov «S karpetSofxcv 

IIo\'6(l>rjfwv, dvrl 8' evCoov PaKX€VfJLAT(ov 35 

TTolfjLvas KvK\(aTtos ivoa-lov iroifialvofxcv, 

TToib^s iiiv oiv fxoi kXitvohv iv iaxArois 

pifiovai fxrjXai vcavlai ircijyvKOTcSf 

iySb bi TtXjjpovv irlarpa koI aalpeiv ariyas 

fxivoiv r^ray/xai rio-de, r^ re bv&a^Pci 30 

KiiK\a>7n beCTrvoav ivoa-lcav bidKOvos, 

Koi uvv ra TtpOGraydivr ivayKaloas ?X^** 

(ralpciv (TLbrfp^ rfibi fi iLpniyrj bofxovs, 

is TOP T iirovra Seo-Tronjv KvkAcdtt' ifxbv 

KoOapouTLv ivTpoLS fx^A(t r €l(rb€^<iiJL€Oa. 35 

rjbrj bi iralbas Ttpoo'v^iMOvras elaopci 

TTolyofas, ti ravra ; fx&v KpoTos a-LKivlbo^v 

SfxoLOS vixXv vvv re j^cSre Bafcx^w 

KcSji^ (rvvaa"nCCopT€S *A\$aCas bofxovs 

TrpoarJT aoibais fiapfiCT<av (ravkoifX€VOi ; 40 

XOP02. 

Tta brj jxoi y€vval(it>v liiv iraripiav, 

y€wala)V d' iK TOKiboaVy 

ira brj juto4 vlaei (TKOTriXovs ; 

ov r§8' imiyvefxos aipa 

Koi TroLTjpa fioravOf 45 

bivaiv 6* iboip irorafx&v 

iv irlfTTpais K^lrai itiXas iv^ 
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TpcoVy ov (rot pXaxal T€K4ot>v ; 

yjriTT, ov rciS' oiv ov rade v€fxei ; 

ov5' ai K\tTvv bpoacpiv ; 50 

w?y, pC\lf<»> irhpov TAxa cov, 

Tjiray S> Hiray S Kepiara 

/xTjAojSrfra <TTa<rl<opov^ 

KvKkoDTTOs aypop6Ta» 

(TTsapyidVTis fioL T0V9 /xaoTois xikaa-ov 55 

b4^ai 6x1X010-1, CTTtopas 

&s Xcfecty iipvQiV 6aX&\xois» 

TTOBOVO-I (T CLfJifpOKOtTOL 

pkaxal a-fjiiKp&v T€k4(ov» 

€h av\Av 'KOT ifjL<l>LpaX€h, 60 

iroirjpovs Xntovaa ro/mas, 

AiTvaidiv clcro) aKOiriKtov ; 

ov Tihc BpopLLOs, ov riSe xopol 

ficLKxai T€ 0vp<ro<tt6poiy 

ov TVfnrivoiP iXaXayfxol 65 

KprfvaLo-L Trap* vhpoxijTOLS, 

ovK olvov xXoipal arayoves, 

ov NiJo-a fjL€Tct, Nv/bw^ai/. 

laK\ov laicxpv <^bav 

/xeXTTO) TTphs rav 'A</)po6trar, 70 

hv Br\pelf(av ir^TOfxav 

BiKxai^ <rvv XevKOTToa-iv. 

S> <l>C\os 2) <^^Ae B(iK)(i6, 

TTOi oJoTToAety 

^avBav xa^rai/ (re^o)!/ ; 75 

^yi> 8' 6 <ros 'np6(T'n6kos 

6rjT€V(id KiiOiaiTn 
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rw )xovohipKTa, 

hovXos ikaivoov critv r^de 

TpAyov x\alv(^ ix€k4(^ 80 

2E. (nyrj<raTy S> t€kv, ivrpa 8' ^9 ']rerprip€<l>7J 

Troip.vas idpola-ai T:poa"n6kois K€\€ii(raT€. 
XO. x<«>P^*'"'' ^Tap ^Tj Hva, irircp, (nrovbriv Hx^^^ > 
2E. 6pd) 'TTpo? dxraiff vahs ^EXXibos (rK(i<^09, 85 

KWTrrys r Si/axras <rvr orparryAirry nvi 
a-TcCxoirras is rrfS' ivrpov, d/x<^l 6' av\i(n 
reiyji (jyipova-L K€vi, fiopas K€)(jpriyLhoi,, 
Kpaxra-oilis B^ vbprfXoiJs. S TaXalnoiipoi ^ivoi, 
Tiv€S TTor' €l(rlv ; ovk I<ra<r4 SccrTrorryi; 90 

XloKv^ripLOV 0I05 ^(TTtr, i^€VOP OTiyqv 
TYivb^ ^/xjScjSwrcy Kal KvicAcDTr^ai; yviOov 
Trjvb' &vbpofip&Ta bvarvxm i^iypilvoi* 
AXX' 7](n)\oi ylyv€<rO\ tv iKTrvOdfx^Oa 
TToBcv irdp€(.<n ^lkcKov AItvoIov iriyov, 95 

0AT22ET2. 

$ivoL, (l>pA(raiT ir voLfxa Ttorifxiov ttoB^v 
blyjrris &kos Xifioifi^Vy €l t4 tls B4\€L 
fiopav obrjaai vavrlXois KexPW^^^^^ > 
tI xPW^ 9 ^pofxlov TTokiv io(,yfX€v €l<r^aX€iv' 
^ariptov irpbs ivrpois rdvb' Sfxikov cla-opQ, 100 
\aCp€LV -TrpocrctTra irp&ra Tbv y^palraTov, 
]£E. xoLip\ o) ^iv, SoTty 6' el <^p<£(rov, iriTpav t€ o-fjv, 
OA. "IBaKos *Obv(r<r€iLfs, yrjs K€(l>aXXrjva>v iva(. 
2E. 0I8' Sz/5pa KpoTokoVy bpLfxv ^L<Tv<f>ov yivos, 
OA. ^Kctros avrrfs cJ/xf XoiSopct 8^ /Lt?y. 105 
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2E. TToOev ^i,K€\lav Trjvbc vavarokQv irip^i ; 

OA. i( 'IXfov y€ kIltfo TpoiiK&v ttovohv. 

2E. TTwy ; iropOfihv ovk •^h€^<r0a TtaTptias yOovo^ ; 

OA. iv4fi(av ^eXXai dcOpo /ui' 'qpiratrav pit}. 

2E. Trawa? rdi; airbv balfiov* i^avrkcis ifioL no 

OA. fj Koi <rif btvpo TTpdi fiiav imttnaXris ; 

SE. XtyoTa? hiiKoav, ot Bp6fiu)v ianip'na<rav, 

OA. t/j 8' ^Se x^P^) *^^ rfocs valov(rl viv ; 

2E. AJTvaioy ox^oy DtKeX^a; xntipraTOs. 

OA. r€tx^ 8^ -TTov Wi Kol 'n'oXeca; irvpydiiaTa ; 115 

2E. OVK €l<r'* ipr]p.oi Ttp&v^s ivOpdiroiv, (4v€, 

OA. T^rcs 8' iypv(ri yaiav ; 1} Or}p&v yivos ; 

2E. Kt;KXa)'n'€9 5rrp' Ixorrcy, ov ariya^ b6ix<av. 

OA. Tfyos icXtJorT€9 ; ^ dediy/uievrai icpdro; ; 

2E. i/ofxd5€9' dicol;€i 5' ovbiv ovb^U ovb€v6s. 120 

OA. <nr€ipov<n b\ rj t<J C<S^^> Ariixr}Tpos arixvv ; 

2E. y(iXaKrt koI Tvpolci koI ixrjkaiv fiop^. 

OA. Bpofxtov 5€ TTw/ui' ixiova-iVy ifxiriXov poas ; 

2E. ^KKJTa' TOiyap ixP-piv oIkovci \06va. 

OA. <f>f,\6^€voi bi x&a-ioi TTcpl i4vov9 ; 135 

2E. yXt;ict;Tar(i <^a(n ra Kpia rohs $4vov9 <l>op€lv. 

OA. Ti ifi'ps ; fiop^ xaCpovaiv ivSpcairoKTOvi^ ; 

2E. ovdeU fiokciv b€vp* Saris ov KaT€(r<f>iyri. 

OA, avrbs bi KtJxXwx/r ttov '<rnv ; 1} boyiMv ico) ; 

2E. (l>povbos TTpbs Afrvp, ^%)a9 Ixveioiv Kvalv* 130 

O A. otcrd ' oZv h bpia-fiSy &s ivaCpoifiev x0ov6s ; 

2E. OVK dlb\ 'Odvo'O'cv* irav be aoi bp<^rifi€V &v. 

OA. Sbrja-ov riylv (nroVi oi (nravCCopL€V. 

2E. OVK ioTiVy &<nr€p etirov, iWo irXriv Kpias, 

OA. dXX* rjbv Xi/utoO Koi Tdb€ ayerripiov. 135 
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2E. Koi rvpbs dirCas iari Kal j3o6s yi\a, 

OA. iK(l>€p€T€* <f>&$ ycip iiXTro\rJixa(rf,v Tr/acirci. 

2E. av d' ivTf,b<&a'€i9y thfi ftot, XP^^^^ iroa-ov ; 

OA. ov xpv(r6v^ dXKa ir&ixa AtoznJo-ov <f>€p<a. j 

2E. 2 (l>l\raT clirdvy o5 GTravCCofi€V iriKai, 140 

OA. Kal fx^y M(ipa)i' fxoi ww/i* lda)ic€, Traiy dcov. 

EE. 61; i^iSpe^a raurb^ iyd ttot iyK6Xai,s ; 

OA. 6 BaKxtov iraiSf m (ra(l>iaT€pov fiiOrfs^ 

2E, iv <ri\iia<nv V€<is io'Tiv, rj ff>ip€i^ <rv viv ; 

OA. Sb* ia-KOSy hs KcvOti viv^ &s op§s, yipov* 145 

2E. ovTos ii€v ov6' Ar T^i^ yvddov wAiJo-ete fxov. 

OA. ral bU tScov TT&fx Scov &v i^ i(rKOv pvp. 

2E. KoAiyj; y€ Kp'rjvrjv elira^, rfbelav 6' ^fxoi. 

OA. jSot/Xec o-€ ycvo-o) irp&Tov iKparov pABv ; 

2E. d^Kaioi;' 1} yap ycvfia ttiv d>vriv icaAei. 150 '«j 

OA. Kal pLtiv i<f>ikK<»> koX irorrip iaKOV {xira. ' 

2E. (f>4p^ iyKdva^ov, is ivafivr}<r$& itnLv. 

OA. Ibov. 2E. TraTratii^, cbs KaATJi; da-firiv Ix^^* 

OA. €i5€9 yap avrrfv ; 2)E. ov fxct AC, iXX* i<r<f>palvop.at.^ 

OA. ycvcrai wv, ws Ai; /i^ Aoy<{> VairSj fiovov. 155 

2E. fiafial* xop€V<rai TrapaKoXel /ui' 6 BaKxtos. 

a a. 

OA. fxc^j; rdi^ Xdpvyya buKiva^ <rov Kokm ; 

2E. &aT cZs iKpovs ye tovs fovx^^ i(l>CK€TO. 

OA. Trpds r^de fiivroi koX v6ixi(rixa b(i(rofi€v* 160 

2E. x^^ ^^^ Ao-Kdi; fiovov la rd yjivatov, 

OA. iK<l>4p€r4 wv rvpeSixar ^ fii}Xa>i; r6K0v. 

EE. bpicoi T(i.b\ iklyov if^povriaas y€ 6€a"iroTwv. 

c^s ^Kiri€ii; hv iciXiKa pov\olp.T]v iiCav, t* 

iravTCDV KuKkdiroip ivribovs Poa-KrjfiaTay 165 



piyfraC r is iXfir^v kevKdbos irirpas airo, 
&Tra^ lJL€6v(r6€is Karapakdv t€ ras 6<f>pvs* 
&s OS y€ irCviav ixrj yiyrjSe fxaCveTat' 

tv loTt * * * * * 

^ ♦ ♦ *« 7^ "J^ * l70 

* ^ ^ ^ dp^rjoTVs 0^ S/xa, 
KttK&v T€ Krj(rTi,s. €It cyo) ov KVV7J(rop.ai 
TOLOvbc TT&fia, TYjv RvkAcotto? AfiaOCav 
KkaUiv K€\ev(i)v Koi rdv 6<f>6(ik^bv fiicov ; 

XO. &KOV, 'OSvo-o-ev, biaXaXrio-oafiev rl crot. 175 

OA. ical firiv ^iXot ye 'jrpo(r(t>ip€(r6€ irpbs (I>CKov. 
XO. i\ifi€T€ TpoCav rrfv ^EXivrfV T€ \€iplav ; 
OA, KoX Tt&vTa y oIkov Y\piayi.ib&v iirepo-aficv, 
XO. ovKovv, iircLbri T7]v veavtv etXere, 

&7ravT€S avTifv bi€KpoT7J(raT -^ * 180 

* * * * ^ * :|c 

TTJV TTpobSriVy fj TOVS Ovk^KOVS TOVS TtOLKCkoVS 

Tr€pi Tolv (TKtKoiv lbov<ra koX rbu ypia^ov 
Kkoibv <f)opovvTa irepl ixiaov rbv avyiva 
i^CTTToriOrj, Mcvikecov ivOpdinov 185 

k<S<rTov knTov<ra. firjbafiov yivos itork 
<f>vvai yvvaiKQv 6<^€\', el ixrj ^p.ol pl6v(d, 
2E. Ibov rdS' vpXv iroiixvCcav Poa-KTJfiara, 
iva^ ^Obvccrev, fxrjKabiav apv&v TpoipaC^ 
Trr)KTov yikaKTOs t ov (nrdvia Tvp€'6iiaTa, 190 

(f>ip€<r6€i xcapcW^ &s tclxI'O't ivrpoav liTto, 

fioTpVOS ifiol IT&ll ivTtboVTfS €lfCoV, 

OA. ol/xoi' KvKkcoylr 08' €p\€Tac rC bpatrofiev ; 

iirokdkaficv y&p, S yipov' ttoi yjir\ f^vyeiv ; 
2E. lo-o) ^irpas Trjab\ ovitep hv kiOo^ri ye. 195 
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OA, bfivov rrfd' cIttos, apKvoav fiok^lv la-o}. 

2E, ov b€Lv6v' elirl KaTa<l>vya\ irokkal irirpas. 

OA. ov brJT' iirtl rhv fxcyaXa y fj Tpola arivoiy 
el (l>€V$6fi€<rff Iv* &vbpa^ pvplov b* Sykov 
^pvy&v v-nioTTiv itoXKiiKis <rvv ia-mbt, 200 

dAA' ci Oavelv 8€i, KarOavovfieO^ eiyeyws, 
fj (&VT€9 alvov TOP Ttipos y ei^a-daoiiev, 

KTKAii*. 

ave)(€, irapex^i ri rabe ; ris fj pqOvfiCa ; 

tI paKxidC^T ; ov)(\ AL6w(ros rdde, 

ov KpoToXa xakKOV TVfXTrdvcav t' ipdyiiara, 205 

irm fioi KaT &vTpa veoyova ^KaarrumTa ; 

Ttkevpois Tpix.ovo'Ly (ryjoivivois t iv Tevxeo-t 

TrkTJpiOfjia Tvp&v iariv i^r)yLtkyp.ivov ; 

jl (l>aT€ ; tC Xiy€T€ ; rdxa tis vpi&v t^ fvA.a) 210 

biKpva /ut€^i}o-€f fi\4Tr€T avQ) Kai /x?) icdra). 
XO. Ibovy TTpds avTov tov AC avaK€K6<l>ap.eVy 

KoX T&a-Tpa Koi tov ^£lpl(ava bepKOfiai, 
KT. &pi<rT6v ioTiv €v Trap€(rK€va(rp.ivov ; 
XO. Trdpeariv. 6 (t>dpvy^ cvrpcTtrjs la-Tco fxovov. 215 
KT. fj Koi yd\aKT6s elari Kparijpfs ttA^^ ; 
XO. &<rT iKineiv yi or*, fjv dcXrys, o\ov itLBov. 
KT. yLr\\€iov ^ fioeiov fj pLepLiyfJiivov ; 
XO. hv hv OlKris av' p.ri 'jute KaTaTrCrjs p.6vov, 
KT. fJKKTT' iif^C y hv iv /xctny t^ yaaripi 220 

TrribCiVT€s iTrokicraiT hv "vird tQv (r)(rjixiT(ov. 

€a' tIv ^xXov Tovh* 6p& irpds avXCois ; 

\r,<rTal Tiv€9 Karifrypv ^ KXcS-Tres \06va. 



6p& yi TOL TOvaS* &pvas i^ ivrpmv ijxQv 
{TTpeTTTals XvyoKTi <r&iJM ovinreTrXcyixivovs, 225 
T€vxri T€ TvpQv crvixixLyrj^ yipovri. re 
TTkr^yais Trp6<r(DTrov <l>a\aKpdv i^i^brjKOTa. 

2E. Sfxoi, Trvpio-aai avyK^KOfifxivos T6Xas. 

KT. VTTO Tov ; rfe h <rdv Kpar eTrvKTCvaei^, yipov ; 

2E. VTTO T(avh€y Ki/kAcox/t, otl to. (t* ovk €t(t>v <f>4p€iv. 230 

KT. OVK fjaav ovra d^ov fX€ kol Oetov iiro ; 

EE. Ikeyov iyi) raS*' ol 8' i<f>6povv tcl yjirniaTa^ 
Ka\ TOV ye rvpbv ovk kQivros rjaSLOV, 
Tovs T &pvas i^€(l>opovvTO' bTJaavTcs hi (re 
K\<a£ Tpnrri)(€L KaTa rbv d(l>$a\ixbv iiiaov 235 

T(i a-nXdyyy €<f>a(rKOV i^afxri<r€(r6ai fiCq, 
fxdanyl r' ev rd v&tov iL'Ko\h\f€i.v (ri6€V, 
K&Tr€LTa (n)vbri(ravT€S h Oibdkia 
T7J9 vads iixPa\6irr€s &TTob(&a'€Lv Tivl 
irirpovs ixo)(\€V€Lv, fj els [JLvK&va Karafiakflv. 240 

KT. i\riO€s ; oiKOvv KOirCbas m rd^Lor loav 
Ori^€LS pLa\aCpaSi koL pAyav (^dKeXor ^K(av 
iinOcls ivd\lf€LS ; &s (r<f>ayevT€S avTUa 
TrAiJo-ovo-t vrjhvv rriv ^fi-qv an &v$paKOs 
Bepfirjv iX.6vTos baira tov Kpcavofiov, 245 

TOL 8' iK Ki^rjTos i^Oa koL T^TrfKOTa* 
i>s iK-TrXews ye baLTos tip! dpecKOOv' 

iXis kedvTOiV i<TTi fXOt 60LV(0pi4v(D 

iXiKfxav re, xpoj/tos 8' el-fx' an iLvOpdniov fiopas. 

2E. TO. Kaivd y iK tQv rfOdboiVy S> bicnroTa, 250 

fibCov* iarlv. ov yap ovv v€(0(rTl ye 
SAAot irpbs ivTpa TavT d(f>lK0VT0 ^ivoi, 

OA. KvK\oD\lf, &KOV(rov kv fxepet koI t&v ^ivoav. 
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fjfi€h fiopas XpriCovT€9 ifiiroXriv kafi^iv 

(tQv i,cr(Tov ivTpiav rjKOofx^v V€<t)s iiro. 355 

Tobs 6' ipvas fjfxlv otro^ ivr olvov, o-kv(I>ov 

aTTtjixTtoKa re KabCbov Triflv kafioDV 

Ikci)!; Ifcovcri, Kovbiv fjv toputohv filq* 

aXX oSroy vyiks ovbip &v <l>'q(riv X^yet, 

iircl KaT€krj(l>6ri aov kdOpa iroikQv ra <r6.. a6o 

2E, iyd ; KaKm yap i^okoL^ OA. e! yjf^vbofiai, 

2E. fxa TOP Tloa'€ib& rdv TCKovra <r\ S> KvKk<a\lf, 
fxa rhv p.iyav Tpiroiva koI top Nrypca, 
fia TTjv KoAin/ro) tAs re N?ype'a)s Kopas, 
fui d' Upa KiufiaT l\Ov(ov re war yivosy 265 

d7rcS/xo(r', £ ic(iA\ia'roi;, co KvfcXciSTrtoi;, 
o) SernrorfcrKe, fx^ ra <r' i^ohav iyth 
^ivoKTi xprifxar. fj KaK^s oSrot KaKoi 
oi TToXb^s aTr6koiv0*, ods ixAXlot iyii </>iXcd. 

XO. avrbs ^x'* ^y<^Y^ Toty pivots to. xP^/f^ora 270 

Trepvivra <r clbov eJ 6' ^yo) ^cvS?} A^yo), 
awoAotd' 6 iraTTip fiov, tovs $ivov9 bi fxibCKci, 

KT, yjfeubeo-S^' lyiayc T^be tov ^FabafxivOvo^ 
TrXefo) TtiitoiOa koL biKaLorepov kiyoD, 
$4k<i) d' ipiaOai' iroOev iirkeva-aTi S ferot ; 275 
TToSaTTof, rfe v/utas i^€Tralb€va'€v woXts ; 

OA. 'Idafci7(rioi /m^j; ro yivos, 'IXfov 8' oTro, 
7r4p(ravT€S Xo-rv, Tri/etJfxao-tj; ^aXao-crfots 
o^i; yatav i^(t><r6ivT€9 rJKOfxev^ KvkXwx/t. 

KT. ^ r^s KOKlarris ot /uieri^X^e^' apirayas 280 

*EXcVTys DKajuidrdpoi; y^lrov 'IXiou TroXii; ; 

OA. o&rot, TToroi; roi; 6etr6i/ i^rjVTkrjKOTes. 

KT. al<ryj>bv a-rpir^viii. y', otrii^es fitaj x^P^^ 
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yvpaiKdi ^feirXftfcar h yaXair ^pvyw. 

OA. 6€ov rd Trpayfxa. firibiv alrLOi ^poro^v. 285 

^fX€i5 b4 o*', a> ^€oi} ttovtCov y€VvaU wai, 
iKCTCvofi^i; T€ Kal kiyoficv ikeu64p(i)Si 
firi T\fJ9 irpb^ ivrpa aovs ixl>iyyAvovs (l>C\ov9 
KTarciv, Popiv T€ bv(r<r€fiij 6i<r0ai yvdOois* 
0% Tov aoVy Siva^y itarip ix'^iv veQv Ibpas 290 
ippv(riiJL€(r6a yfjs iv 'EAX<i8os /mvxoty. 
Ip6s T 6.6pav(rT09 Taivdpov fx4v€i kifii/jv, 
Mak4as r' &Kp6i K€v$fiQv€S, ij re Sovi/fov 
bias ^AOavas <r&s viripyvpos TrcVpa, 
r€paC<mol T€ Karaipvyal, to. 0^ 'EAXdSoy. 295 
b'6a<f>opi. y dvelbri ^pv^iv ovk ibdKaficv* 
&v KoX (ri) Koivol' yrjs ycLp *E\A(i$09 pivyjyvs 
oIk^Is vis* AItvti, TJj TTvpiordKTf^ irhpi^. 
v6p,os bi BvqTols, cl koyovs dwoorp^^ct, 
iKhas b4x€(r6ai, ttovtCovs i(l>$apjx4vov9, 300 

^4viA r€ bovvai kqI iriirkoi^ iirapKia-a^, 
OVK aii<f>l jSovTTopotcn Trrjydivras fiikri 
dp€\ol<rL vrjbvv koX yviOov TrXTJa-ai aiOev. 
&Kis Sk npiifiov yaC i\rip(a(r* *EAA(i5a, 
TToXX&v v€KpQv Ttiovaa bopvir€Trj (l>6vov^ 305 

i\6xom T ivdvbpov^ ypavs r iitaibas SXeo-e 
'ttoXi.oi^ T€ iraripas. d be tovs XekeipLpilvovs 
<jv iTvinrvp^aas batr ivaXiiaei^ niKpaVy 
TTol Tph\f€Tal ris ; dXA* ip.o\ iriOoVy ILvKhxay^, 
iripes rh ixipyov <nJ9 yviOov, rb 6' eiccjScs 310 
TTJs bv(r(r€P€Ca9 ivOekov' -TToAAoto'i ycip 
Kipbri vovripa Cw^^^ rifxeiylfaro. 

2E. irapaivitTM (roi fiovkoixaC r&v ycip Kp€&v 
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fxribiv klirrj9 rovb*' i]v T€ rriv y\&(r(rdp biKrjs, 
icofx^oy y€vrj<r€i koX XoXioraToy, KUKkoayj/, 315 

KT. 6 ttAovtoj, ivOpcoTrla-KCf roh (ro<f>ois B^os' 
ra 5' aXXa icJ/ufirot Kal koycav €Vfiopit>Cai. 
iKpas 6' ivakCas &9 KadCdpvrai iraTrjp 
Xalp^iv K^keim* H Tih€ irpovarrja'ai Aoy^ ; 
Zrivb^ 5' iyii Kcpavvdv ov (ppCa-a-tay &V€, 320 

oiS* otb* &n Zeis iar ip,ov Kp^iaatav $€69. 
oi jxot, iii\€i rh konr6v. m 5' ov p,oi fxikti 
iKOVcov orav &v(a$ev Sixfipop iKx^fii 
iv TpSe iriTpq, ariyv l\(a (FKqvdiMxa^ 
ri p.6arj(ov ditrbv ij tl Srjpeiov bJiKos 335 

baiviSfXfvoSi €? ariyoiv re yatrrip xrnTiay^ 
hs^Kniinv y6kaKTos ifi<l>op{a, iriiskov 
Kpoiia>f Albs Ppovralew €ls ipip ktvtt&v, 
Srav bi fiopias x^^^^ &p]^Kios x^J?> 
bopalai OripQv <r&iia v€pipakiiv ifi^p 330 

Kal iwp ivaCBoiVy x^^^^^ oxfbiv iioi fxikci, 
^ y?} 6' ipayicriy kIlp Biku k&p fx^ Oikp, 
TlKTOV(ra Ttolap rafia 'jnaCv€i pari, 
hyii ofriyt Mo) irkifp ipLoC^ 6€ol<n b* oiy 
Kol rp fjLeyCinji yaarpl Tfjb€ baifioptap' 335 

&t roviMTTLelp ye koX ^ayelp rawfi rffii^aPy 
Z^ oiros ipOpdiroKTi roto-i <r<i(l>po<n, 
kvTFtip bi fxribhf aMT6p' 0% bi rohs p6pL0vs 

l$€PTOy TTOlKCkKoPT€S AvBpdvtbP filop, 

KkaUtP ipfoyo' rijp V ifiriP ^vxV iyi^ 340 

ob Ttwiaoyuax bp&p eS Korea'Smp ri ire* 
^iptA T€ krjyjfei Touid', m 2fi€fi7rro9 S, 
Ttvp fcal varp^op rdvbe X^jSi^rcC y', hs C^^as 



arfv (rdpKa bia<f>6priTov ifx<f>i^€L Kak&s. 

dAA' ipirer Aaoi^ r^ icar' aikiov 0€^ . 345 

tv' ifKpl ^(afidv <rTdvT€9 cv^x^r^ fX€. 

OA. alat ttSvovs fiiv TpcoiKois virc^ihw 

OaXaaaicfvs re, vvv 5' ^9 di'dpo; droo-^oo 

yvdpirjv Kariaxov iXlii€v6v re KapbCav. 

S> UaXkiSf (0 d^cTTTOtra Atoy€J/^9 Oti, 550 

iwi; rvi; iprj^oV Kp^Caa-ovai yap 'IX(ov 

^Jj/ov; iilnyfuu K&Tri Kivbiivov fiiOpa. 

(TV r, 2 <l>a€vv&v &(rTip<iiv oIkQv ftpat, 

Zcv feVt', 5pa rcld*' el yap avTci ixii fikiirfts, 

2\Xa>9 vofilCei ZCV9 ro fii/d^v ^y 0€6f. 355 

XO. fvpeCas (f^i-pvyosy 2 Kt/icXo)^, 

ivaoTOfiot; ri x^^^^* ^' iroiyA aOi 
k<t>0a Kol dTTTa KoX ivBpaKias Xtto X^^^*^* 

ha<TvpL6Xk(^ ip alyCbi Kaiv6ii€pcu 360 

/Liif fxoi /uit) irpod^dov* 
/mJrof fioi/<|> i^^f^^C^ VQp0}kEbot o-fcd^^os. 
X<BUpiTa> pUp aSXis i^fte, 
\aipiT<A ik Ovixirkip 

dirojScifitof &r ^x^^ Bvalav 365 

Ki;icXa)\/r A!rva409 £€PikQp 
Kp€&p K€)^apyApos pop^' 
MjA^s 6 rXcificoi;) &m9 

bcDixdrtap i<f>€<rrlov9 (ipovs 370 

Ur^paf hOiki b6fuop, 
KdirriaPf fip^KWPf 

i(l>Oi T€ bcupvii€P09 lkV(TapoUnp dbi^Uf 
ia;0p<iiro>p OipiH im ipOpiK»p npia^ 
C 2 
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OA. S> Zvj, tC Xi^cD, h€iv IhiiV avTp(t>u la-oHy 375 

Kov TTiora, fjLvBoii cIkot oi6' ipyoi^ fipoTiav ; 

XO. Ti 8' lor', '08v<r(r€t; ; fxwi; T^Oolvarai <rid€v 
4>^ov9 kralpovs dvoa-idTaTos KvK\a)\/r ; 

OA. bia-aovs y' idp-qaas KiLTtifiaaT&oras yjepolv^ 

A aapKds €T\ov €VTp€(l>i(rTaTov ttAxos. 380 

XO. TTtSy, 2 ToXaCiriap^f ijre 7r<ia7(ozrrcs t(15€ / 

OA, iirel irerpaCav Trjvb* i(rrj\6opL€V oriyriv, 
iviKav(r€ fiev irvp itp&Tov^ vxj/rikrjs bpvds 
Kopiwh^ TtkaTcCas ia^ipas paXcop im, 
Tpiaac^v afia^£v &s aydyiyiov pipos. 385 

- ^Treira ^t;AAa>j^ ikaTlvcov xaiianrcTrj 
icrTrj(r€V evviiv itkriaiov mpos 4>koyC, 
KpaTTJpa S* i^iTTkri<r€V &s b€Kifx<l>opoPy 
fAoaxovs ifxik^as, kcVKov ^<7x^ay yiXa, 
(rKV(l>os T€ Ki(r<rov itapiO^r cJy eSpos rpi&v 390 
-TTTyx^oDi;, pidos be Tea-aipaiu icjyaCvcTO, 
Koi xikK€ov kiprit" iiriC^aev irvpl, 
3)3c\ot;y t 6,Kpovs fxcv iyK€KpviX€V0V9 wvpCy 
fcoTOvs bi bpeirivi^ rikXa, Traktovpov Kk6bo>v, 
Alrvald t€ o-^aycia ircX^Kecdj; yviOois. 395 

ws y iji; (roLfxa iripra T<a deoorvyet 
^'AiSov fxayeCpi^, <f>QT€ (n)fifiAp\lfas bvo 
l<r<f>a^ kraCpiov tQp ifi&v pvOp.<^ rivi 
rhv piv ki^rjTos is kvtos x^X'c^^«'"oi^> 
rbv i* aS, rivovros hpTt6xTas &Kpov irobSs, ' 400 
iraC<av Trpds i^v (rrow;;(a ircTpaCov klOov^ 
iyK4(l>akov i^ippave^ koI KaOapTria-ast 
kippf pLaxo-ipt^ aipKas i^diTTa itvpl^ 
ra y h kipriT i(l>i]K€V ei/rco-^o* fieXi}. 
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lyii 8' 6 T\rifjLa>v b6.Kpv Aw' iifiOakyL&v x^^^ 4^5 

i:)(fii\xTn6yi,riv KlJicXwTrt KiLhiaK6vovv' 

iXKoi 6' 0770)9 SpviO^s iv fivxoU irirpas 

Ttrq^avrts etxoi;, al/ia d' ovk ivrjv xpot. 

iiftX 6' iralpoiv t&v ipL&v 'nXriaO^Xs popas 

iv€V€<r€, (l>dpvyos alOip i^aviels ^apiiv, 410 

iirfjkSi fxoC tl Otlov iixTrkrj(ras <rKV<f>os 

Mipcovos avT^ roOde itpoaif^ipia iriciVj 

kiyoov rdb^' S irai vovtCov Osov, Kt;KXa>\/r, 

aK^^ai ro8' oXov 'EXXay innsikoav Hiro 

$€lov KopXC€i TT&fia, Alovvcov jSlvos. 415 

6 6' iKirXto)? ^2/ r^s irattrxtJwoi; popa^ 

ibi^ar^ iavaaiv r' ipvariv IXxtJo-ay, 

KiTT^V€<r^ apas X^^P^> ^tXrare ^4v(av, 

KoXhv TO TrQfia bairl irpos KoXfj bCbias. 

^(rSivra 6' avrbv m iirrjo'dSp.riv iyd, 420 

iXXriv ibo^Ka ict;Xtica, yiyvdcKODV 5n 

rpda-ei viv olvos koI bUrjv bdati rdx^- 

ical bri TTpbs (ibas elpir'. ^yi) d' iircyx^f^v 

AXXtji; ^it* iXXjy (nrkiyxv idipp.aivov iror^^ 

^€1 8i wapct KXafovo-t (rvwatJrats ^/utois^ 425 

ifiov<r, iitrix^i 5' ivrpov. i^ekOiav b* iyii 

(Tiyfjf (ri <r&(rai kS/ui*, ^ir fioilXri, ^eXo). 

iXX' clTTar cfrc XPjJC^''' ^^'■' ^^ XPrfC^''^ 

(l>eiy€iv ifiiKTOV &vbpa koI rh BaKxCov 

vaUiv pAkaBpa "Natbcau wp.fl>Qv fxira. 430 

6 fiiv yap ivbov 0*69 Trarrip rib^ 'pvecev. 

AXX' i(r$€vris yhp K&TTOKtpbaCvoov ttotov^ 

&(nr€p irphs l^^ rfj Kt^XtKt XcXTjfXfx^i/oy _^^ 

mipvyas iXt;ci' <rv de, v€avCa$ yap «J^ ^^ \ . 



.i 
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« v^OrjTL iier ifwdy koX rbv ap\alov f^tkov 435 
^i6w(Tov av6Xap\ oh Kvkkoi'ni Trpo<r<l>€pfj, 

XO. 2) (t>C\TaTf cl yap rrjvy tboLfAcv fiti4paVf 
K^K\a>vo9 iK(l>vy6vT€S ivoatov K&pa, 
0)9 5ict fJiaKpov ye rdv <rC(l>o^va rhv (t>C\ov 
y^yipciopL^V Tovh^ ovk Ix^^^^ KaTa<l>vy€iv. 440 

OA. iKOV€ bri wv fjv ix'^ TifKApCav 

O-qpo^ iravoiipyov aTJs re iovk^Cas (l>vyrjv. 

XO. Xiy\ &s *A(ri6Zos ovk itv rjiiov \lf6<l>ov 
KiOdpas Kk6oiix€v rj Ki;icXa>7r' 3Xa)Xora. 

OA. ivl K&fjLov lpTT€iv TTpos Kao-iyvrJTOVs 6i\€i 445 
Kt;KXa>ira9 ffaOtU rifSe BaKxCov vot^. 

XO. $vvrJKf Ipriixov ^vWa^iiV hpvp.ol(ri viv 
a-f^i^ai iJL€voivas ff irfTpQv 2(rat Kdroa. 

OA. otfbiv ToiovTov, fioXio9 ff V^jSovXia. 

XO. irm ba(; aoKJiov toI a Svr iiKOvo^ev irdkai,, 450 

OA. KfipLOV fx€p avrdv rovb* aTToKkd^aij \4y(ap 
&s ov Ki;«Xa>^i ir&iia xpV bovvai T6b€, 
fiovov $' Ix^^^ pCoTov ^bms iy€iv, 
Stov d' VKViiaerjn BaKx^ov viK(ifjL€V09i 
iLKplimv ikaias iarlp iv 5J/iot<r^ nr, 455 

hv (^aaydvtj^ r^d' i^airo^vas iKpov 
is TTvp KaOrja-oo' k^0* orav K€Kavfx4vov 
Iboi viif, Upas Btp^bv is iiioTiv jSoXc^v 
Kt;fcXQiiro9 S\lfiv oixjmt Ifcn^^o) frvpl. 
. vavTT-qyiav 8' &(r€l ns bLpyioC^v din^p 460 

bntXoiv xc^**'04j/ TpviravQV iccDTnyXarei, 
oi$ra> icv^cio-o) daXpi; ^1; <l>a€ar<f>6p(j^ 
Ki/kXcdto; d^e^ Kal frwovai^d^ KopaSp 

XO. lov !ov. 
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yiyriBay fiaiv6fi€(rda rot; evprjfJXKnv. 465 

OA, KiireiTa koI <ri koX (l>lkov9 yipovrd r€ 

bnr\ai<rL Kdirais Trjab^ AttootcAw xBovos. 

XO. lor' 081; Sirois Ar &(nr€p iK (nrovbfjs Otov 

Kdyi> Kapolfxriv tov twI>\ovvtos Sfxixara 470 

bakov ; <f>6vov yap rovb€ Koivcavilv Oik(a, 

OA. bfi yovv" iiiyas yap 5aA<{9, hv ^XXrjTrriov* 

XO. &s K&v cLfxa^^v kKarov ipaliiijv fiipos, 
€l TOV KCKkiairos tov KaK&9 Skovixivov 
6<f>6akiJLOP &<nT€p (r<t>riKiav inrpLy^oyi^v^ 475 

OA. (nyari wV bokov yap i^fTrCaTaa-ai' 
X&rav KcA.€tJa), toIo-iv ipxtriKToa-i 
TretOecO^' iy^ yap ivbpas AiroXiwi>y (f^ikovs 
T0V9 ivbov ovras ov ix6vos <ra>d^(rofuu« 
KaCroi ffniyoip! iv, KiLK^ifir\K ivrpov pvxw* 480 
ikk' ov bUaiov iirokivdvT ipLov^ (l>Ckov9, 
^v ol(nt€p r^kOov b€vpo, (r<a$rjvai ii6vop. 

HMIXOPION. 
iye, tCs irpQros ; tIs b' iirl irpdTi^ 
Ta\d€l9 baXov Kiiwr)V ixjlJi6.(ras 
KiUKkoiTtos ia-o) pk€<t>ipoi>v &<ras 485 

kaiiirphv S\lfiv biaKvala-ci ; 

HM; (rlya alya, Kal brf fieSiicov 
&Xapuf KikaZov }i,ov(Ti^6\x€vos 
(TKaios ivd^bbs Kal Kkavo'Sp^pos 490 

Xcopei verplvQUP Ifco fi€k6.6pcop. 
(t>ip€ pvp KfifiOLS iraiJb€i<niii€P 
Tbp iTraibfVTop, 
TripTOis ix4kk€i TVipkhs cti^ai. 
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HM. /AaK(ipio9 h$ evidC^i 495 

fioTpvoav (l>l\ai(n vrfyah 

* -je * ♦ * 

iirl i^iivCoKrl t &v6o9 

Xkibavrj^ iyoiv kralpas 500 

livpoxpi'OTos Xtirapov jScf- 

arpvxov, avbq 6^, Ovpav rCs otfet jlioi; 
KT. Trairaira, irX^ws /mev olvov, 

yiiwimi hi Satrds ^jSiyy^ 

<rKi<l>os, 6\Khs &Sy yepLta-Och 505 

ttotI irikpia yaarpds aKpay, 

VTrdyci fi' 6 x^p^oy €i<l>p(av 

iirl KQpLOv ijpos <Spae9^ 

^irl Ki;KXa)?ra9 iib€k<f>ov9. 

(t>4p€ /ioi, f€4i;c, <^^p aaKov hbos fioi. 510 

HM. KoXdr SpLpLaa-iv fiedopKca? 

KOXdlf iKTtep^ pL€k6,0p(i)V* 

kvxva 5' ipLpiv€i bi'Ca <rdv 

XP^^i X^^ rip^iva m/fi^a 515 

hpoa^p&v i(r(»)$€V ivTp<i)v, 

<rT€<i>A,v<av b* ov p.la yjpoih 

irepl ahv Kpara t6.\ k^op.iKri<r€i. 
OA. KiKkcayjf, Hkovo-ov, m iyii> tov BaKxlov 

TovTov Tplpdnv cl/ut', hv iriciv e$a>K(l <roi» 530 

KT. 6 B(iKX(09 5i rfy ; ^eoy vop-l^trai ; 
OA. ixiyiaros ivOpdiroiaiv is r^pi/riv )8fov. 
KT. ipvyyivoi> yovv avrdv fjbicDS iyd. 
OA. Toi6<rb* 6 baificop* ovbiva fikiLin^i /3por«y. 



KT. $€0$ d' iv i(ric£ irm yiyrjO^ oIkov9 (xcov ; 535 

OA. iitov TiO^ Tts, ivOiS' ia-rlv cwenjy. 

KT. ov Toifs Btovs xP^ ^^M* ^X^*^ ^^ bipfiaa-iv. 

OA. tI 6*, ef (r€ Wpirci y ; ^ r6 d^pfxa aoL mKpov ; 

KT. fito-w t6v h(rK6v* rh h\ itoTov ^t\w Tob^. 

OA. )bi^j;a)i; rui; avTov wiyc KOfOiiixfi, KtJicXoDx/r. 530 

KT. ov XP'? m' iScX^ois rovbe irpoa-bovvai ttotov ; 

OA. ^x^^ y^P ^^Tos Tifxidrcpos (pavei. 

KT. didoi;; bk Tols <f>C\oi(ri. xpr\<n,p.iiT€pos»> 

OA. TTvyiias 6 KQfios kolbop6v r' Ipiv (jxXfl. 

KT. ii€Oi)(op.€V' ifXTras d' oi/rty Ai; y^ava^U fiov. 535 

OA. 0) rat;, wc'TrwKrfr' ^1; 5ofioi(rt x/>^ idv€iv. 

KT. 17X^^109 5(rri9 fii; 7tci)i; K&piov ^tXei. 

OA. fts 6' hv ixtOvcrB^U y iv bopLois ixclvri, aoKftSs* 

KT. tI bpQp.€v, 0) '2,€iKi\vi ; <ro\ p.iv€iv boK^i ; 

2E. boK€V rl yhp b^l (Tvp/noT&v aKXiov, KvKXcox/r ; 540 ' 

KT. KoL fjiiiv kaxvo^bis y oZbas &v0ripa9 x^6ris. 

2E. Kai vpo^ y€ BiKiro^ ri\lov irlvciv kclK6v, 

KkCdrjrl viv fiot itk^vpa B^h iitX xBovo^* 
KT. iSotJ- 

ri brira tov KpaTrjp^ SvicBi fxov rivets; 545 

2E. &$ firi itapiiv ns KaToXifiri. KT. ttIvcw iiiv oiv 

KkiTTTOiV <rif jSovXei* iccir^ey avrbv is iJiia-oVm 

(TV 8', £ fcV, cliri Toivop! 5 n <re XP^ KoXety. 
OA. OvTii;* x^P^^ ^^ '■^^^ Xapdv c' iTraiviaoi ; 
KT, 7r<ii;ra)i; c' iraCpoov ij<rr€pov Boivitropiai. 550 

OA. Kak6v y€ rh yipas r^ i4v<f blbcas, KvkXcox^. 
KT. o5ro9, tI bpqs ; rdv oXvov iKirlvtis kiBpa ; 
SE. odfc, dXX' l/ui' oJ!ro9 lKV(r€V, 8ti KaXhv j9X^7ra>. 
KT. KXat/o-ci, (fxX&v top otvov oh i^tXoviird <rc. 
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2E. val iih At', iireC iioi tf>r)a Ipav Svros kclKov. 555 

KT. lyxci* irX^o)!; hi rdv o'K6(f>ov hlhov ijl6vov. 

2E. TT&s cUv KiKparai ; if>€p€ bia(rK€\lf<iix€6a. 

KT. aTToXcis- bds oirm. 2E. val /x^ AC ov vpiv 
hv (t4 ye 
(n'i(f>avov Bo) kap6vTa^ yeuacoiiaC t In, 

KT. <^iiox((o9 id(K09. 2E. i^al jui^ Af iXX' <^vos y\vKfis, 
iiToyLVKTiov hi aol y', Jiro)9 XiJ^ei m^ii^. 561 

KT. {8oiJ, KaSapdv rd X€ikos al rplx^s ri fxov. 

2E. 6is wv rbv iyK&v evpiiSfKa^y k^t licmc, 
&(m€p fi 6p§5 Ttlvovra x&<nr€p ovk ifii. 

KT. 5 5, rf Spdcrcts; 2E. fjbim riiii<maa. 565 

KT, Xafidv, ^v, airrhs olvox^os yi fxov y€vov. 

OA. yiyv<ia'K€Tai yovv ifnrcXos rfffifj x^pf. 

KT. <l)ip^ lyx€ov vvv. OA. iyx,ioi>^ (rCya fi6vov, 

KT. xoXc^oi; T({5' eT-TTOs, oorty hv irlvri irokiv. 

OA. !dov XajScbi/ licm^i icol fxi^dei' Xf 71779. 570 

crvv€K6av€lv hi a-ir&vra xp^ ^^ irdfrnn, 

KT. 1^a1ra^ <ro(l>6p ye rd ^Xov 7^5 i/XTr^Xov. 

OA. K&v fjv^v aTriaji ye fiatrl irpos iroXX^ ttoXi^ii, 
Tcyfas 26(^011 vtyfivv, eJs Sttj/oi; jSoXcis* 
rjv h* iKklirris ri, $rjpav€i a 6 BiKX^oi. 575 

KT. lov lov, 

&9 i^iv€V<ra pLoyis' ixpaTos fj x^P^^* 
6 5' oipcLv6s fAoi avfJLfjLeiuyiJLivos doicei 
T^ yfj (l>ip€(T6ai, rod Atrfy re rdv Bpovov 
Xeu(r(r(a to irav re ha(,fi6voiv hyvhv aipas. 580 
OVK &v (l)tkri(ratfA' al KipiT€S ireip&al /xe. 
iXiS Taiwfii/ibrjv r6vh^ ^x^" ivaTtwiaopM, 
K&KKi<rTa vri ras Xdpiras. * * * 
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2E. iyia yoip 6 A(,6s eJftt Tcawfiribris, K^kAo)^; 585 

KT. val fjLci AC, hv apTriCd) y iyi^ \ rod AapbdvoV' 

2E. d'TToXcoXa, iratdcs* ax'^Tkia Tsehoy^ai KaKi. 

XO. fjJix<l>€i rhv ipaoTTjv kIlv Tpwfxus TTiTTttiK&ra ; 

2E. oi/btof TTiKporarov dtvov S\lroyLai T(ixa. 

OA. iy€ brj, Awiwaov TratScy, €vy€V7J riKva, 590 

Ivhov pL€v avrjp' T<j5 6' {fTTi'i^ irapctfiivof 
Td\ i^ ivaibov^ <l>6.pvyos w^<rct Kp^a. 
daXds i' l(r(a6€v avkCcav iOel Kairvov, 
TraprjVTpivLarai 8' ovbiv aXko vXriv irvpovv 
Kt;icX(k)7ro9 oyjfLV AA\' Sirwy iviip laci. 595 

XO. irirpas rd \rjfJLa Kabd^iavTos i(oiJL€V. 

Xcipct 8' ^y oIkovs, wp& n t6v iraripa vaO^lv 
iiriKafivov, &s coi ravSib^ iarlv €vrp€ir$. 

OA. "Hi^oiot' iva^ AlrvaU, ytlrovos KaKOv 

kapLTtpbv wpdaas oyni AiraXXdx^^^' iwaf, 600 

(ri T , 2 fJLfkaCvrjs NvKxiy iKTraCb€Vii% *'Tiri'6, 

iKpaTos i\Si S-qpl t^ dcoorvyct, 

ical fi^ 'irl Ka\At<iTO((r( Tpcotxoi; irJi'oi? 

avToj; T€ vairras t ivokiarir ^Obv<r(ria 

vir' ivbpof, ^ 6€w ovb\v ri ppor&v fxeXei. 605 

^ r^v Tvxrjv fiiv baliiov 7iy€l(r6at, xp€^v^ 

TOL baiyiovaiv b\ rrjs t6^s i\d<r(rova. 

XO. Aif^crai rbv Tpd\rj\op 
ivTovois 6 KapKlvos 

rov ^ivoap baiTvixdvoi' irvpl yap rdxo. 610 

<l>a)a<l>6pQVS 6\€i Kopas* 
i]brj ba\b9 rjvOpaKOifiivof 
KpCirrerai els aTrobiiLP bpvbs i<rv€Tov ippot, 615 
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dXX' Iro) Mdptav 
ifpao-o-iron fxaLv6fjL€Vos' 
i^ekiro} j8Xc^apov 

icdyo) rbv (f>iKoKi<T(TO(f>6pov Bp6fUov 620 

voOcivdv €l(rih€iv dikoHy 

KvicA(i>iro9 Xiiro)!' iprfixCav. 

2p' i^ Toa6vV i(l>C^oixai ; 
OA. (TtyaTC wpoy ^€wr, fl^pcy, lycrvx^f^''^* 

avv$ivT€S ipOpa orSfxaTos' oibi Trvelv iQ, 625 

ov aKapbafjL'6<ra-€iVf ovbi \p€p.Tn€iT6aL nvOf 

ws jti^ *(€y€p6fj rd KaKov^ is r* fti' Sfifiaros 

SyjfLS K6K\a>Tro9 i^afiiXkriOff TtvpL 
XO. <nyQyL€V iyKiy^airrts alOipa yvdSois, 
OA. iyc znJv Sirooy &^€<r6€ tov 6aXot; x€polv 630 

l<ra) /xoXJxn-cs* bidTTvpos 8' ^trrli; icoXS?. 
XO. ovKovv <ri rifcis ofiortras irpdrovs xp^ii^ 

icavordv /moxXoi' XajSJin-as iKKaCeiv rh <^d>9 

KvkX^ttos, a>? &r TTJs ni-xrjs KOLV<ip,€0a. 
HM. ^/bi€i9 flip ia-fxev fiaKporepop irpd tQv 6vpQv 655 

IotcStcs (tf^cii' ^y rhv d^OaXyihv Tb itvp* 
HM, rip.€is h\ x^Xof y* iprlois y€y€vrifi€da, 
HM. Tdvriv ircTTovOaT 2p' l/uto^. roiy ycip ir((5a? 

l<TTa)T€5 ia-Trdtrdrjficv ovk ot8' ^f 5tov, 
HM. l<rra)TC9 ia"jrd(r6if]T€ ; HM. koI r<i y* Sfifiara 640 

fi^or' iorlv ^/io)!' k6v€os rj T4<l>pas iroSiv. 
OA. ivbpes irovrjpol Kcvb^v otdc avfipLOXpi. 
XO. 6n^ rd vQtov rr^v pdyiv r olKT€lpoii€v, 

KcX ravs ih6vTai iK^aX^w ov PovXoiAOi 

TvitToixevos, atJny yCyvcTou irovrjpla ; 645 
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AaX' ot8' iTT<^briv *Op<t)ia>s ayaBfjv irdw, 
m avrSfjLaTov rdv baXdv h rd Kpavlov 
ar^iypvS* v<f>dTn'€Lv rdv fiovQira iraiba y^9, 

OA. irdkai fxiv 'pbrj <t Svra toiovtov i^tJcret, 

wi; 6' olb* &ix€ivov4 Toia-L 6* oIk€Cols <l>C\ois 650 
yj)r](rdal p! aviyKT}, x^*P'^ ^' ^^ pLribiv (rdivcis, 
dAA.' oiv iTT€yK€\€vi y', &s ev^rvxjiap 
if>l\ci>v KcXevcr/btots Toi<n aois KTriadpLcda. 

XO. bpdcroa Tdb\ iv rcS Kap\ KivbyvevaopLev* 

KeXeva-pidTiov 8' Ixan Tv<f>ia6a> KvkXo)^. 655 

!cl> !(£. 

yevvaioraT w^ctre, o-irctfScrc. 

iKKaUre rriv 6<l>piv 

Orjpbs Tov (evobaCrcu 

rbv Alrvas yLr\Kov6pLOV. 660 

Topveo^ lkK€f p,rj a i^obvvrideh 
bpdarj Ti ixdraiov, 

KT. &1JL01, KarqvOpaKdp^S^ d<l>da\ixov creAas. 

XO. KoXds y 6 Treudv* ixiXire pLOf, T6vb\ S Kt/KXco^. 

KT. fifiot fwiX', a»s vfipCa-pLcO^ &s 6\(i\apL€v^ 665 

dX\* oirt, iiri if>iyr]T€ rrjab^ i^oa irirpas 
\aCpovT€Sf oifbiv Svres* iv TrtJXatcn yap * 
(rraOcls (l>dpayyos T(£<r8' ivapixocno X^P^^* 

XO. Ti xP^m' ivVcts, S KukXo)^ ; KT. cL7ra)\6fj.riv, 

XO. aJoxpos y6 (f)aCv€L, KT. xi-irl rourbi y iOXios. 670 

XO. pL€6v(»)v KaTiirea-es is /utcVovy rovs &v6paKa$ ; 

KT. 05rt's fx' aTTciXccr'. XO. oi/c Sp' 0^86^!? ir' ^S^kci. 

KT. Ovrk ii€ TV</)Xot p\i<f>apov» XO. ovic ip' ct 
Ti;<^X<{s. 
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KT. &s bif (ri. XO. koX irQs tr oirris hv Selrj rv- 
(l>X6v ; 

KT. (TKcSirreis* 6 6* OSrts iroC 'ortr ; XO, obha^iov^ 
Kt;KXa)i/r. 675 

KT. 6 ^ivos, Iv opOm ^Kfwidrys, fx* iirdXeacv, 
6 iuap6s, Ss /btot bovs rd ir&ixa KaTiKka<r€v. 

XO. b^ivos yap olvos koI TraXaCeo-Oai fiapiis. 

KT. irpos $€&v TT€(f)€vya(r fj iiivava c&ro) bifjMv ; 

XO. oJrrof, a-KAirrj t^v irirpav iTrrjXvYa 6B0 

Xafi6vT€S ka-TiriKaau KT. TToripas rrj^ X€p68 ; 

XO. ^ji be^i^ (rov. KT. ttoO ; XO. irphs avrfj rfj 
Ttirpt^, 
Ixcty ; KT. KaKov ye wpds KaKi^' rb Kpavlov 
iralaas Koriaya, XO. KaC a-e biaif>€^ova'l ye. 

KT. ov TJjb^y iirel Tfjb^ clTray. XO. ov tovtii \iy(a. 685 

KT. irfj yip ; XO. irepiiyovaCv <ri irpbs ripiarcpd. 

KT. olfioi' yeXQfxat,' Keprofielri {i iv KaKols. 

XO. AA\' ovKir, iXKa Trp6a'd€V oiris iorl <rov^ 

KT. 2) wayxctictoT6, Trow ttot' el; OA, rriXov triOev 
ifjvKaKaia'i, (f>pc(vp(a <rQii *Obva'<ri(as ribe. 690 

KT. ttQs eliras ; SvofM fieraPaX^v Kaivbp Xiyeis ; 

OA. Sirep y* 6 ifiicras p,* &v6pMC ^Obvaaicu 
bdcreiv 5' l/icXAe; ivoaCov bairbs bUaf 
KQKm yhp iiv Tpolav ye bteTrvpoKrifiriVy 
el fi^ <r kralpinv ^6vov infKopria-dpi'qp* 695 

KT. alal' tFakcubs xptja-fibs iKirepalperau 

rv<t>\rpf yhp Ssfriv iK (riOev tryriaeiv fi i<l>ri 

Tpolas iL<l>opp.ri$ivTos. AXXci koI ai rot 

bUai v(l>4^eiv ivrl r&vb^ idia-ina-e, 

TtoXvv 6a\ia(ni xpovov ivaia)poiip,evop^ 700 
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OA. icXatcti; <r' ivoaya' Koi bibpax Sirep kiyca, 
iyi> d' iir* iicras eTfit, koI veoiis (rKd(f)os 
H(r(o 'ttI ttovtov SiKcXdr Is t' ^/i^z/ Trirpav. 

KT. ov 6^t', ^w€f <r€ T^<r8' ittopp-q^as irirpas 

avroMTt <n;j^i;avrat<n avvrpCyjfU) fiakdv. 70^ 

iro) 5' ^w' dx^oi/ ctftt, KaCirep iiiv tv(I>\6s, 
5t' iix<l>iTprJTOS Trja-be irpoa-fiaCvcov irobL 

XO. ^ficis 8i avvvaikaC ye rovb' 'Obva-aifas 
SvTfs rd konrbp Baicx% bovkeiaoii^v* 



APPENDIX. 



Pal. gr. 287 ; nothing to be added to description in Stevenson's 
printed catalogue, but that the MS. is I2|x8^ in., and in my 
opinion is rather fifteenth century than fourteenth. 

Ff. 197-203 Cyclops. 

w. 41-79. 

^ 1 ira dff fioi ytwcdw fuv naripoiv 

^ (a m. sec.) 

aarvpmy u (sic) 

ytwaimv r ex roKahtov : ira bti ftoi vitrrj aKoireXovs 

T 

ov ra d* VTT^vcftoff aUpa : Koi noirfph ^ porava 
bivaiv ff vbcDp irorafi&v: tmarpais K€IT(u ireXas 

Ham. sec. 
firi\op6Ta araa-iopoy I KincKomos dypopara 
SarrpnaVy oSaoi /3Xa;^al T€Kt<ay : ^vrra 
ov Tad* o^y ov rdbe veprj : leXtr^v bpoatpav ; ©^ 
pi^<o ireTpov Td\a aov : virdyn vndyoi Ktpdara 
<nrapyS>VTag futarovg xdXatrai : defat. 6Tj\ai(n airopds 
As Xfiirtis dpy&y BaXdfiots : frodovaialSifiepoKOTOi 
p\axa\ a-fiiKp&v r(K€Q»v : (Is axikdv ttot* dfi<l}iPcdv€iv 
noirjpoifs Xtirovao, voftovs : alrpaicop tio'to aKOTrektoy 
ov rade fipdfuos' ov rade xopoi : pdy\ai Ti 6vpiToff>6poi 
ov TUftirdvav dXakayftoi: Kprjvais nap* vdpoxvrois 
ovK olvov )(\<apa\ arayopes: ovd' fv vvaaa /lera wyiipaaf 
XoKXpv laKxov a>bdv : fieXfro) irphs rap dippobiray 

* m. I had prefixed X to Ycivo/an^. * wottfpdL in las. 
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hv Brip^vav w€T6iJLap : pdyxatt avv \€VK6Troa'ip 

& (f>iXoff & <I>l\€ : fiayxfU ^, Trdi oZoiroXctr 

(ap$hv xairav atitis : iya b* 6 aos irpdirokog 

BrjretKov KvKkafri I t& fiovodepKra 

bovXos oKaiviav : avv rabf. rpdyov x^a(i'<x 

fte\ea aas x^P^^^ (jyiXias, 
Ah 
152. Ci <^ep' iKirdra^ov. 

244 sq. One leaf containing vv. 244-351 has been cut out. 
394. ^earovs bi bpenava y oKKa iraKiovpov Kkabn, 

439. a>s buifiaKpov ye t6v aicfxopa t6v <I)iKop 

440. xiP^^^I*-^^ T6vb* oifK lx<>ft€V KaTa<f)ay€ip, 

There is no mark in the MS. to indicate that these two lines 
are an interpolation. 
5^ 483-518. 

^ &y€ TIS TTpW-OS Tig 8' fVl ITpWTn 

raxBtig btikSi Kwrriv oxpMtraSf 

KvKkomos €(r<o p\e(pdp<ov Suras 

Xafiwpav ^yltiv biaKPcu(r€i I atbrj epboBep 

(riya alya. Koi bri fiedvcav 

dxaptP KeXabop fiov(riC6fi€PO$ 

a-Kai6s diTfobbs koi K\ava-6p.€Pos 

X<^P*^ y^ TFerpipoiP ?f » p.€\ddp(op 

(t>€p€ PIP K(i>fiois Traibevtroifieu 

t6p OTralbiVTOp . irdpTfas fteXXet rxxjAos elpai 

fiaxdpiog o(m$ <r€ fiid^ei : poTpvoop <f>iKai<n mjyats 

€m K&fiop iiC7reTa<rd€is : (jyCkop &pbp* {mayKaXi^oDP 

fVi befxpiois T€ ^apdop : xXibaprjs €XOi>P iraipas 

fivpSxpva-TOS \i7rap6s ^6 : arpvxop. aifba be Bvpap ris ot^ei ftoi, 
TT^ ird ira na , irXeats p.ep oipov 

ydpvfiai bairhs rjpris I aKocjiog 6\Kiis its yefucBelg 

nori (re\as araarpos &Kpas : xnrdyei fi 6 xopros ei5(l>ptop 

en\ K&fiop ^pos &pais I enl KVKXeoTras dbe\<l}ovs 
^ <f>epe fioi <t>epe ^ep* daKdp : tfpbog fioi* 
"^ KdK6p Sfip-aai bebopKoDS : Kokbp eicirepa fieXdBptop, 

<f>iKei Tis ^ftar : XixPci d* dfifupei bdia. 

' In ^o7x«r€ erasure between x and <«<• 
D 
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uhv xp6a X ^^ T€p€iva vvfKpa : Bpoaepmu caaBev &yrpfav 
aTt<f>dv(ov d* ov fiia XP^^ • ^^P^ ^^^ Kpora rax i^ofiiKriirei, 

561. X^^. 

608 sq. 
j^ XiT^croi t6v Tpdxri^oy evrovas 6 KopKivos 
Tov (evav dairvfidpos . Trvpl yap rdxa 
if>to(T<ii6povs okfi Kopas . ^btf dciKbs TjvdpaK<»p.€Vos 
KpinrreTM fls (nrobiop . bpv6s aairtTov tpvos' 
dXX* tro) fidpov . irpacaeTa fxaivSfxevos 
c^Xero) p\t(l>apov : xvieXooTror &s frirj KaK&g 
Koycn t6u <f>iKoKUT(Totf>6pov : fip6fiiov TTodtivhv elatbeiv 3f\a. 
KVKkomos XiTTft)!' €pffp.iap : ip' is roaovb* d<f>l^oyLai 

Laur. 32, 2 cod. bomb., iif xq unc. Angl. fol. 247, saeculi ut 
mihi et Bandinio videtur XIV, satis bene scriptus. Exstant in 
prima pagina annotationes nonnuUae ad possessorem libri ali- 
quem pertinentes, quas videas apud Bandinium ; ceterum ab eis 
consequitur codicem ante a. 1348 esse scriptum. 

Ff. 82-7 continetur Cyclops, duabus columnis scriptus. vv. 41 
sqq. 

X : aarvptop : ira bfj /xot yewaiav /ufv naT€p<av 

yewauov r ck roKadav : na drj ftoi vitrrj aKojriXcvs 
ov TO. d* vfTTive/ioa- aijpa : Ka\ woiripa fiorava 

dipa€P ff vdmp iroraiJL&p: ip iriirrais Ktirai ntkas av^ 
(sic) 

^sic) 
* SpTpmP ; otJo-oi pXaxal T€K€<op : -^uTTfi* 
ov TO d* oZp ov ra^ P€fU) : rf^ hXit^p dpoatpap ; a>rf 
pv^ia 7r€Tpop rdxa aovi xmdyto imdya K€pdara 
firfKoPdra frratrUipop i kvkKwtos dypofidra 
airapyStprao' fxaarovo' ;(aXao'ac : Bt(ai BriXala-t airopds 
^o* XetTTcco* dpp&p 6ciKdfU}ia : iroBovai a dfupdKoiToi 
PXaxal a-fiiKp&p t€K€(op : els avXdp vor' dp<f>i,fiaip€i 

^ &p hie addidit manus recentior. 

' &p linea traduxit man. rec. 

^ "H T m. rec. I do not make out the syllable. Perhaps it is ^r o5v. 
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€t m. rec, 
TTOiripova Xiirovtra vofjLov^ : alrvaiciv eto-o) aKoneXiov 
ov TaBt ^pofiioo"* ov rabe X^poi ; fidyxai re $vp(ro<f)6poi 
ov TVfiirdvap akdKayfioi : KprjvaKTi nap* vipoxvrois 
ov Koivov ;^X(ii>pai oTayoves : ov vvcaa fieth pvfi(f>av : 
iaK;^oi/ taK\op oi)8av : fiikirca irpoa rav d<f>poblTav 
hv 6r}p€va>p irerdfiop : Pdyxa^f frvp \€VK6no<Tip 
& (piKos & <f>ik€ PaKx^U : iroT otoTroXelo* 

6)v m. rec, 
^ap6ap ;(atrai' aeiets : €ya> b* 6 abs Trp6(nro\o(r 

(sic) 
BrjTevap KvKKairi t t& pjopohipKra 
bovKos oKaipciP <rvp rabe : rpdyov xKaiPa 
fi€\ea <ras X'^P''^ (jyiKlas. 
152. iicirara^op, 
245. 6€pfirip eboPTOO" balra rat Kp€ap6pL^' 

in margine praefiguntur puncti duo, : in voc. tbopros e est 
in rasura. 
260. cVcl KaT(\r)<f)Brj <rov \udpa TraXcop to, ad. 
290, I. 01 t6p trop &pa^ narcp ?x**'' ^^^^ ebpaa 

tlpvtrdpxaOa yf^s ep iXkdbos fivxois* 
299. p6px)K be BprjTois els \6yovs dnoarpeffir], 
343, 4. itvp mi Trarpoop rdvbe Xifirird y hs C^a-as 

ariP irdpKa bvtrfpopriTOP dpcjye^ei Ka\S>s. 
394. ^eoTovs be bpendvto y oKKh, ndkiovpov xXadca. 
439, 440. Nothing in MS. to denote interpolation. 
483 sq. 

o 
Y : aye ris irpSxros ris b* em frparto 

raxdels doXw KdmrfP oxfJ^aaa-y 

KtucKonros etra pXecftdpap &tTas 

\ap.Trpap o^cp biaKpaiaet : d)^ epboOep 
atya ' atya, Koi bri yxOvfOP 
cixapip Ke\abop fiovaX^ofupog 
iTKcuhs dna>b6s ical KXava-dfiepos 
;(<of)ci ye irerpipciiP e^a fieXdOptop 
<l>epe vIp Kopois naibevaoDfiep 
D 2 
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Tou diraihevTov : navroDS fuWn rvKJAba- €iv(U 
t^Xy* fiaKapio? bs €vid((i : fioTpxxav <f)tKai<Tt Tnjyals* 
"h ^"^P eiri Kotnov eKTrcraaBeis I <j>tkov av8p* v7rayKaKt(a>y 
€n\ Beftviois re ^avOov : \Kibavris €x<ov eraipas 
fivpSxptaros Xtnaphs p6^ , , . orpv^ov. av8a be Bvpav tis 
ol^€i fiou 

IT I wa Tra , Tra . TrXeox p^v otvov 

yapvpai banos rjfirfs : <rKd(f>os 6\Kas &s ytpiaBth 
TTOTi aeXpa yaarpbs &Kpas : vTrayet p," 6 ;^<5pT0ff €ikl>p<»v 
<l)€p€ poi ^cive <f)€p* da-Kov^ . . . €vdos pof 
-y^ I Ka\6v oppLacl bcSopKCDS : KoXop imrtpa peKdBpaif 

({hKcI rig fipas . Xvx^a d* dp,piv€i data 
(TOP xp^^ X ^^ rkptiva vvp(fia : bpo<Ttp5tu tfrfoBev &vrp(av 
(rTp€<l>dv<av b* ov pta XP^^ ' ^^P^ ^^^ Kpara rax €$o fttX^o'ct 
ftiX^fi [late hand erased this word here and added it at end of 
line above]. 
561. mnj- 

608. sq. X^ Xrjilterai rhp Tpdxrj\ov 
a-Tp, ^^^^^^ ^ KapKivog 
Tov ^€vmv baiTvpovos 
irvpt yap rdxa 
(l)a>(r<j>6povs oXec xdpas* 
fibrf daK6s TjvdpaKmptvos 
Kpvnrerai cts (nrodtidv' 
bpvos &aTr€Tov tpvos, 
aXX* tra> pdpoup 
irpaa-aeTOit paivdptvog 
e^eXerm fiXeipapop 
KVKXamos a>s ntri KaKciS 
Kayoi TOP '<f>iXoKia'a-o<l>6pop 
PpdpXop nod€ip6p tlaidelp BeXm 
kvkXcojtos XiTTODP epTjpiop 
ip* €9 Too'dpd* d(f>i£oftat ; 

* ras. * Something erased. 
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NOTES. 



11. I -8 1. Before the cave df the Cyclops in Sicily. Silenus, engaged 
in menial duties, complains of his hard fate, as slave and underling of 
the Cyclops. He laments the good old times, when Dionysus was his 
lord. The Chorus take up his lamentation, and call vainly on the god. 

1. I. Dionysus was called pp6|i,ios, as being the noisy boisterous god 
{fipifioj). The name occurs nowhere in Sophocles : though it is frequent 
enough in Euripides. 

1. 3. i|W64vci. W. Dindorf prefers this form : cp. infr. 15. The rule 
would seem to be that verbs beginning with «v were subject to the usual 
augmentation in the best age of Attic, with two exceptions : (i) When 
(V is followed by a vowel, that vowel receives the augment; thu&, 
€{njyy€Xt{6fjiTjv, iitrjpyiTovv. (ii) "When the vowel succeeding the fit is 
already long by nature, the verb has no augment; thus tvrififpoWf 

1. 3. Dionysus was driven mad by Hera (who was jealous of him), 
and sent wandering over the earth. 

1. 4. Tpo<^ovs. This word always occurs as fem., except in three 

places : Here. F. 45 rpwpbv riicvajv olKovp6v (of Amphitryon), El. 409 

IX^* d)s TraXcu6v rpo<p6v ifiov <pikov irarp6s (of an old man), (Elmsley, 

. however, in both cases thinks rpoipla the true reading) ; and Plat. Polit. 

268 A axirbs t^s iytXTji rpwpbs 6 fiov<f>opfi65. For the masc. we find 

TpO<p(V5, 

1. 5. Dionysus aided Zeus in the war with the Giants : one of whom, 
Enceladus, was (according to this account) slain by the spear of Silenus. 
YijY€vt| i&dx^v 8op6s — i.e. Mx'?*' ^pbs raw yrjytvwv — a case of hypallage. 
The Giants were the offspring of Uranus and Gaea. The phrase fidxr} 
Zop6s occurs several times in the Tragg. ; cp. Aesch. Ag. 426-7 "Apiys 
. . . -raXavrovxos Iv ftaxt? 8op<5s, and Soph. Ant. 674 fj8€ ahv ftax'ff 
iopbs rpoirds Karapfyfjiyvvai, The gen. serves the purpose of an epithet : 
cp. Soph. El. 19 Aarpwy €{f<pp6vTjj and Jebb's n. 

1. 6. cv8^{ios <r^ iroSC. This combination of words shews that 
kvU^toi has tended to lose its root meaning : cp. Hipp. 1360 ris icpidTrjK' 

A 2 3 
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kvU^ia n\€vpoTs ; Nothing is commoner in the Tragg. than to find meta- 
phoiical and compound words used with the meaning of simpler forms, 
the characteristic element of the compound being ignored : cp. infr. 
38-9 Ba^x'V f^fup (Twa<Tni(ovT€S, infr. 461 rp^iravov KOJvrjXaTti, 

irapainrurTTis, lit. * one who stands by another with a shield ' ; hence 

* a comrade in arms * ; cp. El. 886 av r\ & irapaamar . . . IIvAaSi;. 
irapacrm^Q) is used metaphorically in H. F. 1098 sqq. irrepojTd r eyxf 
r6^a T eanafyrai ire^), & irpiv irapaairi^okT* kfiois fipaxioffiv cacu^c irXfvpds. 

1. 7. Ircav |ic<rqv. The old reading was iriav h fJifffrjv^ which in- 
volved a sjmizesis of -riav (the i- being long). The ace. is one of 
respect. 

I. 8. +€p' tSo). An exclamation in the style of comedy : cp. Ar. 
Ach. 4 <l>ip* idWf ri 8' Ijffdrjv a^iov xat^^S^vo; ; to-Ot* I8<iv 5vap \kyia : 
cp. Rh. 782 &$ ovap ZokS)v. 

1. 10. cJavrXo^. Lat. exhaurio : lit. * drain out,* * bale out' : cp. infr. 
no. 

II. II sqq. Dionysus hired a vessel belonging to some Tyrrhenian 
pirates to convey him from Icaria to Naxos ; but the crew, instead of 
landing at Naxos, steered towards Asia, to sell him there as a slave. 
Thereupon the god, after a series of transformations, changed the sailors 
into dolphins. Cp. infr. 112. 

11. II -1 2. Yfvos Tvp(n|viKdv X-q^^^^ * ^o^ the hypallage cp. Soph. 
Tr. Si 7 07/KDV dySfiaros firjrp^ov, 

1. '12. 6&r)6cCY)8, lit. *sold and carried away.* Cp. inf. 98, 133, and 
k^obdv infr. 267. These are the only instances quoted of the use of the 
verb. 

1. 14, <r40€v. Euripides affects archaisms: cp. ifiiOev for kfiov and 
vori for vp6i. 

1. 15. rfiBwov, Here also, as in I. 2 sup., W. Dindorf prefers the 
augmented form. d|&<^f|pcs, not * fitted all round^ but * fitted on both 
sides,^ 

1. 16. IpcTfioTs, local dat. : cp. U. i. 499 T«5f ^fxaiaiv txo^t and 
Soph. El. 313 vvv 8* dypoifft Tvyx^y^t. In prose it occurs in the 
names of towns, &c. G. Hermann proposes kv ip^Tfxois, 

1. 18. irftrXcvK^Tas. The force of the perfect part, seems to be 

* having now come near M. on our voyage.' 

1. 19. din]Xul»TT)s. An lonism: cp. dwrjXiaffT'fjSf dvr^Mos. Vide 
Rutherford, New Phrjmichus, pp. 1-31 ; Porson, n. on Or. 26, and Jebb, 
n. on O. T. 304. 

1. 21. itovtCov iratScs 0€ov. Infr. 648 the Cyclops is called tratSa y^s, 
a reference, doubtless, to the fact that the yriy€V€ts were opposed to the 
gods. A comparison of Hom. Od. i. 68 sqq. confirms the present view 
that the Cyclopes were children of Poseidon. 



NOTES. 

I. 23. TOVTwv M% Xtji^OlvTfs. kv6s is the gen. of the cause or agent, 
a common use in Eur. : cp. Or. 497 irXi;7€ts dvyarpbs rrjs ififjs inr^p 
icdpaf also Soph. Aj. 807 ipmrbs ijirarrffjifvrj. Cp. our use of *of* in 
* made of none,* &c. The const, is less startling here, from the proxi- 
mity of both 86|ioiS and SovXoi. 

1. 37. |jiiv oiv. Either (i) * rather I should say my children . . . 
while I . . .* cp. Aesch. Ag. 1367 raS hv 6i/ealoJs ?v, hvcpSiKais fxtv 
ovv, or (ii) better, * and so my children indeed . . . while I . . .* 
Scaliger read iraiSts fi^v ohfioL 

I. 28. vcavCou, must be scanned vthviai : cp. Phoen. 146 and Ar. Vesp. 
1067, 1069, where W. Dindorf prefers vovias, vaviic^Vf vaviSjv — forms 
justified by the use of vtjvis, vrj for Fcoi^ts, vka. The old reading was 
via vioi, 

II. 39-31. Notice the alliteration. 

1. 29. irC<rTpa. Infr. 47 the word is fem. These two are the only 
instances of its occurrence in Classical Greek. 

1. 31. The construction is T^raYiJuxt SidKovos, * I have been appointed 
servant.* 

!• 33« ApirAyn. Lat. harpago — * a rake.' 

1. 34. t6v t dir6vTa 8€<rir6TTjv KvKXcair* €|ji6v. Notice the position 
of kijubv : we should expect rhv ifiiy dir. 8€<rir. Cp. Soph. O. T. 1 199 (and 
Jebb's n.) tearcL fi^v <f>0iaas tSLv yafaf/6nnfx<^ vapBivov xPV^f^^^' The 
place of the second adj. may be explained by viewing Scffron/y-lft^K 
as a composite idea. 

I. 36. irpo<rv^|jiovTa8, ' driving to pasture,' an unique use. 
1- 37* "^ raHra ; the Satyrs advance dancing. 

oxKiviSuv. The triKivis or ffiicivvis vfsis a kind of Satyric dance — so 
called either from its inventor, Sicinnos, or from Sicinnis, a nymph of 
Cybele. From Athenaeus (630 b.) we gather its connection with 
Crete. 

II. 38-39. BaKxCcp Kwfup <rwa(nr({ovrc8. Vide n. on 1. 6. Porson 
first conjectured K^tfup from the MSS. reading xaffioi. Another sugges- 
tion is ttdjfiois, 'joining with B. in revels.' 

'AXOaCas. Althaea was the wife of Oeneus, king of Calydon, and 
paramour of Bacchus ; to the latter (according to some accounts) she 
bore Deianira. 

1. 40. aavXoviACvoi, lit. * with mincing gait,' probably from aaXo^. 
The word occurs nowhere else. 

1. 43. For viaauy the ordinary reading; Paley reads vCcci, the ftit. 
The Florentine MSS. have viarj, 

1. 44. virf|vc(A,os usually means * out of the wind,' opposed to itpotr- 
r}V€fio^ : cp. Soph. Ant 41 1 KaBinit^' oKpojy Itc vdywv {unjvtfxoi. Here it 
is an attribute of the wind itself. 
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1. 47. irCoTpais : cp. n. on 1. 29. 

1. 48. ov <rot jSXaxcil tckIcov ; Casaubon conjectured o5 for oi. G. Her- 
mann accepts this, and places a sign of interrogation after r^Kkwv ; * have 
you not here soft breezes ? Ac* This reading certainly relieves the clause 
hivaiv ff, IC.T.A., which comes in somewhat awkwardly between the series 
of negatives ; it also brings out the force of t^8*, which must refer to 
the pastures and not to the rocks : cp. the next words, oii rdd* o5k, k.t,\. 

I. 50. ovT^ is the MSS. reading ; we must read o^*. 

II. 51 sqq. The metre is corrupt. G. Hermann reads : — 

^ piif/of virpov rdxa ffov, 
cjfit Cvay' &, vvay St, 
rod firj\ofi6Ta (rraaioapds 
K^K\Qmos dypofidra. 
And in the antistrophe — 

ov rvfitrdyojv dXaXayfxoi, 
o{}K otvov xA.<vpa2 <rTay6v(s 
Kprjvcuffi Trap vdpox^ois, 
ov Nvcrd T€ Koi fitrcL vvfjupav 
after which he supposes a line to have fallen out, such as x^P^^f^''' 
(vvvxiO" — Kirchhoff is convinced that after <T/eoni\ouy (1. 62) the strophe 
from 1. 49, \fwTT, K.T,\. was repeated, and that the epode begins with 
oi rdSe (1. 63). 

1. 51. fC»|i« . . . crov. For the construction cp. Bacch. 1097 
•KpSnov ixkv avTov x^Pk^^^^ /eparcufidXovs tppiirror, and Soph. Ant. 1033 
vdvnsy &ffT€ ro^6rai ff/eowovt rof €t;€T* dvSpds ToOSf. For the sentiment 
cp. Theoc. iv. 49 at$' ^v fioi ^oiKbv rd \ayo>fi6\oVt &s iv irdro^a. 

1. 53. <rT(urC(i)pov is the MSS. reading, and is usually translated 
* mountain-fold * ; although Paley, accentuating ffTatriojpSv, translates 
' stall-keeper,* i. e. Silenus himself. G. Hermann reads araawpds, 
' staying by the fold.' 

1. 54. ^YpoPoTa the Laurentian MS. G. Hermann, with the 
Vatican, reads dypofidra. The proximity offivkofidra may have been a 
cause of error. 

1. 55. <nrapY^T&s fioi tovs fAourroik X'^^^^^^ is the reading of the 
old editions, though it has but slight MSS. authority. The position of 
the participle outside the article and substantive is irregular. We 
should probably read ffovs for robs. 

1.56. 84{aiOT|Xaun<nropdsMSS. The metre is corrupt. ForcriropdsL. 
Dindorf conjectures yovds. G. Hermann reads 5i(ai BrjKats ffwopdbcjVj the 
latter an epithet scarcely applicable to sheep in the fold, although Paley 
(who reads criro/xiSos) compares Od. ix. 219, where the lambs in the 
Cyclops* cave are penned in three divisions, hiwe^Kpitiivai 8i Iwmttcu 
6 
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ipxaro, — Musgrave, who retams the MSS. reading, joins a-wopii's and 
6^vSt¥ as one notion: cp. Bacch. 677 jSoo-ic^/uara ^6(rx<vK, and infr. 188 
woifjylojy fioaicfffMra . . . yaiKahav dpvaw Tpo<l>aL 

11. 58-9. &ficp6KoiToi jSXaxal . . . tckIwv. For the h3rpallage cp- 
sup. II. 

11. 60 sqq. The Aldine ed. reads tls ab\6y vor' d/jufn^aXus voitfpovs 
\€iirovaa vofxois, aiTvaiofv ttaof (TKowiXow. Seidler proposed — 

€h aifXdv vot*, dfJupi0aX€ts 

voirjpobs Xivovaa vofioifs 

Alrvaiow cftrct aK0ir4\uv ; 
where dfupiOaXets, an epithet ordinarily applied to those who have both 
parents Hying, must mean 'flourishing on all (or both) sides.' If 
dfjupifia\€is be retained, it will have much the same force as dfjulH0aiv€iv, 
*to come into the neighbourhood of* : cp. Od. iv. 400 ^fws 8' ijiXios 
fi4<Tov oitpavdv dfjulH0€0^K€i, 

I. 63. ou tA8« Bp6|jiio8 k.tA. For the form of expression, cp. infr. 
204 ottxt Ai6yv<Tos rdSc, For BpSfuos see n. on 1. i. 

II. 65 sqq. See n. on 11. 51 sqq. G. Hermann defends the trans- 
position of 11. 66 and 67 : * nam nee fontes aquae cum strepitu tympa- 
norum, sed cum scaturiente vino conjungendi erant, nee aTay6v€s rectc 
positum -sequente vocali.' The latter reason seems the more conclusive. 

1. 67. x^^P^^ means • fresh, sparkling' : cp. Hec. 129 aXfmTi x^^'^PV- 

1. 68. ISTysa was the early home of Dionysus, where he was brought 
up by the nymphs. 

L 69. Ccucxov (p8dv. JaKxoy is not an adj., but in apposition to ^Sda^ : 
cp. I. T. 1 09 1 iXtyw oTtov deldus. It should not be written with a 
capital. Tr. ' a joyful triumph-song.' 

• 1. 73. & <^CXos & <^CXc BdKXic. For the conjunction of nom. and voc. 
cp. Soph. O. C. 1 700 c& wdrtpf & <pi\os, 

BdKXic Matthiae for the MSS. Bcuextit. 

1. 76. irp6airoXos. L. Dindor^ for metrical reasons, proposes wpS- 
•noXoiy a reading found in the Vatican MS. 

I. 78. |jiovo84pKT^ In Homer the Cyclops is represented as having 
lost one of two eyes ; but by the time of Hesiod the later notion pre- 
vailed : cp. Theogon. 144. vide Rutherford, New Phrynichus, pp. 209-10. 

II. 82-202. Arrival of Odysseus and his crew in Sicily. By the 
complicity of Silenus, they exchange their wine for the provisions of 
the Cyclops. 

1. 86. K^in|s dvcucras. Cp. Bpqjcias wiXrijs Sva^ Ale. 499, and 
Telephus fr. 20 Kiivqi dvdaa^i, a phrase which Aristotle (Rhet. iii. 2, 
10) censures as being iiu^ov 4 icar* d^iay. 

1. 88. ^^povox is Elmsley's conjecture for the ^povras and iftipovrai 
of the MSS. 
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1. 89. Kpuovovs ^BpijXovs, not, of course, * moist pitchers,' but * pitchers 
for water.* 

1. 95. irdp€i<n . . . irdYOv: for this. pregnant construction, cp. infr. 106, 
and Bacch. 5 v6.p€ifu AlpKrjs v&iiar. 

1. 97. XdpoifAcv. The opt. is due to the proximity of <ppd<raiT€. 
There is no need to supply a second dv. Cp. Horn. II. ix. 125 ov icev 
dkfitos €irj dvijp y rdorxra yivoiro. 

ct T€ K.T.X. We must supply <pp&(r€i€v Sv or some such phrase as an 
Apodosis. 

1. 98. iStjcrot. Cp. sup. n. on 12. 

1. 99. Bpo|jiCov. Cp. sup. n. on 1. i. 

loiY|icv, by syncope for kolKafitv. Cp. MmSfiev (II. ii. 341) for 
lir€m0€ifi€v (i pi. plpf. of €iriir€l$ofMi), 

1. 101. irpocrciira. The aorist, as Paley remarks, is used in default of 
a present form of npoffeiira. Cp. Mod. 271-2 ffl Tijv aicvBponrbv . . . 
tlLfjZ^iav ctirov rrjah^ 7^$ l£a; vtpav. 

1. 103. Anciently the name Cephallenian was applied to the 
inhabitants not only of Cephallenia proper, but also of the adjacent 
subject islands, of which Ithaca was one. Cp. II. ii. 631 avrhp ^Ohvaa^hs 
^7€ K€<paXXfivai fi€ya9vttovs, 01 p *l$cueijv ftxoVy ic.t.X., and Schol. on II. 
iii. 201, who says of Ithaca, hn S^ vrjixos ttjs K€<paX\r}vias. 

1.104. Kp6TaXov, lit. *a rattle': cp. infr. 205, Rhes. 498-9 I^otti 5* 
aifivXArraTov /epSrijfjL 'Odvcrat^s, Ar. Nub. 260 kiy€iv yeirfftrei Tpifipay 
KpSraXoVf vaivdkrjy and cp. the similar use of ic6jd(uv in Ar. Pax 1078. " 
For a similar description of Odysseus cp. Hec. 131 kSvis, ijSvkSyos, drffio- 
XopiffHis. In Homer his distinguishing features are irp6<ppcav tcpabirj and 
Ovfids dyfipcap : cp. II. iii. 200 sqq., x. 244 ; but united with these are 
cunning and deceit : cp. Od. xiii. 291 sqq. In later legend he is • 
represented as a descendant of the Sisyphus who appears in the 
Odyssey undergoing torture in the lower world: cp. Soph. Phil. 417, 
and Jebb's n, on Aj. 190. 

1. 105. For a^Tos L. Dindorf proposed avT6s, a more probable reading 
— 'I am the very man.* Cp. Bacch. 927 avrcts kictlvas tlaopSv SoteSf 
a dpojv. 

1. no. ^{avrXcts. Cp. sup. n. on 1. 10. 

8aC|jiovV *evil destiny.* Cp. Hec. 721-2 6s <r€ ftoXvrrovMTarriv fiporSnt 
Halfjuav iBfjKfv, tarn lari aoi 0apvs. 

1. III. dirc<rr<llXt|s ; 'Wert thou sent out of thy course?' 

I. 112. Cp. sup. n. on 1. 11. 

II. 113 sqq. With this description of the country of the Cyclops, 
cp. the account in Od. ix. 105 sqq. 

1. 115. ir6Xco>s, as commonly in Attic poets, is disyllabic. 
1. 116. o^ €f<r'. According to the rule laid down by Porson (on 
8 



NOTES. 

Hec. 1 141), the ancient Attics never used the nent. pi. with a pi. verb, 
*nisi ubi de animantibns ageretur*: cp. inf. 11. 205-6 . . . vtiriova 
/SXcurr^fiara ; ^ 'P<^^ '''« fuiffTois €l<ri k.t,\. Hence we may perhaps 
explain the plural here as due to the double subject {rfixri an^ irvpy&h 
ftara) of the preceding line. 

irpwvcs, 'headlands'; icvpicos ^ rwv bpiwv i^oxfi (Schol. on Aesch. 
Pers. 132). Cp. Soph. Tr. 788 AoKpStv 6p€toi vpS>y€s, 

I. 117. -Jj, according to the grammarians, is the correct form: vide 
Merry's n. on Od. i. 175 ; but in 1. 119, where the particle is disjunctive 
and not interrogative) we should accentuate ff. Cp. inf. 207. 

II. 119-20. Cp. Od. ix. 1 14-5 Biniarv&€i hi ttcaaros iraihcav jJ8* 
d\6xo^, ov8' dWift\(uv dXiyovaiv. Both Plato (Legg. 680) and Ar. (Pol. 
i. 2, 7) speak of the Cyclopes as living without a constitution, under a 
family government 

Eur. has copied 1. 119 from Soph. O. C. 66 Apxtiris avrwv, 1j V2 ry 
wX^$€i \6yos ; 

1. 120. ou I Scls ov I 8cv68 : a violation of the rule observed by the 
tragedians, that, if the last word of the line be a cretic, and preceded by 
a word of more than one syllable, the fifth foot must be either an iambus 
or a tribrach. Porson (Suppl. ad Praef. ad Hec. p. 23), to avoid the 
difficulty, would write ohn* tv oifS* cfj oidi' ip6s, and inf. 1. 672 oIk dp* 
oib* €ts i^diKd, 

I. 121. o"ircCpov(n k.t.X. : hjrperbatoai Cp. Soph. O. T. 1251 x^««>^ 
fi^v kit Twvf oiKir ofS* dwdWvrcu. 

II. 1 21-3. Cp. Od. ix. 103-11. 

1. 124. dxopoy is the reading of all the MSS., but one or two have 
dxa-pw written above. There is little to choose between the two 
adjectives. 

1. 127. |3op$ . . . dv0pa>iroKT6v(p, a common form of expression in the 
Tragic poets. Cp. Soph. Ant. 1022 dybp6<p$opoy aXfui, and Bacch. 139 
oT^ rpar)(6KTovov, 

1. 1 28. ovScls lioXc^v 8€t)p* K.T.X. Supply lerr/, and for the periphrasis 
cp. O. T. 90 vpobdcras tlfjd. Perhaps, however, as the phrase Mfh 
SffTis ol had come to be regarded almost as one word, no difficulty was 
felt in the use of the participle here. 

1. 129. a^^ 8^ KvicX»«|i K.T.X. It is strange that Odysseus should 
mention the name of the particular Cyclops, of whom as yet he knows 
nothing. Hence G. Hermann supposes some lines to have fallen out 
after 1. 128. 

4). Cp. sup. n. on 1. 117. 

1. 130. ^povSos irpds AfTvij. Constmctio praegnans, 'he is gone tp 
and is now by Aetna.' 

1. 131. oloO* ow t 8pd<rcit. This is the MSS. reading, for which 
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CYCLOPS, 

Canter proposed the more ordinary ^paaov. But Od3rsseiis is making a 
polite request, not giving a command. Cp. Med. 600 otaff" &s funv^ci 
KcU awpojripa <pav€i (where £lmsley*s fiirtv^ai is unnecessary) ; see also 
Jebb's n. on O. T. 543. 

1. 132. 8p(^-q|Acv dv. This longer form of the opt. is not common, 
but cp. Ion 943 <pcdrjfi€v &', for which, however, Dindorf proposed 
<Tvfi(paifi€Vy as here Dawes wanted avy^p^fiev. Vide Rutherford, New 
Phrynichus, pp. 451 sqq. The opt conveys a modest expression of 
their resolve to aid Odysseus. Cp. sup. 96 <pp&aaiT* &v, and Od. xv. 
506 (Telemachus addresses his crew) i^S^^v hi k€v ijfifuy ddoiwSpiov 
impa$€lfirfv, 'in the morning I may perchance furnish you with your 
fare.* 

1. 133* S8t|(rov. Cp. sup. n. on 1. 12. 

1. 136. Tvp^ 6irCas is explained by Athenaeus (xiv. p. 658 C) as 
cheese curdled with the juice of the fig-tree. &irias is connected with the 
root SAP, which is found in 6v6s (juice), Lat. * sapere,* and our ' sap.* 
For |3o^ -ydXa Athenaeus (1. c.) gives At6s 70X0, a curious perversion. 
1. 137. €\».iro\'f\\uunv. The y was added by Matthiae. Vide Porson 
on Or. 64 *ubi verbum in brevem vocalem desinit, eamque duae 
consonantes excipiunt, quae brevem manere patiantur, vix credo exempla 
indubiae fidei inveniri posse, in quibus syllaba ista producatur.* Cp. 
Kirchhoflf, Praef. p. xiii, n. 

!• 138- xpv<r6v. Cp. inf. 11. ^j5o-i. Gold would be of little value in 
the country of the Cyclopes. 

1. 141. Kol |jiV* "^^^ i^ emphasises the new fact introduced by the 
Koiy * yes, and Maron gave me . . .* Cp. its common use in introducing 
a new character on the stage, as in Ale. 507 *ai /i^v 58* avrbs . . . 
iropct^crm. Cp. also inf. 1. 151. 
OfoO, i. e. Dionysus. 

Maron is alluded to in Od. ix. 196 sqq., where he is called the son of 
Euanthes and priest of Apollo at Ismarus. In return for protection 
extended to him, he rewarded Odysseus with handsome gifts. 

1. 142. 4{46pc4fa, a verb conmionly used of the rpwpSs or ireudaTo^^s. 
Thus, in Soph. El. 13, the ircu6ayoay6Sf addressing Orestes, says, <T€ . . . 
livtyKa Ko^iffofffa icd(€$p(tff6.fiijv, and in Eur. El. 488 the wpifffivs speaks 
of Electra as one Ijv wot k(i$p€\f/* iy^. 

1. 144. The MSS. omit the final v of (r4X|iaoxv, so that the 1 becomes 
long before the following liquid. Cp. II. xiii. 742 ij /e€v kvl vfi^aai 
•noXvKXiiiCL rri<rMft€v, where, however, the lengthening of the i arises from 
the fact that the metrical ictus falls upon it. 

vcwt is here monosyllabic. It is, however, possible that the second 
foot in the line should be scanned as a tribrach, -fiHat vll-, 
viv is not often used for clOtS, Cp. however Soph. Tr. 145. 
10 



NOTES. 

1. 146. ovTOs ji^. The 8^ clause is suppressed. * This skin woul 
not satisfy me, but a larger would/ 

1. 147. vol 8ls T^o-ov K.T.X. \ivai, the MSS. reading, be retained, trans. 
* Verily I have twice as much liquor, &c.' Kirchhoff supposes a lacuna 
after 1. 146 ; while Boissonade would read Koi for vaf, * I have even twice 
as much, &c.* 

1. 148. ctiras. Cp. sup. n. on 1. loi. Perhaps, here, the aorist (as 
so frequently) is used to indicate action just past. Cp. O. T. 337 h^v 

•9|8€iav 8* 4|jioC. This is the reading of the best MSS., but U seems 
too strongly adversative here, and has been altered into 76 and t€, the 
latter a very probable correction. 

1. 149. PovXci . . . Ycv<ro>. The latter verb is subj. For the const, 
(which is not uncommon) cp. Soph. Phil. 761 /3oi$A.€t K60cjfuu S^ra teal 
0iy<u ri aov ; 

<r« yvocio . . . \UBv. This double ace. after y(v<u is unique. We 
should expect a gen. of the thing, as in Plat. Legg. 634 A lirin/Sciz/MZTa, 
... & y€vov7a Twv ijiovS/v . . . — although we find the ace. in Hdt vii. 46 
yXv/ehv yt^aas rbv alSfva. 

&KpaTov [liOv. The Greeks and Romans ordinarily mixed their wine 
with water. 

1. 151. Kal \L'i\v. Cp. sup. n. on 1. 141. 

c<^4Xk(o may be used purposely to indicate the massive size of the 
goblet. 

1. 153. ^YKavoJov is Pierson*s conj. for the unmeaning itcvdTa^ov of 
the MSS. It will mean lit. * make a gurgling sound in the cup,' just as 
Si€iedva(€ (inf. 1. 158) means *made a gurgling sound through the 
throat.* The word (which is also found in Ar. Eq. 105) is in keeping 
with the Comic diction of this play. 

dva|jivi|<rO«^ iruov. For the construction, cp. Hec. 244 fi€fiirfffi($' h 
kIv^wov i\$6vr(i tiiyav, and so in English, * we remember having come.* 

I. 153. irairaid{. A Comic interjection, found also in Ar. Vesp. 253 
and Lys. 924. 

II. 153-4. AH the MSS. give tt)S koX-i^v ^o-fi^v lx«i, followed by fttes 
y^ avHjv ; as a question of Odysseus. But these latter words seem 
pointless, unless we suppose that Odysseus is playing on the word 
KoXiiv. * You call the odour of it beautiful : is it a beauty that you saw 
with your eyes?* An anonymous grammarian (quoted in Bekker's 
Anecdota p. 87, 31) says yt^faOai is used with the meaning of bcippad- 
vtaOai in the Cyclops, and many editors believe there is a reference to 
the present passage ; indeed^ G. Hermann prints y€v<riv dts naXijv Ix^t. 
But (i) ytvffis is an uncommon word, and (ii) this reading in no way 
elucidates the passage. 

IT 



CYCLOPS. 

Yap expresses surprise, 'Why! what!' Cp. Aesch. Choeph. 909 
ttarpoKTovovaa ycLp (vvoiKtjffds ifiU ; 

1. 154. ou fid AC, dXX*. Comic both m diction and metre. Cp. 
inf. 560. 

1. 156. jSopaC. A Comic interjection. 

BdKXiot : for this adjectival form cp. sup. 11. 9, 73. 

1. 158. }L(av has usually the force of the Latin *num': here it has 
rather the sense of *nonne/ as in Plat. Prot. 310 D fiSfv ri ere dScxcr 
UpatraySpas ; v^ rohs Btoisy t<pirit . . , 6ti ye k.t.\, 

1. 160. y6\iur\ui, unless we suppose Euripides guilty of an anachronism, 
must mean not * stamped coin,' which was only introduced into Greece 
by Pheidon, King of Argos, c. 750, but * metal * of a recognised and 
established weight. So Takayrov, which ultimately meant a definite 
weight — whether of money or anything else, — originally signified * a pair 
of scales,* and then, * anything weighed therein.* 

1. 164. For |3ovXo()jiY|v the MSS. give fiaivolfifjVy apparently from a 
misapprehension of the sense of the passage and from the proximity of 
fAcuv€Tai (inf. 1. 168). Such a construction as iKtritw . . . fuuvoifirjv 
seems quite impossible. Kirchhoff proposes kmri^ fjuuvoifirjVf and, 
below, fii\f/as for fitif/ai. 

1. 166. XcvKdSos. A rare fem. adj. found also in the names of the 
Euboean promontory, and of the island ' Leucas.* Similar forms are 
fAov6sy XiacrdSf vovrtdsy fxrjxdsf fjLavt&Sf SpofMs, <l>oiTds, &c. 

1. 167. KaroPaXuv t€ tcLi 6<^p€s. 'Dropping my frown,* 'looking 
bright and merry.* Cp. I. A. 648 fiiBes vw 6<pp6Vf Sptfjta t ticriivov 
<l>i\ov, 

1. 172. The MSS. have etr kyi) ievrfi<rofjuu, Tyrwhitt inserted od: 
cp. Dem. xvi. 10 efr* ohx alax^^^^^ » «Y*^ ®V must be pronounced as 
a disyllabic, Cp. Hom. II. xvii. 89, where the MSS. give dtrfiiffr^' oifS* 
vlov XdOev "Arpeos. 

1. 174. r6v 6<^9aX|Jidv |i,4<rov, lit. *his eye in the middle (of his head).' 
Cp. in£ 184 wepl fiitrov rdv aifx^ya. rbv fi4aqv b<p9, would mean 'the 
middle one of three eyes.' 

1. 175. This line, together with 11. 177 and 179-87, is assigned to 
Silenus by the early editors. It is clear, however, that the latter leaves 
the scene to fetch the sheep and the cheeses, and only reappears in 
1. 188. 

dKovc . . . 8iaXaXif|<r(k>|Mv. The subj. signifies a determination of 
purpose on the part of the speaker, almost equivalent to the command of 
the preceding imperative. For the combination of moods cp. II. vi. 340 
dAA* dye vw MfxeivoVf dprfiia t€iJx«» Wcw. The 81a- in ZidKdkfjtrwiJLev 
implies * reciprocity * : cp. dtaK^yofioi, hiapidxopaiy Si€uerjpvK€vo/Mit Sec. 

1. 176. Kal |jiifiv, 'well.* The phrase denotes the assent of the speaker 



NOTES, 

to the preceding remarks, and also introduces a further fact by way of 
asseveration. Cp. Soph. El. 556 &KK* fjv dfpys fioi . , , ki^cufi Av . . . 

1. 182. Tovs OvXdKovs K.T.X. The Persians, according to Hdt. and 
Xen., wore dva^vpiSts or ' trousers/ called also contemptuously OijXcucoi 
(*bags*) by the Greeks: cp. Ar. Vesp. 1087 0vvv6.(ovt(i eh tovs 
0v\dKovs. Here the same dress is assigned to the Trojans. So the 
Romans spoke with contempt of the * braccae ' of the Medes and Gauls : 
cp. Prop. V. 10, 43 (of a Gallic chief) *virgatis jaculantem ex agmine 
braccis.* 

The word /e\q)6v or kXoi6v signifies here *a collar' (Lat. 'torquis*); 
inf. 1. 235 it means some kind of pillory. Apparently the Trojans, like 
other barbarians, wore these collars. For the whole of this picture of 
Oriental effeminacy cp. Virg. Aen. iv. 215 : 

£t nunc ille Paris, cum semiviro comitatu, 
Maeonia mentum mitra crinemque madentem 
.Subnixus, &c. : 
also xi. 777, and xii. 99. 

1. 184. jico-ov t6v avx^va. Cp. sup. n. on 1. 174. 

1. 185. IJcitto^Oti : a word especially applied to those distracted with 
love. Cp. I. A. 587 (of Paris) iparn b* avrds iirTodBrjs. 

dv0p(l»mov, a diminutive of endearment, in the style of the Comic 
Poets : cp. Ar. Nub. 222 c& ^Swirpdrc?, & XcaKparlSioVj and inf. U. 266-7. 

1. 188. iroi|4.vCa>v poaKi\^uyra is the emendation of Scaliger for the 
iroifi€vuv fioffteiifULTa of the MSS. : cp. Bacch. 677 dyeXaid . . . fioff/efj/mra 
. . . fiocx^^t &n<l sup. n. on 1. 56. 

1. 189. |jiY|Kd8<0v : cp. sup. n. on 1. 166. 

1. 190. YdXaKTos, gen. of material. Cp. Soph. Ant. 114 x^^^^^ 
vripvyt. 

1. 193. L. Dindorf assigns this line to Silenus, and G. Hermann to 
the Chorus. It is urged that Odysseus would not know the Cyclops, 
even when he saw him. But the appearance of a new and uncouth 
figure on the scene would naturally suggest the arrival of the monster 
himself. 

1. 1 96. ctirat : for this use of the aorist, referring to a moment just 
past, cp. Soph. £1. 666 sqq. U. . , , uoi tf>4pcau f/coo \6yovs . . . 
KA. 48c{d|i,Y|v rd firjeiv, 

I. 198. oi 84|t* : sc. toCto oijrojs t^tt, i. e. * I will not avail myself of 
this means of escape.* The 8^ra re-asserts emphatically the speaker's 
previous resolve : cp. Plat. Rep. 563 E oJJti; . . . iJ dpx^ ohrwal «oX^ 
Kcii v€avticfi. — Ncaviic^ 8^ra, i<pij, 

II. 198-9. arkvoi , . . <^€v{6)i.c<r0'. The opt. is used (as commonly) to 
express a remoter possibility than the future. 
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1. 199. There should be only a comma at 2v8pa, the cl going with 
^4oTT|v no less than with 4><v£6|tc<r0\ This correlation of clauses is 
common in Greek : cp. Dem. xxv. i sqq. $avfi&<rot «! . . . AeurcSot- 
fxoviois fi4v iroT€ dvTifipar€ , , . vvvl 8' dicvtiTt k^Uvcu, 

I. 200. (r(/v, * by means of* : cp. Aesch. Pers. 755 vXovtov kicrff(Toj (bv 

II. 203-355. The Cyclops now enters and enquires the meaning of 
the noise. Silenus explains that Odysseus and his companions have 
been robbing his master's goods, and the latter vows vengeance upon 
the thieves. But Od3rsseus retorts the accusation against Silenus him- 
self. Then follows a long dialogue between Odysseus and the monster, 
wherein the former pleads for mercy, but in vain, and is bidden to pre- 
pare for death. 

1. 203. This line, as well as 11. 212-3, 215, 217, 219, is given to 
Silenus in the MSS. Tyrwhitt introduced the present arrangement, 
which is more satisfactory. For (i) Silenus is now on another part of 
the stage, and is not observed by the Cyclops till 11. 222 .sqq., and (ii) 
the combination of singular and plural in 6.vaKtKi<paiitv and UpKOfjuu 
(11. 21 2-3) is more appropriate in the mouth of the leader of the Chorus 
than of Silenus. 

avcxc, irApcx*, lit. * hold out, provide a torch * (sc. vc^ktjv or <l>\6ya). 
Cp. I. A. 732 KA. tIs d' dvaG-xjjCU <p\6ya; AT. tytb vapi^m «/wyy h 
vvijuplois vpiir€i, a reference to the marriage ceremonies. Cp. also 
Troad. 308 avcx*, «r(5f)€x«, <pm ^<p€, and Ar. Vesp. 1326. 

^f 0v|i,Ca appears to be used in the sense of iraiila, a use for which 
only late authors are quoted. 

1. 204. ovxl At6vti(ro8 tABc, k.t.X. : cp. sup., 11. 37 sqq., 63 sqq., and for 
tA8€ sup. n. on 1. 63. 

1. 205. Kp6TaXa : cp. sup. n. on 1. 104. 

1. 206. tr^ : sc. Ix't Of ^^'^^' 

1. 207. 4j : cp. sup. n. on 1. 117. 

irp6s T€ iMMTTOis, K T.X. : a case of Carrfpov vpSrtpov. 

1. 208. For ir\€vpiLs Elmsley gives irXcvpois, on the ground that the 
fem. form of the word is confined to the singular in the Tragg., — a view 
confirmed by the MSS. 

crxoivCvois t' €v tcvxcoi, called in Homer wX^ktoI rdKapot, as opposed 
to a77€o (milk pails) : cp. Od. ix. 247 : 

a^TiKa b* IjfutTV /x^v $p4\//as XevKoto y&Xaxros 
irXfKTois iv rak&potaiv dfirjffdfjitvos KarkBijK^Vy 
^fuffv 8' aZr* iffrrjffiv Ik AyytaiVf 6<ppa ol titj 
iriv€iv «.T.X. 
The wicker baskets allowed the whey to run off. 

1. 210. T^ {vX(p. This was a kind of pillory or stocks confining the 
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neck of a prisoner. The Cyclops' threat is in the manner of Comedy : 
cp. Ar. Nub. 592 tLr(x (fHfidHrrirt rovrov t^ ^i\^ t6v aix^^f"') and Lys. 
680 d\\cL TO^TOJV xpfiv dmurSfy Is r€rprjfuvov fi^Aov lyKoBapfUffai 
XafiSyras tovtovI r6v avx^va* 

11. 212-3. avaKCKv<|>a|Jicv . . . 84pK6|tai. The combination of sing, 
and pi. is appropriate in the month of a Choragus, who speaks both as 
an individual member of the Chorus, and also as its representative. Cp. 
inf. 1. 465. 

'ApCcDva : for the quantity of the i cp. Ion 1 153 5 re iKp^prjs *ilpf<uv, 

XL 214-5. io^rw . . . irdpccmv. Euripides is fond of using simple 
and compound verbs in juxtaposition. Cp. Or. 181 dioix6fi€B\ olx6niBa, 
and inf. 11. 232, 234 i<l>6povv . . . i^f<f>opovvro, 234, 238 fi^ffavres, 
(Tw^aravTfs, ^^Lpvyi, masc, but fem. inf. 1. 356: the latter seems 
to be the Attic gender. 

1. 217. irCOov, a wine-jar of the largest size, from which the d/ul>op€Ts 
were filled : cp. Od. xxiii. 305 iroWbs S^ iri0<uv •/j<f»^(r<r€ro oTvos. 

I. 219. 5v. There is no need to read with Casaubon o 7*. The 
masc. refers to m$ov, though with {A'^cvov K.t.X. must be probably under- 
stood 7<£Xa. 

*\ki. The Aldine ed. gives the enclitic /*€, but the pronoun must here 
be emphatic ; * drink the wine, but spare me* 

II. 220-1. For the double dv, which is common, cp. Soph. O.T. 772 
irws dv voT* dcJHKoifiTjv dv ; 

Tfiv aycwidnav, *your dancing figures.' Cp. Ar. Pax 322 /xtjba/iSfSf 
jFpbs tSjv $fSfVt TrpayfM xdhXiffrov 6ia<f>$€lpTjT€ bid rd (rx^A^ara. 

1. 223. XxioraC. The pirates were frequent visitors of the Mediter- 
ranean islands, cp. Od. ix. 252 sqq., where the Cyclops, addressing 
Odysseus and his men, says : 

c& (tivoit rives ktrri ; v^tv ir\€i$* irypd tci\€v$a ; 
fj ri Hard vf^^iv, 1j lUJOpiUous dXaXija^c 
otd T€ \rjiaTrjp€s inrelp aXa, roir dXodnn-cu 
ipvxds vapSififvoi, Ktucbv dKKo^itoT<n <p4poyT€s ; 
and Thuc. i. 5, who says that in early days no stigma attached to piracy, 
oi>« IxovTjJj vot alax^^V^ roirov tow ^pyov, <p4povTos 94 rt icai bd^rjs 
fidWov, 

KaT4<rxov, * touched at ' : cp. inf. 11. 348-9 and Heracl. 82-3 1j vipa$ev 
dXltp v\dr<^ /earix^T* kK\iir6vTes EiffiotS^ dterdy ; 

I. 224. Y< TO*-* 'anyhow,' i. e. ' pirates or no pirates, at least I can see 
my sheep being plundered *: cp. O. T. 1171 kcIvov y4 roi 8^ ircus licAi/fcd'. 

II. 225-7. Notice the frequent alliteration and sibilation. 
1. 225. Cp. the similar account in Od. ix. 425 sqq. : 

dp<T€V€s oUs ^ffav . . . 

Tohs dxiajv avvicpyov €vaTp€<f>U(rffi Ai^yoiai, K.r.\. 
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1. 227. irp6a(i>irov ^oAaxp^v. Elsewhere vpdffomov is used for 'the 
face/ and not for ' the forehead/ the sense demanded here by the epithet 
<pa\aKp6v. Hence Tyrwhitt would read fihanroVf but there is no 
authority for the change, except the fact that the two words are liable to 
be confused one with the other. 

Silenus is represented by the ancients as bald : cp. Schol. on Ar. Nub. 
223, who compares Socrates to Silenus, cifxox re ycLp xal ipakaxpds ^v. 

1. 231. Oeov may be scanned either as a disyllabic, or as a mono- 
syllable, as in 1. 286 inf. 

1. 232. tA xp'^K'CiTa, not 'money,* which would be of little use in the 
country of the Cyclopes, but * property * :• cp. sup. n. on 11. 138, 160. 

1. 234. For the €j€<^opowTO of the MSS., Musgrave substituted 
i(€<ppovvTo — ^a word of everyday use, found in Aristophanes, and there- 
fore not out of place here. But the former suits better the lax metre of 
the play, and its proximity to the simple form l<p6povv is paralleled by 
the juxtaposition of S^eravTcs and avv^<T(wr€s (11. 234, 238). 

1. 235. KX(p$: cp. sup. n. on 1. 182. 

1. 236. c<^a<rKov, frequently used of false or improbable assertion : cp. 
Soph. El. 319 <piriciv y€ <p6.aic<uv 8' oitkv S)v \iy€i iroitT, 

l{a|Jiif|o-€<r0ai : cp. Ar. Lys. 367 fipij/eovffd aov rovs v\€jSfiovas /cal 
r&VTtp* k^afi-^aro), 

1. 237. airo\44rciv. The MSS. reading is AiroOXitpeiv^ to 'squeeze* or 
'crush,* a word hardly appropriate here. Hence Ruhnken conj. 
dvo\4\f/€iv, for which cp. Ar. Av. 673 d\\* &<TV€p tpbv v^ At' airoXiiffavra 
XP^ ^w^ rrjs K€<l>a\^s rb Xifipa /ef$' ovrot <pik€iVf and the use of Xinof (to 
thrash) in the Comic Poets, e.g. Plat. Com. ai d^* Upuv, 5 \4v€i 
rpax^iav lx«^ (sc. /JtoKTriya). Casaubon proposed Avohpiipuv, * to take 
the skin off.' cr^Ocv : cp. sup. n. on 1. 14. 

I. 238. Kfiireira k.t.X. Notice the comic exaggeration. * They will 
first disembowel you, and then take you away as a slave.' 

II. 238-9. crvvS-tfio-ovTes . . . l|APaA6vT«i. For the as3aidetic arrange- 
ment of the participles cp. Od. iv. 750 sqq. : 

dAA* vSpr}vafi4vrj, KoBapd XP^^ €tfia$* kXovaa, 
els vrcpf)' dvafiaaa k,t.\. 
It is common when the participles indicate a succession of acts. 

OdSuXia, 'the rowers' benches ' : cp. Hel. 1 571 /ca^effr* 4v pMcois kZot\lois. 
1. 239. It is uncertain whether vtidi or va6i is the more correct form ; 
probably the latter. vri6s is rather the Epic form, and therefore out of 
place here. Gerth.in Curtius Studien Gr. und Lat. Or. I. b. 216 says: 
' non dubito librariis potius quam poetis genitivum lonicum vti6s 
tribuere.' 

Can dtroSdMrciv here possibly mean *to sell'? — as in Thuc. vi. 62 
Awihoaav apparently has the force of dWfiorro. The only certain instance 
16 
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of such a nse is in Nicetas, a Byzantine historian of 1 3oo a.d. Perhaps 
it would be safer to translate * deliver over.' 

1. 240. 4) els |JivX«&va. The MSS. have 4 irt/AcDva, for which Ruhnken 
wrote fi '5 fxvXSfya and L. Dindorf fj €h fwXwya, for which synizesis cp. II. 

V. 466 5 €l5 O K€V . . . 

fAvXcdrva : Lat 'pistrinum.* 

KaToPoXciv, probably the future inf. 

1. 241. KoirCSas has the form of an adj. agreeing with yuaxoipas, but, 
as no instance of such a use is quoted, we must take it as a noun sub. in 
app. to the latter. Cp. Od. xx. 194 1} t€ Ioi«€ bifxas fiaai\rji dycucrt, and 
II. iii. 170 ficuTiXfji yd,p dvSpi loiiccy. 

In these cases the noun of less general import stands in the place of 
an attribute. 

1. 245. The MSS. give Btpn^v thovro^ Uura rf) /ep€ai^6fiqf, which defies 
translation. Probably the transcriber mistook i^ovros (itself an earlier 
corruption) for a part of 8/^/m, and hence wrote the dative t^; Kptavdfi^, 
which we may safely correct to the gen. For €dovTo$ (a form nowhere 
else quoted) we may read (after Dobree) IX,6vtos, and trans. * they will fill 
my belly, when I, the carver of their flesh, seize the meat warm from 
the coals,* or possibly * they will . . . when the carver . . .* If the 
former be the meaning, cp. for the const. Soph. El. 252 : 

/cal t6 ahv cw€jjSova* &fM 
zeal Toiffibv alr^s yj\$ov. 
For the form Kpcav6(tov, vide Porson, praef. Hec. p. 4, who would write 
Kp€OKOirWy not icpew/eoveTvj but KpHxyofda, 8cc. 

1. 246. tA 8*, as if a clause with tcL fUv had preceded, Cp. Hel. 
1604 ^^''^ovdTJs 5* ijrro imirrov, ol 8* dipOovvro. 

1. 247. 8aiT^ . . . 6p€<rK6ov : cp. n. on 1. 6 sup. 

1. 248. &Xts Xc6vTCi>v €otC |xoi Ooiv(D|jicv(p. This use of the participle 
ia place of the infinitive is unusual, but cp. such phrases as &\i5 voaova* 
iyif Soph. O. T. 106 1, and itXty ydp 6 Oeii di<p€\Siv Eur. H. F. 1339. 

1. 250. €K, 'after' : cp. O. T. 454 rv<f>\6s Itc d€5opK6Tos teal irroax^sdvTl 
irkovaiov. 

•fjOdSwv, neuter, as in Ar. Eccl. 584 xal fi^ rots ^$d<ri Xlav rots dpxaiots 
wdiarpi0€iy : so fiavidffiv Xvira^fAaffiv Or. 270, where consult Porson *s n. 

1. 251. For ou -ydp o5v, the conjecture of Reiske, the MSS. give 06 ySip 
a5, i. e. * for we have had no ntw arrivals lately.* But for oif ycLp oZv, * for 
certainly not,* cp. O. C. 980 ydfwvs oiovs Ipm rdx, oir ydp olv aiy^co/im. 

1. 252. ravT*. So Barnes for the rd a of the MSS. 

1. 254. For the as3aideton, which is common enough at the begin- 
ning of an explanation or description, cp. Soph. El. 565-6 : 
4 *7«i> ippdaror icfivrjs ydp oif Bifus fioBttv. 
war-fip voB* olfids it.r.X, 

B 17 
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Pop&t . . . l|jiiroXY)v XaPciv, lit. * to obtain a purchase of food.' \iKw6Ki\ 
has the general meaning of 'traffic,' and hence of 'sale' or * purchase,' 
according to the context 

1. 255. &0-0-0V. Notice the force of the comp., 'nearer than we 
should have otherwise come.* 

1. 356. (ncv<|>ov. Masc. here and in 1. 556, but neut. in 11. 390, 411. 
So (TK&roi is both masc. and neut. 

For the gen. otvov cp. Xen. Cyr. ii. 4, 18 &tux^(u airw. 

1. 357. m€iv Xo^dav, lit. 'having received it (the wine or the cup) to 
drink,* a pleonastic expression after dvr otvov (Tki^ov. 

1. 260. The reading in the text is that of the MSS., although here 
the Vaticanus — one of the best — fails us. It gives a good sense : 
' his account is all unsound, seeing that he was caught in the very act.' 
G. Hermann, however, reads kwel ovk k\^$rj *.t.X., and marks a ques- 
tion, * nothing sound, I say, for was he not caught in the very act ? ' 
He takes objection to the rhythm lirci KartX-fypOri, * nihil ofifensionis in 
anapaesto esset, si haec alius quam Ulixes diceret, quem oportebat tragicis 
numeris loqui.* Vide also Hermann's Praef. ad Cyd. pp. 15-16, and 
Hermann, El. doct. metr. p. 125. Now, although it is true that the 
Tragedians rarely — if ever — callow an anapaest in the second fo<5t, except 
in the case of proper names, yet Odysseus, who in 11. 285-313 employs 
an anapaest in the first foot no less Uian six times (once only in the case 
of a proper name), may, without much additional licence, employ one 
in the second foot. Nor does the reading lirfi ovk mend matters. We 
might tolerate ivt\ \ oiftc, but hardly kiret oIk \ ... or are we to suppose a 
synizesis? Heath gives kvtl y* iK^Srj : cp. sup. 1. 181, and Hipp. 955 

XdOpa is the Attic form of the Ionic \A0prj, although Dindorf in the 
Tragedians and Bekker in Plato write it as a dative \d$p^ — perhaps 
through false analogy. It would seem to be a petrified Ace. or Instru- 
mental Case. Cp. Kfwfi^Vf xpTufida, dpxfiv, &c. 

1. 261. The Yop expresses the abruptness of indignation ; cp. its use 
in questions. It is, in its origin, interjectional, ' well,* * well, then,' 
* that being so ' (7c &pa), 

1. 262. |id is repeated with comic emphasis. Cp. Ar. Av. 194 fid. yrjv, 
/id vayiSa$t fid. vt<l>i\as, fioL ^ktvo, fiij *yi} vdrjfia /eofuf/Sripov iJKOvffd vou. 

1. 265. MSS. |id 0' Upd, for which Dindorf here — as elsewhere, both 
in Trag. and Com. — ogives lf)6.y a form often found in the best MSS. of 
Attic poets. G. Hermann reads ra 0* Ufi6., objecting (i) to the com- 
bination fi6. re, and (ii) to the absence of the article. But (i^ /«£ re is 
in keeping with the Comic exaggeration of the passage, and (ii) the 
article is no more needed than with IxOxxav tc iroK yivo%. For the 
epithet IcpA cp. Hipp. 1 206 ipbv €t5ofi€v Kvfi^ oifpc»^ crlffn^w, 
18 
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I. 266. &ir«u|jio<r*, an instantaneous aorist, expressing the culminating 
point of his protestation. Cp. II. xiv. 95 vvv Hi <t(v dfpoffdfirjv vdyxv 
ippivas otov Uivas, 

II. 266-7. For *^c diminutives cp. sup. n. on 1. 185. 
1. 267. 4{o8&v: cp. sup. n. on 1. 12. 

1. 268. KOK^ . . . KOKoC. The adj. here is, grammatically speaking, 
unnecessary; but the phrase is idiomatic. Cp. e.g. Eur. Tro. 1055 
lecuc&s Ktueil Bavtirat (of Helen), and Ar, Plut. 65 6,ir6 <r* i\S) Koxhv 
kokSk. 

1. 270. avrds Ix'y ' formula deprecandi mala, quae aliter ita concipi 
solet, €ls tc€<pa\'fiv coi * (Casaubon) ; * confine the imprecation to your- 
self.* Or, perhaps, the phrase may simply mean *hold,* like Ix* ^» — 
although, in this case, ahT6s will not have much force. 

1. 272. i&dSCKci : so Dindorf for the ft^ dS^ivci of the MSS. ; similarly, 
in Ar. Av. 109, he writes ijAMiA for /ii> dXX<i. 

1. 275. l^Mox : the 2nd aor. inf. : cp. Merry's crit. n. on Od. i. 

405- 

L 276. c{ciraC8<vo-cv ir6Xit — the 'paragogic' N as in 1. 278 irvci;- 
ftauiy OaXeuralots — vide Porson on Med. 76. 

1. 280. |AcrfjX9c9' dpiraydt k.t.X., 'who went to avenge upon Ilium 
the rape of Helen.' fi€T€\6(tv, in its ordinary sense of * avenging ' and 

* prosecuting,' takes a simple ace. of the thing avenged : as in I. T. 13 
ToiJs 0* v&picOkvTOS ydfxovi 'EKivrjs fi€r€\$ttv. Here there is a second 
ace. of the person on whom vengeance is executed, as in Or. 423 c&s 
raxi> fie'r^\06v a* atfM fujripos $€ai: cp. a similar const with ri/io;- 
ptTaOai. 

ApiTOYdt. Abstract words sometimes have a plural in Greek, es- 
pecially in Homer, who uses draoBaXku, d(J>paJlUai, Imroai^cu, r€icToa{vai, 
where * the plural is a kind of imperfect abstraction : the particular mani- 
festations of a quality are thbught of as xmity in a group or mass — ^not 
yet as forming a single thing ' (Monro, Hom. Gr. p. 121). 

1. 282. Tdv 8€iv6v, ' that dread.' Lat. 'ille.' Cp. I. T. 1366 ^tv rcL 
Jkivd. vX-ffyfULT ^v y€VtiaZ<uv, 

€{tpTXT|K6T€l : cp. sup. U. OU 1. lO. 

1. 286. 6co€ is a monosyllable : cp. sup. n. on 1. 231. 

I. 288. [Li{ tX§s, 'do not be so hard-hearted.' Cp. Soph. Aj. 1384 
ovS* irXijs vapoby Oav6vTi rf/Sc ^Siv k<pv0pi<rai fxiya. 

II. 290-1. ot rdv aSv k.t.X. These lines have given considerable 
trouble. Our text is that of the MSS., with the exception of ippvffdfi€<r0a 
for €lpv<r6.fi€a0a : it gives a fair sense, and goes well with what follows. 

* We who secured the harbours in the bays (or uttermost coasts) of 
Hellas for thy father (Poseidon) to possess (or dwell in) ' : ISpas being 
the direct object of 4ppv(rd|jica0a. 
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Another reading is vaSiv tSpas ihpva&iitaBa — the latter word being prob- 
ably due to a conj. of Stephanus, cp. inf. 318, while vaStv is the sugges- 
tion of Canter. ' We who established shrines for thy father to possess, 
&c.,' or (taking varipa as the obj. of the main verb), * we who estab- 
lished the worship of thy father, as the possessor of shrines &c' The 
Greeks, however, founded no new temples, but only preserved those 
already standing. 

1. 292. On Cape Taenarum (the modem C. Matapan), the most south- 
erly point of the Peloponnese, stood a famous temple of Poseidon ; near 
the promontory were a harbour and also a town. 

I. 293. MaX^as t' dicpot kcvO|i^vcs. ' The lofty recesses of Malea' : 
cp. Hel. 24 *ldaiov h K€vBfiMv\ The promontory of Malea was the 
S. E. extremity of Laconia. 

II. 293-4. H T€ SowCov K.T.X. Poseidon, like Athene, was worshipped 
at the promontory of Sunium, cp. Ar. Eq. 507, where Poseidon is called 
'Xowi&parov : near at hand were the silver mines of Laurium ; hence 
the epithet inrdfiyvpos, :Eowi^, the dat. of place, ' at Sunium,' is Mus- 
grave's correction ; but ^ the double gen. need create no diflficulty, 
* Athene's rock of Sunium.' 

8Cas : a conmion epithet : cp. Aj. 757 Bias *A$6va5 fi^vis, and ib. 771 
bias 'ABdyas. 

'AOdvas. Porson ad Eur. Or. 26 * Attici dicunt 'A$6ya, Bap6s, l^rart, 
KvvaySsf vobay6s, \oxay6st (€vay6s, 6vaS6sy per a, non per rj,* 

I. 295. Geraestus was the name both of a promontory and of a 
harbour of Euboea, where Poseidon was worshipped: Ar. Eq. 508 
Sf Ttpaiffrit iroT Kp6vov (of Poseidon). 

II. 295-6. These lines are generally taken in this sense, * we did not 
make a present of our wrongs to the Trojans,* i. e. ' we avenged them ' : 
for which use of bidojfxi cp. Dem. de Cor. cdxxiv. i, 8 6(Jt€ S', cl /SouXco-tfc, 
5<$T€ avT^ rovTo. Musgrave illustrates from the use of * dono ' in Stat, 
vii. 557 ' abscedo et mea vulnera dono.' We might read (as he suggests) 
dvT€d^ieafxev, * we requited.' 

I. 297. Koivov MSS. — KOivot Seidler, which seems better. 
Sjiv, * all these advantages,' viz. peace and security. 

Ytjs Yclp 'EXX(Sl8os |avxovs k.t.X. The poet, by an anachronism, 
speaks of Sicily as a part of Hellas : whereas the first Greek Sicilian 
colonies were long after the days of Cyclopes and Laestrygones. 

II. 299 sqq. The MSS. give v6fiois S^ Ovtjtois €ls kdyovs dvoarpi<pr}y 
of which many corrections have been proposed, such as v6nois h\ BvtitoU 
tU \6yovs dno<TTp4<f>ov (Matthiae), i. e. 'secundum leges mortalium a 
crudelitate tua te avoca et ad sermonem meum attende * : but this is 
very harsh and unsatisfactory. Other proposals are v6nos Si Byrjrois, «l 
\6yovs km(TTpi<fyp (-€t), * now it is a custom among men, if thou heedest 



NOTES. 

my words ' ; but km<7Tpi<p€a$ai, in this sense, is ordinarily followed by 
the gen. Madvig suggests d X6yos a* kmerpiipft, *si ratio te movet.* 
There is plainly a certain degree of antithesis intended between v6fioi 
and \6yoi, which is best brought out by the reading of G. Hermann, 
v6|Aos 84 6vi|Tois, cl X6yovs &iro<rTpl^ci, ' I see that mere words 
are not enough to convince you — so listen to facts, to the unwritten 
law of men.' For the ace. after dLiroarpk<p€<rOai cp. Hel. 77 ri /i' 
dv€ffTp&<lnj5 ; 

11. 303-3. There is a change of construction ; the subject to irX-iiopat 
being no longer * men ' in general, but * the shipwrecked crew.' 

1. 303. vi|8vv Kol -yvAOov. Hysteron proteron. 

or|0cv : cp. sup. n. on 1. 14. 

1. 304. Ix'hp^'^* *EXXd8a. The spondee before the final cretic is 
irregular here; but cp. Ion i "ArXas 6 x^^^^o'^''' vdrroK ohpav6v. 
Perhaps the elided syllable of kx^P*^^^ °iay have been slightly sounded, 
so as to render the rhythm less harsh to the ear. 

1. 308. SaiT* dvaXdMTcis irucpdv, lit. ' shalt consume a cruel banquet ' : 
the verb conveys the accessory notion of wanton destruction and waste 
of life. 

1. 310. rh ftdpYov <ri\s "yvdOov . . . rd 8* cWcp^s, i. e. r^ fMpySrrjra 
a. yv, K.T,k. For this use of a neuter adj. equivalent to an abstract 
noun cp. Soph. El. 1507 to ycLp vavovpyov (i.e. ^ vcLvovpyia) ovie Av fjv 
rtoXvy and for its combination witl^ a gen., Thuc. v. 68 r6 Kpotrrhv rr^s 
voXirtias. 

1. 312. tiftcCit'oiTO. d/x€i0t(T$ai is usually followed by an ace. of the 
person and dat. of the thing, sometimes by two accusatives. 

The aorist is probably one of custom: cp. Soph. Ant. 1350 sqq. 
fitya\oi S4 \6yoi . , . rd <ppovHv ibiSa^av, 

For the sentiment cp. Soph. Ant 321 dxX im* iXvidojv dvSpas t6 
Kip^s iroWdxis hi^Xidw, and ibid. 313-4, 326. 

11. 313-4- Tl\e MSS. give rC^ ydp Kpc^ , . . ijv Ti ti^v yKG^tray/ k.t.X., 
which most of me editors, to secure an antithesis, alter to rwv pXv ... 
fjy H. The only difficulty is the sense of yap. It would seem to preface 
the statement anticipated by the preceding words, irapaivkaai troi 
fioi^XoiMi, a common use: cp. e. g. O. T. 376-7 (D8*, Ava^f ipw. oiJt* 
€Krayov ydp k.t.\, 

1. 316. dvOpfloirCoicc : cp. sup. n. on 1. 185. 

1. 317. cv|ju>p^£ai. Notice this plural of an abstract noun and cp. 
sup. n. on 1. 280. 

1. 318. &s Ka0C8pvTai. The verb is probably passive and &s a cognate 
ace. ; just as in Eur. El. 11 30 (where the most probable reading is ovtojs 
iLy€iTov oCkov tSpveai <t>l\ojv ;) the verb is passive (for Electra had no 
choice of a home), and cUkov is the cogn. ace. 
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1. 321. 5ti MSS. * I know not that, &c.' There is no need to write 
o Ti, 'wherein': cp. Eur. Suppl. 518 ovk oth* kyvlf Kphvra he<Tv6iovT* 
kfjiov ovSk ffGivovra fitiCoVt &(Tt* k.t.X. 

1. 322. ov jiot |jk^Xci r6 Xoiir6v, lit. 'I have no thought for the future.* 
fi€\€i is probably personal here and rb \oiir6v its subject: cp. Ale. 814 
^fuv htavorSiv ixiXti Koxdy et passim. 

I. 323. 8tov k.t.\. Observe the asyndeton and cp. sup. n. on 1. 

254- 

II. 323-8. The reading in the text is that of the MSS., with the 
exception of ell ar^-yoav tc (' lining my belly'), which is Scaliger's simple 
correction for the meaningless Iv ffriyovri. The conjunction of a present 
part. (TTiycuv with an aorist participle kv^mnhf need occasion no 
difficulty: for (i) we find, not uncommonly, the parallel combination of 
different tenses of the finite verb, e. g. Hec. 21 sqq. kir^i 5i . . . air6KKvTai 
. . . Kar((TKd(fnj . . . vlrvti . . * KTiivfi . . . fitSrjx, (ii) There is a similar 
combination of participles just below, 330 ir€pi0a\ojv . . . &yai$ojv : and 
(iii) the so-called present part, is often (as perhaps here) an imperfect 
part, and therefore not out of place with an aorist part, following ; while 
(iv) kv€fCTnd/Vy * having drunk off in addition,' expresses that crowning 
act of the whole series which precipitates the final result — v4vkov 
Kpovo), 

1. 324. Ix**> *I ^^P to>' *habito.' 

1. 327. Y<&XaKTOs d|jk^p^a: cp. sup. n. on 1. 256. 

dft^opla is probably a trisyllable by synizesis, as 4a in Soph. Ant. 95 ; 
or we might write it d/jupopr}, as ficuriXr} for ^aaiXia in Eur. Phaethon, 
fr. II. 24. 

I. 328. CIS tpiv, *to rival,' with the dat. : cp. I. A. 319 ch tk ri t^5* 
€ts ipiv dcpi^ai . . . ; 

II. 330-1. ircpiPoXfiW . . . dvaCOttv : cp. sup. n. on 11. 323-8. There is 
an anacoluthon in these lines; the const, changes suddenly from a 
personal to an impersonal form of statement : cp. Plat. Legg. 686 D 
diro/3X^ay yap vpds rovrov rbv ar6\ov . , . tho^i /mi vAyKoXos . . . 
c7vat. 

1. 333. TCKTOvoPtt is the reading of the MSS. and is supported by a 
quotation from Plutarch ; on the other hand Athenagoras gives <t>iovaa. 
There is little to choose between the two. 

1. 334. The MSS. read ayc^ ovTivt Oilkd. For the synizesis cp. O. C. 
998 iy^ olSi. There is no need to read, with G. Hermann, ovrt : vide 
sup. n. on 1. 260. 

1. 336. Toi<|>* ^\Lipav, * day by day,' or * the daily portion.' 

1. 337. o^Itos : the masc by attraction to Zcvs. 

ordd^poox : an epithet chosen with comic exaggeration to characterise 
the yaffT pi fxapyoi. 



NOTES. 

1. 339. irOiKiXXovTcs Conveys an idea of an artificial and complex 
civilisation, opposed to the natural instincts of man. So, in Eur. SuppL 
187, Sparta is spoken of as a hard and custom-bound state, ^vdpnj fikv 
affxij Kal ir€volKt\Tai rp6irovs» 

I. 341. KarcaOCwv t4 ore. For ri G. Hermann wished to read yi^ 

* I will not cease from pampering my appetite, by devouring thee/ But 
there is no variety in the MSS., and the vulgate, though not strictly 
logical, is intelligible. 

II. 343-4. We may accept here the text of the MSS., with the 
exception of h)a<p6prqroVy for which read, after Scaliger, 8ia46p-i)tov. 

*Fire, and that caldron that once was my father's, which with its 
boiling flood shall nicely surround thy mangled flesh.' Objection has 
been taken to (i) the phrase irttxp^ov X^Pifra. Now, irarp^os ordinarily 
means/ of a father' ; so that a irarp^os Kifirjf is * a caldron that belongs 
(or has belonged) to a father.' .And yet G. Hermann asks * Quid 
vero? Neptunusne tripodem dederit filio Polyphemo?* Neptune, of 
course, might have presented his son, if not with his own tripod, yet at 
least with a tripod ; and this seems the meaning here. So that we need 
not read, with G. Hermann, irvp Kot -narp&ov t<$5€, \i0i]r6, ff : * fire, and 
this my father's element (water), and a caldron.* 

(ii) t6v8c is objected to; * demonstrativum r6vh^ hie fern nequit,quia 
nondum introierunt in antrum ' (Barnes ap. Herm.) ; hence r6v has been 
proposed; but varp^ov rhv \4fiTjTa is not the same as r6v varp^ov 
ki^rfra — and, again, oSc is, not uncommonly, used in the sense of ovtos : 
e. g. Soph. Phil. 1045-6 0apvs t€ koI fiap€iav 6 ^ivos ip6.riv rf/vd* (lfr\ 
*Odv<T(T€v. Perhaps, too, the demonstrative may be used as a correlate 
to the relative (' such an one ... as '), and equivalent to roiovrov, just as, 
in Soph. Ant. 662 dXX* tv v6\ts ffTq<r€t€, Tovb€ xp^ kK6uv, tovSc . . . 5v 
is the same as toioi^tov . . . 5v. 

(iii) It is said that the anapaest in the fourth foot is unpleasing and 
irregular; but it can be paralleled by 1. 566 infr. Xa/3(2;v, (iv\ avrbs 
oivox6os ai fMv yevov : where, however, it is less harsh. 

In the next line the dv<T<l>6p7jTov of the MSS. is ab^lutely unintelligible ; 
it could only mean 'heavy* or 'unendurable,' just as €V(j>6pTjTos is 

* endurable' in Aesch. Choeph. 353. 8ia<^6pi)Tov, a &ira( ktySficvov, 
will mean * pulled in pieces,' * mangled,' * dismembered * : cp. Sicupopwv 
in H. F. 571 robs Sk vT€p<uTots ZicupopSiv ro^tipaxn, 

1. 345* By '^ ^^ tt<JXiov 0c^ the Cyclops probably means his own 
belly or himself. The dat. may be connected with 0a)fi6v, if not with 
the whole clause: 'that, standing in honour of the god around his 
altar . . .' 

1. 349. YvcdiAtiv, * resolve,* ' sentence ' : Odysseus finds himself at the 
mercy of the Cyclops, 
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KoWoxov : a metaphor from touching at a port, suggested, doubtless, 
by OaKaaaiovii q). sup. n. on 1. 223, and Sopb.El. 503 cl /i^ t<$8€ ipdafta 
vvKrds c5 /cara<rx^(T€i (* shall have a prosperous issue '). ' 

1. 351. KpcCo-crovas . . . 'IXCov. Brachylogy of comparison : cp. Hdt. 
ii. 134 vvpafiiSa SJ nal olros dv€\lir(ro iroW6v kXiffoo) rov irarp6s. 

1. 352. Probably Ivl is to be supplied with ir6voti« as well as with 
PdOpa, although it6vovi might be an ace. of motion to : cp. O. T. 761 
dypovs <r0e irifjaf/ai Kdwl iroifjtvlojv vofi&s. 

I. 353. <^acwa^v (not ^acivcuv) seems the correct form, as employed by 
both Soph, and Eur. (it nowhere occurs in Aesch.) in all places. 

II. 353-5. For the tone of this passage cp. Phoen. 84 sqq. : 

dAA* & ipaewds obpavov vaiojv imJxas 
Z(v, ffSiffov iiiiSSf 9bs dk aiufifiaffiv riicvois. 
Xpfi y, €l <T6<t>os viipvieas, ovk lav ^porSrv 
rbv abrhv dci Jworux?- KaBtdT&vai, 
1. 354. ZcO JIvt'. The friendless stranger and his host were alike 
regarded as under the protection of Zeus : see Od. ix. 270 (where 
Odysseus is entreating the mercy of the Cyclops) : 

Z€^s 6* kmTi/iffTOJp lietr&ojv t€ £€tvo)v T€, 
(clvios, 6s (civoiffiv aifi* alSoioiffiv din^Scr, 
and Od. vi. 207 vpbs ycLp A165 ehiv &iravT€s (tivol t€ irreaxoi tc. So 
also it is in his character of ^ivtos that Zeus avenges on Paris the rape 
of Helen from his host Meuelaus : Ag. 60 sqq. ovroa 8' *Arp4oin irotSos 6 
Kpelffacav en *A\€^dvSp(p n4fin€i ^ivios Zci^s. 

I. 355. Zcvs, not ZeO, is the MSS. reading, and is probably right : for 
* non opus est iterata appellatione ' (G. Hermann). Ms will then be in 
app. to Zeus : * thou art vainly deemed to be Zeus — a god.' 

r6 |A-i)8lv. Cp. Trach. 1 107 «&v rd /irj^lv Sf, and see Jebb's n. on Soph. 
El. 1166. 

II. 356-74. An interval must be supposed to elapse, while the 
Cyclops is making preparations for his cannibal banquet ; after which, 
the Chorus, feeling assured that all is now ready within, proceed with 
their chant. The first part of the Chorus seems to be sung inside the 
cave, and probably by only apart of the Chorus ; else why the question 
in 1. 377 ? The scene described in U. 377 sqq. has been already enacted ; 
but not till after 1. 355. Consequently, there must have been some 
little interval between 11. 355 and 356. 

1. 356. There seems no doubt that ^dpvyos both here and in 11. 410, 
592 infr. is the correct Attic form of the genitive ; although in all three 
places the MSS. give the form ipdpvyyos. The word is feminine here : 
but in 1. 215 is masculine. 

1- 357* dva<rr6|jiov, lit. * furnish with a mouth,' and so 'open,' 
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' reclude,' opposed to ar6iioVf ' claude ' : observe the curious expression 
r6 x<^os <^pvYos, ' the lip of the gullet.' 

1. 358. i^d& K.T.X., * boiled, and roast, and grilled/ 

1. 359. KpcoKoirctv; Hyst. Prot. after xvavciv and ppvKciv. For 
the form cp. sup. on 1. 245. 

1. 360. Kaiv6)tcva is the MSS. reading ; but the expression ' limbs of 
strangers being killed in a fleecy goat-skin ' is a strange one. Barnes 
compares the custom of the Scottish soldiers in the Middle Ages, ' cibum 
in pellibus crudis coquere mos erat * (ap. Musgrave) : and, in Hdt. iv. 61, 
we are told that the Scythians boiled flesh in the paunches of oxen, 
like a haggis. There is no need, therefore, to read, after Reiske, 

K\lV0fJi4v<fi. 

I. 361. ftoi. (not /xc), ' I pray' : /xff fwt is a. common and somewhat 
colloquial expression: cp. Ar. Vesp. IJ79 fiiq fJLoi y€ fivOovs, 'look ye, 
no stories ' ; so here ' look ye, betray us not.* 

II. 361-2. The semi-chorus entreat their companions not to desert 
them, but suffer them to be the sole sharers of their flight. 

[L6voi |A6vcp, sc. fioi, 

11. 364-5. 0v|jidT(i)v . . . OvcrCav, ' the offering of victims ' : or Ovfiartuv 
might be the gen. after the compound adjective dvofidffjuos, denoting 
*lack,' 'without altars of sacrifice,' like dlxoAjcoy dtrirldajv O. T. 190. 
Ovoia is the subj. to xc"P«Ta>. 

1. 365. diroP(t)|uos. Hesychius : dv60ojfios, a0€os, koL Ovaiai dv6fi<vfxoi, 
at fiij iv Tois fiajfiots. The longer form with -1- seems the better. 

I. 369. viiX'fIs 6 tXA|uov, Sons . . . ckOvci,. The MSS. give 5 rXa/tcuv, 
S> Tkdfiov, and 6 rXdfMw — the latter seems the right reading, if the t/itrd 
person kK0v€i is to be preserved, * pitiless is the abandoned wretch who 
sacrifices, &c.' For this sense of rX'fffJMv see Jebb's n. on Soph. 
El. 275. 

II. 370-1. Either 8a)|jidT0)v or 86|aci>v is superfluous. Probably we 
have a case of dittography. 

ckOvcv, lit. * sacrifices outright' : cp. cKBoivdaOai P. V. 1025. 

I. 374. dv0p(2»iro)v is probably an interpolation, due to the proximity 
of the similar word dv0pdKO}v. 

dir' implies both source and instrumentality: cp. Thuc. i. 17 (vpaxBij 
T* an airSjv ovh\v €pyov d(i6koyov, and II. xi. 675 t^Xrjr* . . . Ifc§s dnb 
X€tpdy axovTi. 

II. 374-482. Odysseus returns from the cave and describes to the 
Chorus the scene of bloodshed within ; also, how he has induced the 
Cyclops to indulge his passion for wine. Herein lies their hope of 
escape. The Chorus welcome this latter idea with jojr,^d Odysseus 
goes on to inform them of the plan which, ter has ^vised 1?Xt .blinding 
the monster. He only needs their co-ope^tifcn. ^ . -,'.,. "^ v > 
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1. 376. |Av6ois . . . tp-yois : cp. P. V. 1080 kcUL ii^v tpycfi kovk in iivO<^ 
xBwv ffca&Kcvrai, 

1. 379. Surorovs : cp. Aen. iii. 623 : 

Vidi egomet duo de numero cum corpora nostro 
Piensa manu magna ^ledio resupinus in antro 
Frangeret ad saxum, sanieque aspersa natarent 
Limina : vidi atro cum membra fluentia tabo 
Manderet, et tepidi tremerent sub dentibus artus. 
There is no need to alter dOp'fjo-as to dBpohas or araOfi'fjffas. dBfyqffas 
means * accurate contemplatus oculis* (Musgrave), 'having surveyed,' 
and (like km^aardcas) must be taken closely with the words which 
follow, ot (Taptebs fc.r.X. : cp. Eur. El. 826 lepoL 5* h X€«/»as ka$oi)v AtyieOos 
rjOpfi (* perscrutatus est'), and ibid. 838 ffvXdyxyo, 8* AtyicOos Xafiow 
Tjdpci hiaipSjv. 

KdrnPao-rdo-as : Suidas says ^aur&cax hr}\oT vapcL rots 'AttikoTs rb 
if/rfXcuprjacu* In reality, the word has the combined senses of * handling * 
or 'fingering/ and of 'lifting' or 'supporting': cp. Ale. 917 <l>t\las 
dk6xov xipa fiaffr&^cav, and Od. xxi. 405 avruc* kvcl fitya ro^ov k0dffTaff€ 
Koi tS€ vdvTy ... 

I. 381. -^JTe ird<rxovTCS. Cp. O. T. 126 ^OKOvvra ravr* ^v. 

II. 382 sqq. For the description which follows cp. Od. ix. 288 sqq., 
Aen. iii. 623 sqq., Ov. Met. xiv. 205 sqq. 

1. 382. For x^^^°'i t^^ reading of the MSS., which gives no sense 
here, we had better read (with Musgrave) arlynv : cp. sup. 1. 91 a^wov 
arkyqv. 

1. 383. 8pv6s, probably * olive,' which was used for making pyres : 
see H. F. 241, and Trach. 766 meipas Spv6s, where the Scholiast remarks : 
and kinapov ^t/Xou. 6pvv ycLp Xiyei vdv Hv^pov : cp. infr. 11. 455, 615 — 
in the latter place Hesychius observes : 8/)w, trdv ^i\ov koI Shbpov. 

1. 385. Tpwropfiv : for the more usual rptatv, cp. Hec. 645 rpiaacLs 
fjuucdpojv rnudas. 

&}ta£(iiiv : objective gen. 

a»s : with rpiacwv, * about.' 

1. 387. l(rTT|<r6v. There is no need to alter this to ivrjaev or iaTpoxr^v. 
(<TTi]<T(v is in keeping with the exaggerated description of the scene. 
The Cyclops ' constructed ' or ' built ' his vast couch. 

After this line G. Hermann inserts 11. 393-4 6fi€\oiJs r* k.t.\. — an 
alteration which, doubtless, simplifies the construction of the words, 
but rests on no MSS. authority whatsoever. 

1. 389. For the conglomeration of participles cp. sup. n. on 11. 
238-9. 

1. 390. oTKv^os . . . KuroPoO : gen. of material. A shepherd's cup, 
made of ivy wood, was called Kurai^iov : such as Poljrphemus is 
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described as having in Od. ix. 346 Kurffvfitov furoi x^P^^ t^uv /i4Xavos 
otvoio. So, in Ale. 756, Heracles is described as vorrfpa . . . Iv x^'^P^^^^ 
Kiffffivov Xafi6jy» 

cts drpos, lit. 'in respect of width.' 

1. 392. Iirltccrcv : transitive, like t^ave^iaei x^^ov in P. V. 370. 

1. 393. Zengma. The ace. ^^cXovs mnst depend on a verb implied in 
cir4{c4rcv. Lobeck removed all difficulty by reading (on his own 
authority) httiarrjaev in 1. 392. 

irvpC is suspicious after vvpi of the preceding line : but the repe- 
tition is hardly sufficient of itself to throw doubts on the order of the 
text. 

dtKpovs |A^ lyKCicaviAivovs irvpC. Cp. Aen. vii. 524 'stipitibus duris 
agitur sudibusve praeustis.' 

^' 394* £«rrovs 8^ Spcirdvtjp rdXXa, imXioi^ov KXdSoiv. There seems 
little doubt that this, Scaliger's correction, is right. The MSS. reading, 
ffoTo^ tk 5p€n6y^ 7', dAXd wakiovpov K\dS^, is quite inexplicable. 

iraXiovpov : apparently the prickly shrub now known as * Christ's 
thorn.' Virgil, Eel. v. 39, mentions it, *Carduus et spinis surgit 
paliurus acutis.' 

icXd8a>v (with d/ScXous) is the material genitive, like (rictj<f>os leiffffov 
just above. 

1. 395. AlTvoio. The epithet implies that the bowls were of 
Sicilian make — from the forges of the Cyclopes, and hence of solid and 
massive construction. 

cr^'ycia, * bowls to catch the blood.' dfiviov is used in a similar 
sense in Od. iii. 444. 

ireX^Kc«i»v -yvd0ois is the MSS. reading, * Aetnean bowls for the axes* 
edge,' i. e. * to catch the blood shed by the axes* edge.' Kirchhoflf gives 
yvdSovSt ace. in app. to a<j>ay€ta ; in which case the latter word must 
signify * instruments of slaughter,* a meaning of which no examples are 
adduced. G. Hermann places this line after 1. 399, and reads Alrvau 
&T€ iT<t>ay€Ta, v(\€ieiojy yv&Bois, where <T<payua is in app. to icuroy, and 
yv6$ois dat. of instrument. He sa3rs, * apertum est aliquid amplius dici 
et signiBcantius debuisse quam illud nudum rdv fiiv «.r.A..' This is a 
question for individual judgment. 

^* 397* <^^^ (rviAftdpit^as 8vo. The very language of Od. ix. 289 avv 

1. 398. ^v6|i^ Tivi expresses the cool deliberation of the Cyclops. 
1. 399. Is : after ie<pa^\ * so that the body fell into the caldron.' 
1. 400. tIvovto« . . . ^Kpov iro86s, lit. 'the extreme sinew of the foot ' : 
cp. Med. 1 1 66 rhovr* h dpSdv 6ftfjuL(ri ffKOjrovfxiyrj, 
TcvovTOs is gen. of the part affected,' after Apirdtras. 
1. 401. aT6wxtt (Scaliger) is a correction of the 7* owxa 9f the MSS. ; 
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for, though Swx€L of itself gives a good sense, yet 7* is quite in- 
explicable. Hesychius defined ar6vvx^^ as tA cly 6^\f Xifyovra, 

11. 401-2. Cp. Od. ix. 289 sqq. : 

ahv Zl Zv(o fxdpff/as &<tt€ aievXcueas wotI yalff 
Khttr' \k y kyKi<f>a\os x^M^'J /^«> ^^^^ 8J ycuav, 

1. 402. c{^ppavc. The aorist (if it be the right reading), compared 
with the imperfect, expresses the sudden character of the action. 

KaOapirdoas, which would ordinarily mean * having snatched down,* 
must here be rendered 'having seized or pounced upon': cp. /caj$ttcP€t<T$ai 
* to come down upon.' The participle governs o-dpKas, or airSv may be 
supplied from the preceding line. 

1. 403. K&pp(ff 'ravenous,' * greedy'; cp. P. V. 1022 cdcrbi XdjS/ws 
SiapTa/jefi(T€i (r^fxaros lUya fi6jios. 

1. 404. Tol 8* . . . |a4^ii, lit. ' but, on the other hand, the limbs ' (as 
opposed to the flesh). The article here retains its old adversative sense 
(as seen in Homer), serving to contrast a new statement with one which 
precedes or follows it. See Monro's Homeric Grammar, and cp. the 
well-known 6 IjXios koI ^ aOJivq lecd rd dWa &arpa (*the sun and the 
moon and those other objects— the stars') : also Hel. 1025 r^v fiiv a 
lacrot varpiha voffrrjffai Kvvpiv, "Hpas 8^ r^ ivvoiav k.t.K, See also 
1. 431 infr. 

1. 406. MSS. Kal dii]K6vovv : Hermann icd5iaK6vow. It would seem 
that the form in -17- is in use both in Ionic and in late writers, but is not 
found in Attic. 

1. 407. &XXoi, not dWot, seems the right reading here. 

1. 408. imfjJavTis clxov, * lay cowering.' ^x^iv, in the sense of * to be ' 
or Ho hold oneself,' expresses the continuance of an action already 
begun : cp. Hec. 1013 vivkojv kinds fj fcpt^a^ ^X*'* > 

1. 410. ^dpvyos. Cp. sup. n. on 1. 356. 

olO^p* is generally used of the pure air of heaven, as in P. V. 88 5 bios 
alBtfp, 

i^iels MSS. ; but Athenaeus (I. p. 23 E), who quotes this line, gives 
c{avicis : hence Porson proposed l^ovct;. Both i^irjfu and i^avirjfu give 
a good sense : but the latter is the . more forcible and vigorous of the 
two. For the t of the participle cp. I. T. 298 vodei (Tibfjp^ \ay6vas Is 
'n\€vpd,s Uls, 

1. 41 1. l|AirXT|d'as k.t.X. For the asyndeton cp. sup. n. on 1. 254. 

1. 412. Mdpuvos. Cp. sup. n. on 1. 14 1. 

a^T^ TovSc is L. Dindorf 's excellent emendation of the alrov ry^c of 
the MSS. TovS€ — partitive genitive — is said S€ueTucSts, Od3rsseus points 
to the wine-skin in his hand. 

1. 417. IfnTao-cv, 'took a pull*: cp. infr. 571 and 573, and Aesch. 
^^* 533 ^p6fA$ov aJtfMTos <rvd<rcu. 
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d|jitKmv : Pollux, vi. i6, says of this word, oh fi6vov t^ &$p6ay vSaiVf 
aXXA fcai k/evdjfjLaTos <rx^/«* Si/Xor. Horace (Od. L 36. 14) is generally 
supposed to employ the word in the latter sense, * Non multi Damalis 
ineri Bassum Threicia vincat amystide.' The verb d/wcT/fctv occurs in 
1. 565 infr. 

' IXitu<ras: t\K€iv is used in much the same sense as (Tvdvi cp. Ion 
1 200 cIKkov 8' (sc. fi^Bv) €virr4povs h abx^vas. 

The caesura is hardly marked at all in this line: cp. Hec. 355 
fwai^l vapSivoii t' dir6fi\€VTos fxira, 

1. 419. irpos, *to crown ' : cp. infr. 573 dairl irpbs iro^y. 

1.422. TfM&o-ci.. Cp. Od. xxi. 293 oTvds ff€ rpdt€t /xcXirjSris, Bare koI 
oiKkovs fikdvTti. 

1. 423. For the whole of the scene which follows, cp. the conduct of 
Heracles in the house of Admetus, Ale. 756 : 

iroTrjpa S' iv x^'^P^^^^ Kiccivov Xa0a)v 
viv€i fickcdvTjs firjTpds ev^wpov fiiOv, 
€<us iOip/xrfv* avrbv dfjupifidaa <J>kd^ 
otvov aT€<l>€i 8^ Kpdra /ivpfflvrjs Kkdbois, 
dfxova'- vkcueTMV, 

Kal S-fi K.T.X., * and so it was ; for he began to sing ' : cp. the use of 
teal pL-fiv sup. 141 ; and see also Soph. El. 556 sqq. koL fii^v i<J>irjfi* . . . 
fcai dij kiyoj <Toi, 

€tpir', *he got to ' : cp. Hel. 316 Is irotov tpireis fxv0ov 1j trapouveffiv ; 

1. 428. ciT* ov xp'riJcTC. We must regard oit xprff*'''* ^s one phrase ; 
otherwise, strict grammar would demand /i^ xriC^"^^'" <^P* Ai* ^^S^ *' 
To^y Bav6vTas oIk I§s (i. e. kw\6us) 6dvT€iv vapiw, 

1. 430. NatSfiiv (not NataSov) is Casaubon's excellent emendation of 
the unmeaning AavaiScav of the MSS. He says, *Nymphas Bacchi 
comites passim poetae Naidas appellant, nunquam Danaidas, nee 
Graecas,' and Musgrave remarks, * Inter NalfSas, Bacchi satellites Panum- 
que et Satyrorum comites perpetuas, versari cupit chorus.' 

1. 431. 6 |A^ ydp . . . iroTtjp. Cp. sup. n. on 1. 404. 

iTOTiflp, i. e. Silenus. 

1. 432. dXXd and ydp must be taken together in the sense of * but ' or 

* however.' The phrase is elliptical i cp. Aj. 167 dkk* ore ydp 5^ rd abv 
6fifi* dvibpav, vdTayovaiv K.r.k. 

The participle &v is omitted after d<rO€vf|s : see Jelf. Gr. Gr. § 705. 6 : 

* wv is often omitted, especially in poetry, the verbal notion of exist- 
ence being reflected from the accompanying participle to the adj. or 
subst., Plat. Rep. 393 D ^k$€v 6 Xpvffijs . . . k&rpa <p4p<uv Kal Ik€t^s 
(sc. &p).* 

11. 433-4. &<nr€p irpds l{$ k.t.X. Our text, which is that of this MSS., 
gives a good sense ; lit. * his wings being caught in the cup, as in bird- 

29 



CYCLOPS. 

lime, he is fuddled (or upset).* There is no need, with Casaubon, to 
alter irr^pvyas to vripvyos, nor to read wripvya <Ta\€V€i, after Musgrave. 
dXvojv is used of wild martial frenzy in S. c. T. 391 roiavr* dXtW rats 
tirepKSfivois ffdycus /3o§ if.r.X. See also Od. xviii. 331 sqq., where 
Odjrsseus is asked if his mad excitement is due to wine, or to the pride 
of victory, ? fia <r€ oTvos lx€« (ppivas . . . ? d\vcis Srt *Ipov kvl/crjffas rbv 
dX^nyv; — from which passage it is clear that dA.t/€tv can be used to 
express a state of mind similar to that produced by intemperate 
drinking. 

irp^s, • upon,* should probably be supplied to tq kvXiki : for its 
omission cp. Plat. Rep. 545 E c&s irpbs vaidas ijftay (i. e. vpbs ^fids) 
7rat(oTj<Ta5. 

I. 437. ct Y^p. Cp. sup. n. on 1. 261. 

II. 439-40. This distich, which appears thus in the MSS. : 

&s 8<ct fjuucpov y€ rbv trlipajva rbv <pl\ov 

yriptiontv r6v^ ovk ix^f^^^ HaraxpayHv, 

{Kara(pvy€tv being written above in some copies), seems an undoubted 

interpolation, even when reduced to its probable original form : 

ots Zid. fuuepdv 7c rbv aifpoiva rhv <f>l\ov 

XVP^^oi*^^ r6vh*y oinc Ixovtcs Karcuf>vyuv, 

For, (i) Sid luucpoO never means * long since,' ir^cu, or ' for a long 

time past,* the sense required here, but * after a long time * : see Hec. 

320, Phoen. 1069, 1. A. 1399. i^) Th® ^^^ syllable of cri^av is nowhere 

else found short, (iii) There is no certain instance of X'HP^^ '^^^ ^ 

transitive signification, although several verbs in -cvo;, such as <f>ov€voaf 

6p<pav€ijaj, vop€v<ti, &c., are SQ used ; and (iv) KaTa4v'yciv has no proper 

construction, it being generally employed with an adverb of * motion to * 

or with irpSs, eh, &c., and an ace. Add to this the obscurity of the 

language, and the fact that the previous remarks of the Chorus are 

complete in themselves without the addition of these two lines, and we 

shall find good reason for regarding them as spurious. However, 

various attempts have been made to retain and explain them. Thus 

G. Hermann would read rbv <plXov al<p<eva 8^ in the first, and oIk ix^fitv 

yd.p Karatpvyfjv or ovk exovra Karaxpvyfiv in the second line ; Kara<pvytiv 

meaning * source of gratification.* Other proposals are to read Orjpevofjifv 

for xVP^^^f-^^ (Scaliger) ; r6vh^ (i. e. the Cyclops) o\)k txovres xara- 

(pvyetv (L, Dindorf ), but rovSe KaTa(pvyeiv for dird toCSc Kartupvyav is 

an impossible construction ; ^x*^*^*^ dvwpvyeiv (Canter) ; ^x^**^*^ €K<pv- 

y€iv (Reiske) ; rbv 8* ovk Ix^/**^ KareiapvyeTv — the latter a 5ira£ X€7<5- 

fji€vov — (Matthiae, partly after Scaliger). 

1. 441, ^ tx<o Ttfjiupiav, * what plan of vengeance I have.* 

1. 443. 'A(nd8os, i. e. * Phrygian.' *Affia was the name of the western 
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sea-board of Asia Minor : cp. Bacch. 17 sqq. where Dionysus, recotinting 
his progress, speaks of his passage through 

*A(Tiav . . . irdaav, 1j trap AXfxvpav &\a 
K€ircu, fuyifftv "EWrjffi fiap^dpois 6* dfxov 
irk'fjptis ix^^^^ HakXtirvpydrrovs 'w6\€is. 
For its connection with music cp. Ar. Thesm. 120 .sqq. tcpovpard r 
^Aai&dos iro9i irapdpuOfi* €vpv$fM ^puyioav 8<vci;/iara Xtiphajv, 

1, 446. BoKxCov, not BoKxiVi ^^ ^^ preferable reading. It would 
appear that the Trag^. preferred Bcufx«os as the adj., but Bdxxios as 
the sub. 

1. 447. JwtJK*. The aorist refers to a moment just past : cp. Soph. 
El. 668 kSe^dfjLTjv rb firj$4vt and Jebb's note. It is a very common use. 

8pvp.otot, dat. of place : cp. sup. n. on 1. 16. 

1. 449. ^kios 1) *m$vfua is the MSS. reading, but gives a poor sense. 
We should probably read 86Xtos ^ 'inPovXCa. 

1. 451. |iiv is answered by U in 454 — * first, I will keep him away 
from tie banquet ; then, I will blind him.* 

diraXXd{ai. There is no need to read dvaXXd^oa with Casaubon. 
The inf. depends on /xfvoivat or some similar word understood. 

!• 453' ?X<>vTa : sc. ww/io. 

1. 454. ^irv^ootTQ. * Legebatur Srav 8* inrv&ffy. Id quum aut vww$^ 
aut vw6f(T(T'Q dici debuisse videretur, hoc praetuli' (G. Hermann). 

BaicxCoti vtK^|ACvos. Verbs expressing inferiority are frequently fol- 
lowed by the genitive: cp. Aj. 1353 rSw <plKojy vucdffuvos, and Ant. 678 
KOVTOi ywaiKbs oiSa/iSis ijdarjfrea, 

1- 455- ^XaCas. Cp. sup. n. on 1. 383. 

86fu>un, not a ' house * in the ordinary sense of the term : see sup. 1. 1 1 8. 

1. 456. 8v ^a<rydv(jp k.tA. Cp. sup. 11. 393-4. 

I. 458. dpas . . . paXddv. Cp. sup. n. on 11. 238-9. 

II. 458-9. Pierson proposed ks fjiiffrjv $a\w KvKkojiros 6}f/iVy ofi/jia r 
Iktij^o) mpi, on the ground that the one eye of the Cyclops could not 
be spoken of as 5|A|iaTa, But Sfifuira is used below 1. 470, and xdpas 
11. 463 and 611. 

5«|av, * face.* The Cyclops had one eye in the middle of the forehead ; 
hence |A^y. 

11. 460 sqq. Copied from Od. ix. 384 sqq. : 

c&s 5t€ Tts Tpvir$ b6pv vifiov dvi^p 
Tpvv6v(f, ol Si T HvtpOfp {nroffffdovffiv Ifiovri 
&tpdfJt€voi kKdT€p$(, rb 5^ "rp^X^^ kfiftcvh cue/. 
Ay rov Iv 6<p$CLkfi^ vvpvfiKfa fiox^^v i\6vT€s 
Siviofitv. 
1. 460. vavmriYCav is here probably concrete, and equivalent to 
vawriyfidiixov fiJXov. 
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1. 461. x<)^^votv — ^the T/ias of Odyssey 1. c. — thongs with which to 
work the rpvimvov. 

rpviravov K(aKin)XaTct. For the form of expression see sup. n. on 1. 6. 
The exact point of the metaphor is difficult to seize. The motion of 
the auger may be compared to that of a single oar as used to propel a 
boat from the stem, or, possibly, to the action of the double paddle. 
See on the subject Ale. 252 Sheojirov ffK6<l>os, and ibid. 439 liri tednrq. 
injSa\l(l> T€, and consult Conybeare & Howson's Life and Epistles of 
S. Paul, ch. 23. 

1. 462. KvicXddo-o). Musgrave writes nviekffffot). * Utraque forma proba ' 
(Porson ad Or. 624). 
^(u<r^6pcp KvKXomos 6r^«,. Cp. Aen. iii. 635 sqq. : 
*telo lumen terebramus acuto 
Ingens, quod torva solum sub fronte latebat, 
Argolici clipei aut Phoebeae lampadis instar.* 
1. 464. lo€, not lofj, is the right accentuation here. According to the 
Scholiast on Ar. Pax 316, lov, ioi is a cry of pain, but lov, lov a cry 
of joy. 

1. 465. ykpfia, |uuv6|ica0a. For the combination of sing, and pi. 
cp. sup. n. on 11. 212-13. 

1. 466. YlpovrA Ti. Odysseus, in 11. 431 sqq., had no thought of 
saving Silenus. 

1. 468. SiirXatox K^ytravs probably means simply * with two banks of 
oars,* i.e. 'in a bireme'; as in I. T. 408 SiKpSroiffi k^jvcus iv\€vaav. 
The phraseplogy is conventional, like the vt^s fjK\alvijs and koiXov 
a«cuf>os of the preceding Ime. 

1. 469. &<nrcp cK (nrovSTJs Oco€, lit. * as if after a libation to the god.' 
Many commentators see a reference to the ceremony of dipping a lighted 
brand into the lustral water and sprinkling the assembled people ; cp. 
H. F. 928 liiXXatv 8^ SaX^ x**P^ ^£*? <t*^f>€iv, h xh^^^ ^ $6xff€i€v, «.tA., 
and Ar. Pax 959 : 

&y€ d^f rb Koyovy XogSctn^ ah /eai rifv x^P^^^y 
irefdiOi rbv fioufjibv rax^ojs kmdi^ia. 
<pip€ 81^, rb baXlov ro^ k/x$6;tf/oj XafiiSjv. 
But such an interpretation would require us to read kv cirovSj (* in the 
ceremony of libation '), rather than Ik <nrov8§s (' after libation ') : 
moreover, the x^P"-^ was not the same as the ffvov^. In all probability, 
the reference is to the ritual of a sacrifice. It was the custom to pour a 
libation of wine over the burning victim, and then to prepare the 
sacrificial feast : cp. II. i. 462 sqq. : 

/eai€ 8* iiri ^xKv^ ^ yiparv, M 8' aXBova otvov 
X€i$€' vioi 5k vap* avrbv ix^^ vc/iv&fioXa x^P^^^* 
aird.p kvtl Kard pajp* tKdrj tau ffwXdyxV* itrdaayro, 
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ld<TTvKK6v r' &pa t^XAa, icai &iup* hfitkdtffiw $mipar, 
&Tmjffdv T€ w€pi<l>pad4oKf kp{i<yavr6 t€ noLvra. 
nvrSip ivd va^ffcarro wSvov rtrv/eowrS re Scuro, 

and II. xi. 775 : 

fffrivSaw alBoira otvov kv alSofUvois Upoifft, 
So here, the Cyclops is regarded metaphorically as a fallen victim 
already burning in the flames, over whom th6 libation of wine has 
already been poured, and whose destruction will be complete when he 
has been finally blinded. The Choras crave permission to take part 
(like the v4oi of Homer) in this final consummation ; that so they may 
be qualified to share the banquet, that is, to reap the benefits of their 
victory: cp. Eur. £1. 637 HBtv 7' ISiry <rc 9cutI teoiv^dr.xaXtt, 

1. 470. Tti^XovvTOs. The part, of the present is used almost in the 
sense of an adj., so that toO rv^Xothfros i\i[Lara, * eye-blinding,' forms 
one phrase. 

For 5|ifLaTa see n. on 11. 458-9» sup. 

1. 472. 8v {vXXtiirrlov MSS., * this you must grasp.' There is no 
need to adopt Reiske's oS, < this thing you must help me in ' : for the 
relative naturally refers to SaXSs, 

1. 473. &% K.T,X., 8C. tffSi : cp. Phoen. 730 &s ol KaSi^oa reixicw ten 
arpaT6v, * 

dpaCiAtiv must be read (with Matthiae) for the dpoifmjv of the MSS., 
which has its first syllable short, e. g. in Soph. El. 34 ^iieas ipoi/jap^ rSav 
<pov€V(Tavrojv irApa. 

L 476. (rvydrf . . . li^trumaui, Cp. n. on 11. 212-3 ««?• 

I. 477. Toloxv dpXiTlKTOcn, i. e. roh dybpdffi. 

II. 478-9. ^vSpas . . . ^CXovs Tovs 2v8ov 5vTas. Cp. n. on 1. 34 sup. 
11. 483-607. The Chorus steel themselves for their daring enterprise. 

The Cyclops is now full of wine, and the noise of his drunken revelry is 
heard. Odysseus, approaching the monster, incites him to further pota- 
tions ; and, being asked his name, gives it as Nobody (OStis) : meantime, 
thanks to the united efforts of Odysseus and Silenus, the giant grows 
more and more intoxicated. The moment for action has now come ; 
and Odysseus offers a prayer for success to the gods of Fire and Sleep. 

11. 483-519. There is a difficulty as to the partition of these lines 
among the speakers — one leading MS. gives them a// to the Chorus; 
another assigns 11. 483-6 to the whole chorus, but 11. 487-94 to one 
semi- chorus, and 11. 495-502 to another. The most natural arrange- 
ment is to assign 11. 483-6 to one half-chorus, and 11. 487-94 to another ; 
the two anapaestic passages being clearly amoebean. Then come three 
other sections which are likewise in metric correspondence : 11. 495-5^2, 
which we may assign to the original semi-chorus; 11. 503-10, which 
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belong to tbe Cyclops ; and 11. 511-8, which may be given to the other 
semi-chorns. 

I. ^83. Iirl irp^Tcp raxOcis : sc. rSircp, or vX'fiyfiaTi : either * put in the 
front,' or * told off for the first blow.' 

II. 484-5. oxH^ous . . . cSo-as. See n. on 11. 238-9. 

After 1. 486 the old editors insert a stage direction y*8^ hdoStv, It 
occurs in both the leading MSS. 

1. 488. Kol 8^,—' what is more ' — introduces a still stronger reason for 
silence. 

1. 490. The KOI after dirt|p86s is difficult, considering the previous 
asyndeton. G. Hermann reads cicaxh avt^Zbs jcaTajc\av<T6/i€yo5 and 
translates *stultus qui dissimilem cantum eiulaturus sit'; but ffKcuds 
would only seem to mean 'uncouth*: so that KXavff6/i€vos or Kara- 
K\av(T6fjievos need not be taken as explanatory of it. 

1. 497. JKircTcurOcC^ lit. ' extending himself : cp. the use of kMffOcu 
quoted on 1. 504 infr. 

1. 499. For the MSS. reading ivl S^ftvloit tc (av66v, where the metre 
demands a short syllable in the sixth place, it has been proposed to read 
liri £c|Av(ourC r* avOos, — &v6os of course going with x^^^^V^ kralpas. 
The epithet ^av06i being frequently used of the hair in Eur. might have 
been introduced as an easy correction of a corrupt passage. In this way, 
too, we get rid of the singular expression Ix*"' ^iffrpvxov Iwl 5€fjLviois : 
while the daintiaess of the maiden and the spruceness of her lover are 
hereby brought into natural connection with one another. 

1. 502. Ovpav Tis otj€t |AOi ; These words may have been the com- 
mencement of a popular serenade. 

1. 504. The 84 belongs to yc/xiaStls, which is out of place. 

For 6aiT^ '^iP^s, * the good cheer of the feast,' cp. Pind. Pyth. Iv. 
524-5 ovfivroaias k<piirwu Bvfibv kMaOai trpbs ijfiav iroWdKis, 

I. 505. We may take oicd^os as ace. of the part affected, after 
YC|Aur6cCs : it is here used in its literal sense of * hull.* 

!• 507* X^pTos can hardly mean ' verdure,* but is probably a slang 
expression for * food ' : just as it would seem to be used of a slave's fare 
\n Anth, Pal. App. no, 47 ; 

X^prov kfiy <Tvv€x<ot>5 80TC yaffript ij t4 ftot alfl 
XOifpi^ hov\o<ruvrjt Xirbv €$rjK€ fiiov, 

II. 5 1 1-3. Retaining the MSS. reading and suppl3dng (after G. 
Hermann) something like 0/Xos wv to complete 1. 513, we get a good 
sense. The Chorus address the Cyclops flatteringly ; * Thou art hand- 
some to look upon, and thy look is kindly towards us.' ns should be 
taken of the Cyclops himself : cp. Soph. Ant. 75 1 ? 5* oSv Bavurai koX 
Oavova* d\(T rivd (i. e. c4). 

11. 514-6. These lines, if genuine, are very difficult. They geem to 
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refer primarily to the illuminations at marriages, but to contain also a 
covert allusion to the fiery trials which await the monster, so that the 
sense required is this : * the nuptial lamps (in reality, the red-hot stake) 
await you ; all is ready for the marriage : wherefore advance like some 
blooming bride from out the cave.* But — 

(i) the K-iyya can hardly be described as UcUi. before the victim's 
very fece ; 

(ii) the metre of 1. 514 is irregular; 

(iii) the words x^'^ ripdva vvfjupa m.t,\, seem out of connection. 

Might we not read (with W. Dindorf) — 

\iJX^^ ^ d/i^cvci irdkou abv 
X/xJ*' &y* &i ripeiva vv/upa 
Zpofftpwv iacaOev Syrpcav — 
' the lights have long time awaited thy fair flesh : lead forth, like a 
blooming bride, from out the dewy cave * ? 

11. 517-8. (rrt^vaiv 8' ov k.t.X.: an ambiguous way of sajring, *thy 
face ^all soon be all the colours of the rainbow.' 
c{o|uX'f|<rct, sc. cot, * shall bear thee company.* 

1. 526. oirov K.T.X. The MSS. give oirov riOfls h$a^* and Bvov ti0€i 
Tis hvBaK, The omission of t« may be due to the proximity of riBiU, 
which contains the same letters. It was Porson (on Eur. Or. 141) who 
recommended 5irov ti$j tis. For the use of the subj. he quotes — among 
other passages — Poet. ap. Plut. de audiendis poetis Moralia ii. 34 a tvov 
TTpoa^ rd xiXKoSf dfJupiSi^ios. 

Io-tIv €vir€TTi8, lit *he falls easily,' * falls on his feet * — no alteration is 
necessary. 

1. 527. There is no need to alter <rA|ia, the reading of the MSS., into 
Zoffm, dwjM ix^iv will only be a needless repetition of omcovs Ix*'*' 1- 525. 
1. 528. ct <r€ T^pitit 7' : sc. rb ^ipfux, or perhaps 6 otvos is understood. 
1. 534 is quoted as follows in Ath. ii. p. 36 : 

v\Tjyd,5 6 icSffios \oldop6v 0* tppiv <pipu. 
It is just possible that the ^iXct of the MSS. may be due to <pikH in 
1. 537 infr. 

!• 535' |*€Ovo)|i€v. There is much to be said for Reiske's iitOvw fi4y, 
which secures a good antithesis. 

1. 541. dvOripas x^^s- The genitive, which is the MSS. reading, 
may be taken after Xaxv^cs, which is equivalent to an adj. of fulness. 
There is no need to read d^Orjpq, x^^V' 

1- 545- The MSS. vary between nOcts and tIBtjs. The former seems 
the Attic form : see Rutherford's New Phrynichus, pp. 316-7. 

1. 546. irapuv can stand here : * that no one may come and take it 
away.' 
irapiSw is an unnecessary alteration. 
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I. 547. k^tOcs is well supported : for the use of this shortened form in 
Attic cp. Kar0av€tv, 

II. 548-9. Cp. Od. ix. 355 sqq. 
11. 550-1. Cp. Od. ix. 369-70 : 

Otriv iy^ w6fiaTov iioftai fier^ oTs kr&poiaiVy 
TOWS 8' 6XK0VS vpSaOtv* t6 hi roi ^€ivifiov i<rrcu, 
!• 553. ovTOs, i.e. 6 oTvos, 

1. 556. IyX««'* *c.r.\. In the MSS. there is a full stop after iyx^^' 
tr. * pour in the wine. Only give me the cup full,' i. e. * hand me the 
full cup without more ado.' Many editors, however, put only a comma 
after iyx^h and ^ ^°^^ ^^*^P ^* oKi&ipov^ i. e. * fill up the cup, and fill it 
full. Only give it me ' : for this latter use of ^TX*"' cp. Soph. Fr. 149 
iyx^iro) pa$hv Hprpijp, There seems no need to alter the pimctuation. 
!• 557' **^> * q^ae quum ita sint,' * very good.* 

1. 558. diroXcts' 8^8 ovTws is the MSS. reading, ' you will ruin it (the 
wine) if you mix it : give it me as it is.' The Cyclops would drink in 
true barbarian fashion : cp. sup. 1. 149. Tyrwhitt reads bds o5tos. 
1. 559. Jfn, * still further.' 

1. 561. Xi^i|fci. Kirchhoff has X^^, which is the reading of the best 
MSS. 
1. 563. T^v dYK^v'. The Cyclops is reclining on the grass. 
1. 564. &(nr<p |&* &p$s K.T.X. Boissonade's explanation seems correct : 
' Antequam poculum ori admoveat, Staittp yL 6p^s vlvovra ait ; et epoto 
subiungit x'^^'''^? "^^ ^^^- Et tam rapide pleno se vasculo proluit, ut 
vix prius hemistichium ab altero separaverit In hac celeritate locus ; 
** ut vides, iamque non vides." * 
L 565. ifi|iv<m<ra. Cp. sup. 1. 417. 

1. 570. iKmOi : this form appears to be more unconventional than 
iicvit. Instances are found in the Comic poets : see Ar. Vesp. 1489. 
1. 571. (TuvcKOavciv, * simul intermori' — *to bring life to an end with.* 
For <nravTa (Casaubon's emendation of the MSS. reading aiywvra) 
cp. sup. 1. 417. 

1. 572. <ro^6v. This epithet would almost seem to be used in a 
double sense, (i) shrewd, sapient, (2) tasty : cp. the similar use of * sa- 
piens ' in Hor. S. ii. 4. 44 * fecundae leporis sapiens sectabitur armos ' ; 
Inhere Porphyrio remarks, * sapiens hie a sapore, non a sapientia.' 
1- 573. <"rdoTj : see 1. 571. 

1. 574. dSi^ov is probably proleptic. It might mean ' already sated.' 
^aXcis, the MSS. reading, may be retained. It is dsed intransitively 
in Aesch. Cho. 574 : cp. Ag. 1172. Musgrave altered it to ^aXu, 

1. 577. &i% c{^vcv<ra |a>6yis, 'what a narrow escape I have had': for 
the verb cp. Hipp. 469-70 Is 8^ r^v tux^v irtaova* 6aijy ffh nm dv 
iKV€V(rai doKtis ; 
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I. 581. o^K dv k.tA., ' I will not kiss them ; the Graces are tempting 
me.* The Cyclops uses the graphic language of one who actually sees 
the heavens opened. 

I. 586. ToO AapS^vov is the MSS. reading. By * the Dardanian ' is 
presumably meant Laomedon, the reputed father of Ganymede. G. 
Hermann gives on his own authority t^s AxipZavov (sc. 7§j). 

After these words, the Cyclops drags away Silenus into the cave. 

II. 587-9. These verses are distributed variously in the various MSS. 
and editions. The Aldine assigns both 588 and 589 to the Chorus ; 
while some MSS. give all three to Silenus. The division in the text 
seems a more natural one : 

S. * I am utterly undone.' 

Ch. 'How can you find fault with your admirer, especially con- 
sidering he is full of wine ? * 

S, * Alas I I shall see a sorry end to all this drinking.* 
Silenus throughout seems to be thinking more of his own hard lot, 
than of the coming fate of the monster. 

(Tx^rXta in 1. 587 appears to have its first syllable short ; as in Andr. 
1 1 79 and elsewhere. 

In 1. 588 the MSS. reading Iv rpv^is has been retained : it is a 
phrase modelled after such expressions as Iv dpyots Soph. O. T. 287, 
and Iv Ktvois Aj. 971, and is equivalent to the adverb Tpwp^pSjs, 
Casaubon altered it to KavTpv<p^s, which, of course, requires the dat. 
ir€fto)K6ri after it. But Silenus, so far from making sport of his master, 
is in mortal terror of his drunken antics. 

irucp^rarov, sc. ^vro, * I shall soon see the bitter result of the wine- 
drinking.' 

I. 594. irapcvTpcirC{o> is used elsewhere in Euripides with much the 
same meaning as the simple tinptiti^w ; but here, if it be the right read- 
ing, it must signify * to leave undone.* However, ira/x£ in comp. can bear 
the two senses of * besides * or * beside,* and ' badly* or * beside the mark,* 
and that even in the case of the same verb; as in v€Lpa0alvuv, *to go 
to the side of,' or ' to go past, to transgress ' : vapaSewpeiu, * to compare,* 
or * to overlook * : trapaico^eiVy * to hear beside * or ' accidentally,* or * to 
hear imperfectly* : wapapiOfittv, * to reckon in,* or * to reckon fraudulently,* 
&c. 

There is no need to adopt Kirchhoff *s suggestion vAvt* eiirpiviarat 

Kohhkv K.T.X, 

II. 597-8. The genuine text seems to be irpCv n t^ irarlpa iraOftr 
&irdAa|i,vov, where dirdXa|&vov is passive and has the same meaning as 
ii.li'flXavov, i. e. * from which there is no escape,* * irresistible ' : cp. Solon 
14 ipZtiv ip-f diid\afxva, i. e. * desperate deeds.' 

L 600. trvpiinrat . . . diraXXdx9i)0* &ira£, ' bum out his eye and be 
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done with it once and for all' : cp. Plat. Theaet. 183 C l/xJ JcfdinyAAcJx- 
9<u aoi dvoicpiy6fX€vov. 

1. 603. *irt: as in Hdt. iv. 164 kw* i^tpyaafxiyois, 'after all is- 
finished.' 

1. 604. 'OSvcir^ is curiously separated from aMv by vwjras r, which 
must be regarded as parenthetical. 

I. 605. B*Qiv is a monosyllable. 

II. 608-709. The Chorus of Satyrs now prepare for the work of 
vengeance, under the guidance of Odysseus : and, after much shrinking' 
and hesitation, the fatal blow is struck which deprives the Cyclopa of 
his sight. The Chorus ask him who has done the deed, and get for 
reply the meaningless name OSriy. In vain the Cyclops tries to catch 
his tormentor, who now reveals himself as Odysseus. The monster 
recognises in his pimishment the fulfilment of an ancient oracle. Mean- 
time, the Greeks and Satyrs announce their intention of setting sail from 
Sicily, amid the threats of Polyphemus. 

I. 609. h KopKCvos, *the pincers,' 'forceps': cp. Ov. Met ix. 7S 

* angebar ceu guttura forcipe pressus.' 

II. 614-5. ^^ SaX^ K.T.X. The punctuation here presents some 
difficulties. In the older editions there is no colon after ^pOpojeoDfiivos, 
but only a comma after <nro^i6y. This would seem to be right: 
ijvBfMKWftivos can hardly be used for the perfect indicative. 

8pv6s. Cp. sup. on 1. 455. 
■ ^UnrcTov, * stout,' * vigorous ' — ^an epic word : also found in Tro. 78^ 
XaKa(ay dtrirfroy, and Soph. Trach. 961 aair€T6v ri 0aviia, 

11. 616 sqq. In the MSS. there are stops after MtLpcinr and |&aiv6|i.cvos. 
Mdpo)v, i.e. *the wine': cp. sup. 1. 141 n. The general sense is, 

* Let the wine take its course ; let it work vengeance in its frenzy ; let it 
rob the Cyclops of his eye, that he may rue the draught.' There is no- 
necessity for any alteration. 

1. 620. Bp6|uov. Cp. sup. n. on I. i. 

t6v ^iXoicur<ro^6pov . . . iro0civ6v : for the order of the epithets cp. 
sup. n. on 1. 34. 

1. 626. xp^H''"**'^^^^ * ^ word taken from everyday speech : it occurs 
in Aristophanes (Thesm. 381), and also in Eupolis and Lucian. 

1. 627. T^ KOK^v, * the monster.* 

1. 628. 4{c4iiXAT|6^ is passive, lit. * be forced out in the struggle ' : a 
word affected elsewhere by Eur. : cp. Or. 38 Eu/icv/Jos, ot r6vK 
i(a/uX\&VTCu <p60^: ibid. 431 tiVcs iroXirSfv i^afuWwvTcd <r€ yrjs ; 

I. 629. lYKdi|favTcs is another Comic word, being found in Ar. Pax f, 
Vesp. 791, and Eccl. 815, and in Hermippus, Strattis, and Alexis, all> 
writers of Comedy. 

II. 63a sqq. The edd. differ as to the distribution of these lines 
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among the speakers. The MSS. assign IL 632-4 to the Chorus, as also 
11. 635-6: while the words rahrhv v§ir6y0ar 3ip' ifioi are given to 
Odysseus, and the next line-and-a-half to the chorus again. Most of 
the editors have divided them between /wo hemichoria and the Chorus 
(or rather the Choragus), and this seems the natural partition. G. 
Hermann, who refers the first halves of 11. 638 and 640 to the Chorus, 
justifies his division thus : * Coryphaeus, ut suam gregisque sui virtutem 
jactetj prius quaerit, quos primos aggredi Cyclopem velit Ulixes, sperans 
alios quam se delectum iri. Jam hemichoriis praetexentibus aliquid, 
quo sese periculo subtrahant, se quoque dicit claudum factum esse, qua 
simul sibi quoque excusationem muniat, sed tamen quasi ea non usurus. 
Quin perseverat in ostentatione fortitudinis suae, quum refutat illos, qui 
iffrSfTts i(Tva(T$rjiJL€v dicunt. Jam vero, quum ut ignavos contemni ab 
Ulixe Satyros videt, defendit se et gregem suum, atque, ut dissimulet 
formidinem, incantatione se efTecturum ait id, quod raanibus suis facere 
non audet.' 

11. 635-6. |&aKp6T€pov , . . wOctv : for the omission of 1j &(tt€, see Hdt. vi. 
109 dXiyovs . . . avfxfia\Uiv : and Thuc. ii. 61 Tantivij , . . iyKafyr€p€iv, &c. 

1. 641. k6v€ojs is the unmetrical reading of the MSS., for which 
Scaliger proposed kovios, and Musgrave k6vcos. We might perhaps 
follow G. Hermann and read fiiar* kari k6v€ojs Tiixiv. 

1. 642. dvSpcs (MSS.) seems right — not SySpes: * these are sorry 
fellows and no allien at all.' 

1. 643. &ni\ is another Comic form. 

1. 645. Y^Y^*'""'* * amounts to,* * comes to.* 

1. 646. ^ircp8i\v 'Opticas. Orpheus was the typical source of all 
incantaticm, &c. : cp. Plat. Rep. 364 E 0i0\oov 8c B/mSov vapixovrai 
f/lovaaiov koI *Optpkoj5 . . . icaJBt hs BvtjwoXovfft. 

1. 648. iratSa yi\%. Cp. sup. n. on 1. 21. 

1. 654. €v T^ Kapl Kiv8wcvo-o|i,cv, i. e. * we will get others to risk 
their lives for us' — 'we will make catspaws of others,* in Latin 
* experimentum facere in corpore vili.' The Carians were familiar as 
mercenary troops, who did the fighting for their pa3rmasters: see 
Schol. on Plat. Lach. 187 B, who gives this explanation, adding^ 
cvTcO^cv . . . Tovs fUKpohs arpari&nas riv\i Kaplouvas irpoarjySpcvou, and 
Cic. pro Flacco ch. 27, § 65 *Quid de tota Caria? Nonne hoc veslra^ 
voce vulgatum est, si quid cum periculo experiri velis, in Care id 
potissimum esse faciendum ? ' 

1- 655. ?Kan, * quod attinet ad.* The Doric form is usual in Attic : 
see Porson on Or. 26, and n. cm 1. 294 sup. 

1. 661. T^pvcv', {Xk€. Cp. sup. 11. 460 sqq. 

|ffi v\ There is MSS. authority for both /uj <r*, and pajS*, but the 
former finds favour with most edd. 
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CYCLOPS. 

1. 662. lAdTcuov, * desperate,' * reckless.' 

U. 667-8. 4v m^aun. Y^p k.t.X. Cp. Horn. Od. ix. 417 : 

€4 Tivd vw /jt€T 6€(r(n \&$ot ar^ixovra Ovpa^t. 
Eur. does not introduce the ingenious escape of Odjrsseus, who hangs 
under the ram's belly. 

1. 672. oiScCs <r' i^SCkci. For the metre cp. sup. n. on 1. 120. 

1. 674. &% 8tJ <rv, * utinam et tu sis talis.' 

1. 677. Kar^icXcurfv, * overcame ' ; a correction of the xari/eavcrc of the 
MSS. : cp. Hipp. 765-6 ^eivq, <ppivas *K<ppoUras v6a^ KartKXdaOrj, and, 
for the sense, Od. ix. 516 6p0a\fiov dk&axrfy, lire/ fi kZaitaaaaro oiv<p. 
Another reading is KarUXvatv, * deluged.' 

1. 680. lirf|XvYa, an adj., *as a screen.' Hesychius explains it as 
meaning IvlvpooStv. 

1. 683. Ixcis; might mean, *do you comprehend?' but is more 
probably to be taken * do you hold them ' or * have them ? ' — to which 
the reply is, * Yes, I have trouble upon trouble.' 

1. 688. AXX' ovkIt', L e. * he is no longer there.* 

I. 693. l|&cXXcs, * thou wert fated.' 

II. 694-5. 8i€irvpo>4rd)&t|v . » . 4Tt|uapt)<rA)ii|v. Notice the tendency to 
rhyme. The author of the treatise De Vita et Poesi Homeri, falsely 
ascribed to Plutarch, adduces (ch. 35) the hitoioriXwrov as one among 
the <rx4A»<*^« of the Homeric poetry, comparing II. ii. 87-8 : 

i^vTc iBvta flat fitXtccdcju dbivdcay, 
virfnjs k/c yKcupvprjs altl vlov IpxofJievdajv, 

1. 696. iraXcu^ Xfn^ayi6%, The Cyclops, in the hour of trouble, 
exchanges his atheism for superstition. The iraXcU<paTa Oiatpara are 
ascribed to Telemus in Od. ix. 509. 

1. 701. 848pax* (not Udopx*) is the MSS. reading. Casaubon proposes 
Hoi d§dopK6rojs A.^70;, *jubeo te'flere, atque hoc, salvis oculis, dico': or 
(keeping teal didopx* Siiws A.^7a>), *opto tibi infortunium: nee solum 
verbis, ut tu facis, sed hac simul voluptate fruens, quod mala, quae tibi 
opto, evenire jam tibi video.' 

1. 704. &iropf>ifjtas, sc. fiipos rt : cp. Od. ix. 481 jj«c 8' dvoppff^as 
Kopwp^ 6p€OS fuydXoio, 

1. 707. d|i,^iTpf|TOf, sc virpas, which may possibly be the true 
reading of tiie last word iroSC. The latter may have been inserted when . 
the corruption 81* dfjKfHTplTifs found its way into the text. For dfupi- 
TpiJTos, *with an opening at each end,' cp. Soph. Phil. 19 Iv 0ipti 8* 
Ijwoy 81* dfjufHTp^TOS a{f?dov vifivti wo^. 
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*A0aafa, 29411. 
'AXOaicL, 39. 
dXtJctv, 434. 
dfW(TTi(€iv, 565. 
afivffrts, 417. 
dfMfnjpfs, 15. 
dfJufufiSLWciv, 60. 
dfJupiTp^Sf 707. 
^I'axTc; Kda-nrpf 86. 
avacTO/ioCi', 357. 
<iv€X€<v, 203. 
dm/Aii^^ri/s, 19. 
diropdjfuos, 305. 
diro\(ir€(i', 337. 
dwofxvicrioVy 561. 
diir^8($?, 490. 
<i/>^«'rf» 33. 
*A<r<a, 443 n. 
avrbs lx*» 270. 

jSajSeu, 156. 

BpSfuos, I, 63, 99, 620. 

TkpaiaroSf 295. 

ZaliwjVf 110. 
Sta/vovcri', 406 and n. 
SiaXoAcrv, 175. 
Sia<l>6pr]ro5, 344. 

€7«av<4(r<r€jj', 15a. 
kyK&Tmiv, 629. 
l/cariy 655. 

l/CTTtdt, 570. 

I^a^fif, 336. 
i^avT\€iv, 10, 110. 
Hoiy/xfVt 99. 
lir^Auf , 080. 
lirtiSaffTdfctv, 379. 



€v-, verbs beginning with, 2, 15. 

Ztbs ^ivios, 354. 

5, 117. 207: 

OT^Kcueoi, 182. 

KapKtvoSj 609. 
K€</>aAAi7F€s, 103. 
«cti'8vi/€V€(i' Iv t{) Ka/N, 654. 
K\ii>6s, 182, 235. 
«oirty,'24i. 
Kp€av6fios, 245. 
KptoHonfiy, 245 n, 359. 
KporaXoVy 104, 205. 
xwmyXarcrK Tp^irayoVf 461. 

MoA^a, 293. 
/ij/Siv, T<5, 355. 
fjLvXdty, 240. 

y k<l>€\KvariK6vt 137. 
v irapayojySv, 276, 278. 
Naf5€s, 430. 

vfovicu, a trisyllable, 28. 
vi7<$s and vcu^s, 239 n. 
vtv«a6T(5, 144. 

^vAoi', 210. 

dddvt 12, 98, 133, 267. 
irt^, 643. 

ov ftd At*, dAA*, 154, 560. 
OZris, Intr. 13, 15. 

irairaio^. 153. 
vakiovpos, 394. 
irapa<r7rt<rTi5s, 6. 
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irof)€VTp€irtf€iv, 594. 
vapix^^^f 203. 
vicrpa, 29, 47. 
7rA€t;/)a, irX€Vp6y, 208 n. 
iTpoav(fX€iv, 36. 
vp6(Toavov <pdKaKp6v, 227. 
vpcjytSf 116. 

^Ovfiia, 203. 

(ravAov(r0a(, 40. 
(r^ecv, 14, 303- 
aiKivuiSt 37, Intr. 9. 
aicaf^fxv(T<r€iv, 626. 
aici<fto5, ^, 256, 556. 
CK^KpoSt TiJ, 390, 411. 
Sowtof, 293-4. 
airovhi], 469 n. 
aracivpoVf 53. 



ffr6w^f 401. 
<r0a7€fo, 395. 

TalvapoVf 292. 

Ti^cTs^ 545 n. 

TptJiraj'OK /if<win;A.aT€rv, 461. 

rv/>d; 6irfas, 136. 

tnr^i'c/iof, 44. 

^iry£, 6, 215. 

^a/wn^^ ii> 356. 

<pdpvyos (genitive), 350, 410, 592. 

X<5pToy, 507. 
Xp^fLin-€(T9ai, 026. 

*Clpfajy, 213. 
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Abstract nonns used in plural, 280, 

317- 
Accusative double, after y^vw, 149, 

fi€r€\0€tVy 280. 
Adjectives, feminine, 166, 189. 
Alcestis of Euripides, Intr. 7. 
Alliteration, 29-31, 225-7. 
Anacoluthon, 330-1. 
Anapaests, 260 n., 343, 566, Intr. 

10. 
Aorisf, use of, loi, 148, 196, 266, 

312,402.447. 
Aristotle on the Satyric Drama, 

Intr. 6. 
Article, adversative use of, 404. 
Assonance, 694-5 n. 
Asyndeton, 238-9, 254, 323, 389, 

411,458,484-5. 

Caesura, imperfect, 417. 

Choerilus, Intr. 7. 

Coinage, 160 n. 

Comedy, how related to Satyric 
drama, Intr. 9. 

Comic words, phrases, and senti- 
ments, Intr. 9, iK3-4> 156, 185, 
236-8, 262, 266-7, 316, 337, 
361, 507* 570* 626, 629, 643. 

Cretic, violation of rule of, Intr. 9, 
120, 304, 672. 

Cyclops, myth of, Intr. 10 sqq. 

Cyclopean masonry, Intr, 18. 

Dative of place, 16, 447. 
Demetrius of Phalerum, quoted, 

Intr. 7. 
Diminutives, use of,i 85, 266-7, 3^^* 



Dorisms, 294, 655. 

Euripides, the Cyclops in, Intr. 16. 
Eyes of Cyclops, Intr. 18; — 78 n., 
174.458-9*463,470.611. 

Genitive, after verb of inferiority, 

4.'J4- 

— after adj. of fulness, 541. 

— after fiiirrcay 51. 

— of material, 190, 390, 394. 

— of cause, 23 n. 

Hesiod, the Cyclopes of, Intr. 17. 
Homer, the Cyclops in, Intr. 13 sqq. 
Hypallage, 5, 11-12, 58-9. 
Hyberbaton, 121. 
Hysteron Proteron, 207, 303, 359. 

lonisms, 19* 

Lengthening of vowel before liquid, 
144. 

Maron, 141, 412, 616. 
Marriage-rites, referred to, 514-6. 
Metre of Satjrric plays, Intr. 9-10. 
MSS. of Cyclops, Intr. 19, and 
Appendix. 

Odysseus, character of, 104 n. 
Optative, longer form o^ 132. 

— in conjunction with fut. ind. 
198-9. 

Participle, of verb substantive 
omitted, 432. 

— instead of infinitive, 248. 
Photins, on the Satyric drama 

Intr. 6. 
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Piracy, 223 n. 

Plural, of abstract nouns, 280, 

— after neuter subject, 116, 205-0. 
Pratinas, Intr. 7. 

Satyric drama, Intr. 5 sqq. 
Satyric dramas, authors and names 

of, Intr. 7. 
Scenery of Satyric plays, Intr. 9. 



Text of the Cyclops, Intr. 19. 
Theocritean Cyclops, Intr. 17. 
Tragedy, how related to the Satyric 
drama, Intr. 6, 7, 9. 



Verbs, beginning with €^, 2, 15. 



Zeugma, 393. 






THE END. 
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